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HOURS OP OPENING AND CLOSING. 



Admission to the Wallace Collection is FREE except ^|ai 
TUESDAYS and FRIDAYS, when SIXPENCE is charged ^ 
and is open to the Pablic as follows : — 



Hours of Opekino. 


HouBS OF Closing. 


Monday 12 noon. 


January 4 p.m. 

February 4.30 p.m. 


TUESDAY 




March 6 p.m. 



Wedneiday 




April 1 

to V 6 p.m. 


Thursday j/^tf^f^JfriP. ^'^' 


^" '^IKRffveJ^' 


FRIDAY ... 




Octooer 6 p.m. 

November l 


Saturday ... j 




> 4 p.m. 

December J 



Sunday 



... 2 p.m. 



(On Sundays open only from 
April to October inclusive.) 



April 



6 p.m. 



May to September 6 p.ma 

(iaduflive) 
October 5 p.m. 

(Closed on Sundays during the 
remainder of the year.) 



Note. — ^The Wallace Collection is closed on Good Friday, 
Christmas Eve, and Christmas Day. On Bank Holidays the 
Museum opens at 10 a.m., instead of, as usual on Mondays, at 12. 
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REGULATIONS. 



The Begalations for the admisaion of the Pablic ar« aa 
follows :— 

1. No viaitor is allowed to touch any picture or object 
exhibited, or to go within the railings placed before the pictures, 
furniture, and works of art. 

2. It is not permitted to take umbrellas or parcels into the 
Gallery ; or to carry sticks, except in cases of infirmity recognised 
by the attendants. Sticks, umbrellas, and parasols must be left 
with the attendants in the ^ Hall. The same Regulation is 
extended to all articles which might be used to point at pictures. 

3. No visitors are permitted to bring in provisions of any 
kind, or to take refreshments in the Galleries, nor are they 
allowed to carry or produce bottles, &c., or to throw about any 
paper or refuse. Smoking is absolutely forbidden in the building. 

4. In case of noise, indecorous behaviour, or of other 
misconduct on the part of any visitor, the attendants will call in 
the assistaiice of the police. Any person so offending will be 
liable to immediate expulsion. 

5. Children under the age of 12 will be admitted only when 
in charge of responsible adults ; under the age of 8, they will not 
be admitted under any circumstances. No person is to be 
admitted in a state of intoxication. 



CATAZiOaUBS. 

Authorised Catalogues are sold only at Hertford House, as 

follows : — 

provisional Catalogue of Paintings • 6d. 

Abridged Catalogue of Paintings 2d* 

Provisional Catalogue of Furniture and Objects of ) q. 
Art generally in the Wallace Collection ) 

Catalogue of European Armour and Arms ••• ••• 6d.. 

10000 Wt 196 5/1903 D & S W.C. 14283 A 2 



INTRODUCTION. 



Thb Wallace Collection, consisting of paintings, water- 
oolonr drawings, miniatures, illuminations, bronzes, armour and 
arms, furniture, porcelain and faience, enamels, snuff boxes, 
ivories, medals, glass, and other precious works of art, wis 
bequeathed by the late Lady Wallace to the British nation 
under her will, bearing date the 23rd of May, 1894. The 
Testatrix died on the 16th of February, 1897. The main termi 
of the bequest were the following : — 

The collection was bequeathed on the condition that the 
Gk)yemment for the time being should agree to give a site in a 
central part of London, and build thereon a special museum to 
contain it, and it was provided that the said collection shoold 
always be kept together, unmixed with other objects of art, and 
should be styled '< The Wallace Collection." 

The bequest was expressly made to include the Louis 
Quatorze balustrade to the Great Staircase at Hertford Honae, 
which was to be used in the new museum to be erected for the 
display of the (K>llection. Thci bequest was made subject to the 
further condition that Her Majesty's Government should nominate 
Mr. John Murray Scott to be one of the Trustees of the collec- 
tion for the Nation, and also that for the time (not exceeding 
a period of four years from the decease of the Testatrix) daring 
which it should remain ac Hertford House, it should be at the 
risk and peril of Uer Majesty's Government, by whom was also 
to be defrayed the cost of superintendence and preservation in 
respect of the same. As a preliminary to the consideration of the 
uiain question whether the Wallace Collection should be per- 
manently established at Hertford House, or, as directed in the 
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will of the late Lady Wallaoe, in a new moseam to be congtruoted 
for the express purpose of containing it, a case was submitted to 
the Law Officers of the Crown. They gave the opinion that, 
alihongh the purchase and adaptation of Hertford House could 
not be considered a strict compliance with the terms of the 
bequest, yet, if the residuary legatee, Mr. Murray Scott— he being, 
BB it was shown, the only person who could make a claim in this 
respect under the Will — should concur in the arrangement, and bind 
himself and his legal representatives to treat the purchase and 
adaptation of Hertford House as a fulfilment of the condition in 
the same, then the Government would be justified in effecting 
mch purchase and adaptation. Mr. John Murray Scott formally 
conourred in the adoption of this arrangement by Her Majesty's - 
Government. 

Under the Treasury Minute of 3rd May, 1897, a Committee 
was appointed, consisting of The Bight Honourable the Marquis 
of Lansdowne, KG., G.CM.G., G.C.S.I. (Chairman) ; The Bight 
Honourable Sir William Yemon Harcourt, M.P. ; Sir Edward J. 
Poynter, F.B.A. ; Mr. Algernon Bertram Freeman Mitf ord, C.B. ; 
Sir Franeis Mowatt, K.C.B. ; Mr. Walter Armstrong, Director of 
the National Gallery of Ireland ; Mr. Alfred C. de Bothschild ; 
Mr. Alfred Waterhouse, B.A., LL.D., to consider ^' where, in what 
manner, and at what probable cost, provision might best be made 
for the housing and exhibition of the art collection recently 
bequeathed to the nation by Lady Wallace, and to make any 
reoommendations that might seem fit to them as to the constitution 
of the Trust in which the collection should be vested." The 
Committee submitted in their Beport, presented to both Houses 
of Parliament in July, 1897, that, in their opinion, Her Majesty's 
Gk>vemment would be well advised if they were to arrange that 
the collection should be allowed to remain at Hertford House 
snbject to the condition that the galleries and apartments shoold 
be suitably altered for the purpose. They therein recorded their 
eonclusions to the effect that such an arrangement would be in 
aeoordance with the terms of the bequest, and would, in the view 
of the Executors, give effect to the wishes of the Testatrix ; that 
it would, more than any other arrangement, preserve the 
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distinotive oharacter of the ooUeotion ; thai it would be maoh the 
ItMist oostly of the alternatiyee suggested ; that it would avoid the 
risks inseparable from removal and re-arrangement ; that it would 
provide a museum which, owing to its complete detachment from 
ether buildings, would be specially free from risk of fire ; and 
finally that it would av(Hd the necessity for delay, and afford the 
public an opportunity of entering into the enjoyment of the 
priceless collection bequeathed to the Nation within a shorter 
time than under the alternative scheme. 

Sir E. J. Poynter, not being in complete agreement with the 
Oommittee on certain points, made a separate Report, pointing out 
the advantages which, in his opinion, would result from the 
housing of the Wallace Collection in a new building to be 
constructed in the vicinity of the National Gkdlery. 

In addition to Mr. John Murray Scott (now Sir John Murray 
Scott, Bart.), who had been specially nominated under the Will, 
the following Trustees were appointed by Treasury Minute dated 
28th July, 1897, to take over the Wallace Collection :— The Right 
Honourable the Earl of Rosebery, E.a., K.T. ; The Right 
Honourable Sir Edward Malet, C.CB., C.CM.C. ; Sir John 
Stirling Maxwell, Bart., M.P. ; Major-General Sir Arthur E. A; 
Ellis, E.C.y.O., C.S.I. ; Alfred C. de Rothschild, Esq. ; A. B. 
Freeman Mitf ord, Esq., C.B. Under the Treasury Minute of that 
date, Mr. Claude FhUlips was appointed Keeper of the Wallace 
Collection. 

The Wallace Collection was brought together in the main 
by Francis Charles, third Marquess, and Richard, fourth 
Marquess of Hertford. It was, however, largely added to, and in 
many essential respects, re-organised by the late Sir Richard 
Wallace, to whom it had passed by bequest. The European 
armoury, unique of its kind in England, is entirely his creation. 
The Masters of the French School of Painting of the eighteenth 
century, and especially Wattean, Lanoret, Pater, Le Moine, Oudry, 
Nattier, Boucher, Fragonard, and Creuze, are represented as they 
are in no public or private gallery in Europe, except that of the 
Louvre, which is, under this head, surpassed in several important 
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pairiioiilan by the Wallace Collection. The Italian picturae are 
few, bnt of fine quality, and include important works by Cima da 
Gonegliano, Bernardino Luini, Andrea del Sarto, and Titian, 
besides interesting fragments detached from frescoes of the 
Lombard and other Italian Schools. A special feature of the 
ooUection is the important series of canvases by Canaletto and his 
School and the unsurpassed group of similar pictures by Francesco 
nuardi. The works of the Spanish School include groups of 
paintings by Yelaiquei and Murillo and a picture by Alonso Cano. 
Among the great artists of Flanders, Bubens, Yan Dyck, CoraeUs 
de Vos, Jordaens, Gonsales Ooques, Adriaan Brouwer, David Teniers 
the Younger, and many others are magnificently represented. 
Dlustrating the Dutch School in its prime there are famous canvases 
by Bembrandt, Fxans Hals, Yan der Heist, Adriaan and Isack van 
Ostade, Adriaan and WiUem Yan de Yelde, Fieter de Hooch, 
Terboroh, Metsu, Philips Wouverman, Jacob van Buysdael, 
Hobbema, Berchem, Paul Potter, Aalbert Cuyp, Jan Davids 
de Heem, Jan Baptist Weenix, Jan Weenix, Yan Hvysumi 
and many others. The English School is represented by 
some of the masterpieces of Beynolds and Gainsborough, besides 
works by Bomney, Hoppner, Lawrence, Turner, Bonington, 
Wilkie, Clarkson, Stanfield, David Boberts, and others. Among 
the celebrated French artists of the nineteeth century 
unrepresented in any other public gallery in London are 
Prud'hon, G^ricault, Gros, Delacroix, Lipoid Bobert, 
Bcheffer, Decamps, Marilhat, Horace Yernet, Couture, Mei» 
Bonier, Paul Delaroche, G6r6me, Corot, Theodore Bousseau, 
Troyon, Jules Dupr^, and Diaz. The collection comprises rare 
examples of the Italian majolica of Gubbio, Urbino, Pesare, 
Oaetel Durante, and Oaffaggiolo ; Limoges and other enamels ; 
ivories and other precious objects. The collection of Sevres 
porcelain is among the finest in the world ; it can only be 
paralleled with those of His Majesty the King at Windsor Castlt 
and Buckingham Fftlace. The collection of French snuff boxes of 
the eighteenth century is also exceptional. The miniatures com- 
prise some examples by the most renowned artists of the English 
and foreign schools. The sculpture includes, besides bronzes of tlie 
flixteenth and seventeenth centuries, works of the seventeenth and 
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eighteenth centuries hy Warin, Coysevoz, Girardon, Bonchardon^ 
Falconet, Houdon, and others. The collection •£ French 
furniture of all kinds, of clocks, garnitures, candelabra, 
candlesticks, bronzes, and ornamental objects of the seventeenth 
and eighteenth centuries stands alone ; no single collection in 
France or England, whether public or private, affords such oppor- 
tunity for the study of this branch of decorative art. 

An important selection from the pictures now included in the 
Wallace Collection was exhibited by the then Marquis ef Hert- 
ford at the Manchester Fine Arts Exhibition of 1857, in a gallery 
specially set aside for the purpose. After the siege of Paris in 
1870-71, the French section of the collection was brought over to 
England by the late Sir Bicbard Wallace. The whole of it, as it 
then existed, with the exception of certain canvases too large 
for exhibition, was lent by him to the new Bethnal Creen 
Branch of the South Kensington Museum, which it completely 
filled. This public exhibition at Bethnal Green lasted from 
June 1872 until April 1875. On er about the latter date, the 
eollections were restored to Hertford House, which had been 
in the meantime largely altered and partially reconstructed in 
erder to receive them. They were then re-arranged under the 
personal supervision of the late Sir Bichard Wallace and have 
from that time remained permanently at Hertford House ; loans 
of important pictures being made, however, from time to time to 
the Winter Exhibitions of Old Masters brought together by the 
Boyal Academy. As a consequence ef the recommendatioaa of 
the Committee, already cited, a partial reconstruction of Hertford 
House has been carried out, among the main features of which 
are the building, on the site of the stables, of a series of four 
large galleries, to contain the European and Oriental Armouries, 
and the construction, on the first floor, of the top-lighted gallery, 
which now contains French pictures and furniture of the 
eighteenth century. The arrangement of the collections in the 
galleries, as altered and reconstructed, is an entirely new one. 
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1 


(called Gima da Goneg- 
liano) 


12 Velazquez, -^^^ 

^f 1 MurlllO, Bartol§fni EdiUn 


8 


Bianchi, J^a^uf^io^ Sianehi 


15 Cano, ^^»## 


8 

4 
5 
6 
7 

8 


Ferrari 
MurillO, BaH0lonU EiUhm^ 

Velazquez, i>^9 

TizianO, Veoellw (after) 

Velazquez, i>i^9 

Murillo, BaHohmi JEtUhan 

(Sohool of) 
Lnini, Bemmrdim 


16 Dyek, Sir Anthony van 

17 Ostade, ^w«* «•« 

18 YOB^Cormlisde 

19 Venetian School, (Hariy 

16th Century) 

20 Mae8,^u^<^ 

21 Ostade, J'Mtfi tMM 

22 YOB^Comdiids 


9 


SartO, An^ea tPAgnolo di 
FrancMe0 


23 Hooch,(orHoosh),i'f^^ 

24 Both, ^«» 


10 
11 


TiziaBO, Veoellio 


25 Berehem, Ciaes PitUm 

26 PourbU8,iV»«'(tf^eHlder) 



OIL PAINTINGS. 



No. 

27 Hoooh,l(or Hoogh) Pi^^ 

28 BothjJan 

29 Bsmbr^nitjffarmeniZYWl 

Byn 
80 RuhenBj Sir jP^t0r Fti^ 

olds, 8ir Joikua, 






88 

4 Murillo, BoHoUmS MsUhan 
86 ) ReynoldB, Svr Joshua, 

86 ) PH.A. 

87 Romney, ^«»ytf 

88 Reynolds, Sir Jaskua, 

P.R.A. 

89 Lawrence, Sir ifmms, 

P.R.A. 

40 Reynolds, Sir Jotkua, 

P.R.A. 

41 Hoppner, Jokn, bjl. 

42 Gainsboroug^b, nanuu, 

R.A. 

48 Reynolds, Sir jMkua, 

P.R.A. 

44 Gainsborough, ^fkowkw, 

R.A. 

46 Reynolds, Sir Joskua, 

P.R.A. 
46 Murillo, BartoUnU EOilam, 
47 1 Reynolds, Sir Joshua, 

48 » P.R.A. 

49 Ouyp, Aelb&rt 

60 Rujrsdael, t/o^^^ t^^ 

51 Cuyp, ^«z*«^ 

52 Rembrandt, ^<»9*9fM9t«e van 

Ryn 



No. 

68 Dyck, Siar Anthony van 

64 Ouyp, -4*Z»#rt 

66 Rembrandt, ^Ebrm^Ms Tan 
Ryn 

66 BMJBiMlj^^ohtmn 

67 Pynacker, -<iAM» 

68 VLxLTillOj Bartolomd IMhan^ 

69 Weenix,«^aM 

60 Hobbema, ^^mI«>^ 

61 DrOSt, CamelU 

62 Weeniz,<^aM 

68 Rubens, Sir Ptter Paul 

64 Hondecoeter, MeUhior dn 

66 Wouwerman, PhUi/pi 

66 Mierevelt, ^Vu^AitfZ joMz 

67 Weenix,-/iwi 

68 Murillo, BartoUmS JStUham- 

69 Hondecoeter, Melehior de 

70 Velazquez, i>i^<> (aaoribed 

to) 

71 Rubens, 5ir iv^ Ptfi*z 

72 Snyders, ^am 

78 Ostade, I*ach van 

74 Bol, Ferdinand 

75 Hobbema, Meindert 

76 Heem, •^'^ Davidsz de 

77 Velde, TTiZZ^M van da (th» 

Younger} 

78 Flinck, Oovert 

79 Dyck, 'S^^ Anthony van 

80 Velde, ^<ina^ van de 

81 Rubens, ^ir P^t^r Paul 

82 Rembrandt, ^BormMM van 

Ryn 

88 Hondecoeter, Melehior de 

84 Hals, -^^«w* 
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85 


Oyek, Sir Avthgny wm 


93 


Rubens, Sir Petar Pml 


86 


Rembrandt, Ba/rmmuzyva. 


94 


Dyck, Sir Anthony «M 




Bya 


95 


Hobbema, -arfiwifre 


87 


Weenix, Jan 


96 


Maea, iViwZo* 


88 


Velazquez, Diego 


97 


Murillo, SarMomi MM- 


89 


Backer, Jaedb AMaemz 




h»n 


90 


Rembrandt, Barmgiuz van 


98 


Weenix, Jan 




Ryn 


99 


Hobbema, MMndmt 


91 


Weenix, •/»» 


100 


Velazquez, -Z>%« 


92 


Ooqnes, (Goiu»le« Ooqnes 
orOooz) 


101 


Fyt,^«. 



No. 
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Italian^ Flemish^ Dutchy and French Schools of 
17 A Century. 



No. 

-Qj I Weenix, ^«« 

104 Murillo, BartoUmS EtU- 

ban (Sohool of) 

105 Murillo, BartoUmS EHS- 

ban 

106 Telazquez, Bi^o (after) 

107 Heem, Cornelia de 

108 ioVMm^Nleoloi 

109 Velazquez, i>%a (after) 
no KelstyBartholomeutvander 

HI 8teen,«/^» 

112 Dyck, Sir Anthowy van 
(after) 

118 Xverdingen, ^^209^ ivM 
114 Claude Lorrain, ^Claude 



No. 

115 Pynacker, ^i^^ 

116 Bosa, ^2t»i^^ 

117 'Slfwuiz^ Jan Baptist 

118 Dyck, Sir Xnthamy van 

(after) 

119 Champaigne, BhUipps de 

120 Jordaens, t/^tf^ 

121 Hackaert, /<»» 

122 h^TgillieTejMooUude 

123 Dyck, Sir Anthony van 

(after) 

124 Weenix, ./iwi 

126 Claude Lorraia, iciaude 

GelUe) 

126 SasBoferrato, iefiovamni 

Battiata Salvi) 

127 Ohampaigne, PkiUppe de 
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1S6 Sao«z,«^«Mi 

ISB Obampaigne, PhUi^jt^ de 

180 BigU,ui^ Byaeinth4 

181 D^meniohino, (Domenioo 

Zampieri) 

132 Camphuysen, ffov^rt 

188 HnrilU, BaHoUmi JSM' 
Ism (School of) 

184 Ckampaig^ne, PhUij^p^ de 



No. 

Ij35 Vemeti daude-Joseph 

186 HurillO, Bartolomi JEM- 

ban (S<diool of) 

187 Velde, WUlem van de 

188 Cuyp, AelbeH 

189 PouBBin, ^tf#p«riJ 
140) 

141>Weenix,./i»« 
142' 
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Dutch and Flemish Schools of 17th Century. 



No. 

148 Velde, WUUm van de (the 
Younger) 

144 Wouwerman, -PAtZip* 

145 Velde, WUlem van de 

146 WeeniXy •^anJBaptist 

147 Stry, Jdeoh van 

148 BnyBdael, J^^eoh van 

149 HuyBUm, J^an van 

150 Steen,«/iam 

161 Werff, ^driaen van der 

152 Neeffs, Peter (the Elder) 

158 Dietrich, Ohrletian wu- 

helm JErnet 

154 Steen, •/'w 

155 Mieris, WUlem van 
166 Buysdael, ^^aoelf van 
157 Neer, ^^ van der 
168 Steeii,«/«» 

159 Neer, ^^'^ ^^^ der 

160 Wynanta, •/«»» 



No. 

161 Neor, -^^ ^^^^ <^ 

162 CoqnoB, ((Gonzales CoqneB 

or Coox) 

168 HieriB, WUlem van 

164 Hobbema, Jfei«i<?r« 

166 Werff, Adriaen van 
der 

166 BonrBBe, Esaiae 

167 NetBCher, Caepar 

168 Schalcken, ^^o^/rM 

169 OBtade, Adriaen van 

170 Don, 6^«rrf 

171 Schalcken, Godfrisd 

172 Cuyp,^«i><»^ 

178 Bembrandt, Ha/rmmuz 
van Byn 

174 Weenix, .7iM» 

175 Heem, <^4S^ Bavldez de 

176 HieriB, TFiZ20m«a« 

177 Don, Gerard 
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No. 

178) 

179 » 

180 

181 

182 

183 

184 

186 

186 

187 

188 

189 

190 

191 

192 
198 
194 



HieriS) WUlem van 

Cnyp, AeHwrt 
Mieris, WUUm van 
Weenix, Jan^ 

Berchem, Cla^ JHetersz 
Neer, -A^H van der 

I Berchem, cz^^^ Piet&nz 
Wouwennan, Philips 

Mierifl) WUlemvan 
Potter, Patdtu 

Wysants, ^an 
Teniers, ^avid (the 

Younger) 
Pot, BsnArick Qerrittz 

Wouwerman, PhUi^i 

Velde, WiOem van ds (the 
Tounger) 



No. 
195 
196 

197 
198 
199 
200 
201 



204 
205 



207 



Heyden, tTo^i van der 

TenierB, ^avid (the 

Younger) 

Bnysdael, J^uioh van 

Both, Jan 

Velde, Adriaen van de 
Neer, Aert van der 
Bembrandt, Harmann 

vanByn 

OBtade, AdHam van 

Rembrandt, HaTmmh»% 
van Byn 

NetBCher, Caipar 

Slingelandt, Pieter 

Cornelii van. 
Hetsn, Baibriel 
Hnysnm, Jan van 
Storck, Abraham 
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Dutch and Flemish Schools of 17th Century. 



No. 



210 

211 
212 
218 
214 



Steen, Jan 
Teniersi i>a^ifid (the 

Yoanger) 
Brouwer, Adriaen 

Hetscheri Catpar 

Berchenii daes Pietersz 

Hetscher, Catpar 



No. 
215 

216 
217 
218 



Velde, WUlem van de (the 

Yoanger) 
Wouwerman, PhUips 

Neer, Aert van der 

Wonwerman, PhUips 

Potter, Paniue 
Mierifli WUlem van 



XiT 
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No. 



S27 



SSO 

asi 



ass 

234 
886) 

as6^ 

287 
2S8 



Velde, TFU^Mi van de 

Jardin, -Bwvi dv, 
Ooques, (GonuaeBOoqueB 

orCoox) 
Heydea, JanwMder 

Wouwennan, PhUips 
Teniers, ^««^ (**^e 

Tounger) 

Rembrandt, Samwmz 
van Byn 

Hoyden, ^^ «*« der 
Teniers, i^**^ 0^^ 

Tonngrer) 
Ouyp, '^Jtibert 

Weeniz, J^ 
Metsu, Odbria 
Terborch, or Ter Boroh, 

6hrard 

Hetsoher, Oupar 
Rembrandt, B^rmemz 
van Byn 



No. 



Maes, NieoUu 

S40 HetSU, OahrUl 

241 Jardin,-B»r»Zir» 

242 Metsu, OaMel 

243 Heer, JEglm BendHM van 

dm' 

244 Bakhnysen, ^Z^«mW 
246 Berchem, Claei puun» 

246 Velde, WHUm van de (the 

Tounger) 

247 Ruysdael, /«<»* «m» (••- 

oribedto) 

248 Bakhuysen, i^iM^/ 

249 Wynants,.^«» 

260 Ouyp,-A«»«< 

261 Metsu, 6WrfcZ 

262 Potter, -B»«^t« 
268 Ouj^^^AMeii 
264 Witte^ ^Bmanudde 
266 Qujf^^elheH 

266 Berohem^ das* PieUna 



dallerar XV. 

French and British Schools of 19th Century s 



No. 

267 Landseer, Sir JBdwin^ R.A. 

268 Roberts, i>«t*l,EA. 

269 Decamps, Mewandre- 

QtiMA 

Bonheur, if«H«--B«« 



No. 

261 



Decamps, J d mM miwt' 

6Mriel 
Couture, Tkamat 
Decamps, AU»andr€» 

Cf0Of*M» 



OIL PAINTOfGS. 



XV 



Na 

1866 
S66 

267 

S68 

S69 

270 

271 
272 
273 

874 

276 

276 
277 
278 
279 
280 
281 



284 
286 

286 
287 



Oonture, 2%ammi 

Diaa, NttrotHB- VkyiU JHaa 

DeoampSi AUtMmdr^- 

Gabriel 
Dias, Nareitie- VirgiU Diaz 

delaP^na 
DeoampSi AUsoandre- 

Gabria 
BoningtoBi Riekard 

Parhu 
Isabey, JEug^ne-Bdbria 
Prud'hon, Pierre- Faml 
BoningtOBi Richard 

Parhet 

Oericault, J^am - x<wi#. 

Andr^-TfUedere 
LoyS) Jea^-Augftete^Bimriy 

Babok 
Delaroehe, Pa^ 

Vernet, Horace 

Landelle, Ch4Mrie9 
Oog^niet, Lhn 

Vernet, Horace 
00X0%^^^*^^^^"^ CamiUe 

Delaoroiz Jsw^^ 

BoUBSeau, Pierre-Aiemie- 
TfUodore 

Scheffer, Ary 
Boqneplan, CkmiUe- 

Joiepk-Mienne 

Delaroohe, ^'^^ 
Meissonier, Jemn^Zewii' 

Bmut 
Ooutore, Tkemoi 



No. 



290 

II 



294 



296 

297 

298 
299 
800 

301 



803 

304 
806 

806 
807 

308 
809 

810 
311 
812 

313 
814 



iHeisBonieri Jcaa^-Louu 
j Bmeit 

DecampS) AieoMMdrc' 

Gdbria 

llarilhat Protper 

Decamps, Alexandre* 

Mbriel 
Prud'hon, Pierre-Paul 
DecampSi Alexandre* 

Gabriel 

Meieeonieri Jean^idmii* 

Ernest 

Scheffer, Ary 
Dnpre, J^ia 
Delareehei P^i 
Oeromei Jean-JUon 
Decamps, Alearamlre* 
Gabriel 

Or OS, AnMne - Jean, 
Babon 



Oerome, Jcam-JUon 

Decamps. Alexandre' 
Gabriel^ ' 

Oerome, Jean-Lien 
Decamps, Alexandre- 
Gabria 

Cooper, Thomoi Sidney 

BJL. 
Nuyen, WynandJan Jeteph 

Delaroehe, P^^ 

TAM^^^'fOeee- VirgUe Diaa 
delaPena 
Prud'hon, Pisrre-Paul 

Delarodie, p^^ 



XTl 



OIL PAINTINGS. 



No. 

816 Prud'hon, iHi»w-J^^ 

316 8cheffer,^f7 

817 Marilhat, iVoQw- 

818 DeeampB, Alexandre- 

Gabriel 

819 Bonington, B,ieh4vrd 

Parkes 

8S0 Delaroohe, i'at^^ 
821 BdheB&r^Ary 
322)Bonington, Richard 
388 ) P^^ 
824 Delacroix, -E^^ 



'^ Meissonier, Jean-ZauU- 
JEmest 

880 

881 

832^ 

383 Bonington, Biehard 

Parket 

884 Marilhat, i'^'wp*' 

886 Isabey, ^^^»^^«^««^ 

336 Yenet^Soraee 

837 Meissonier, Jtan-ZouU- 

JBmeet 

338 Pettenkofen, ^•'^w* twi 
889 Bonington, Riekard 

Parkes 

840 Coutuie, ^^^<»»«w 

841 Boningtoa, Richard 

Parhet 

342 Heilbuth, i^^i*««^ 
843 Stanfleld, <?««•**«•, BX 
344 'Srojon^ Oenetaia 



No. 
846 

846 
847 
348 
349 
860 

861 



863 

864 
866 
866 
867 
368 
369 
360 
361 

362 

363 

364] 

366 

366 

367] 

868i 

369 

370 
871 



Decamps, Aleafondre-' 

Babria 
Vernet, Sbraee 

Prnd'hon, Pierre-Paul 

Vernet, Bbraoe 
Decamps, Alexandre- 
Oahriel 

Bonington, Richard 

Parkei 
WilMe, Sir David, R^ 
Decamps, Alexandre- 

OdMel^ 
Stanfield, ClarJuon, R.A. 

Delaroche, p^^^ 
Marilhat, Protper 

Wilkie, Sir Datid, R.A. 

Delaroche, Paul 
Troyon, Onutant 
Isabey, £iug^-Oahriel 

Bobert-Pleury, . J^^^eph- 

Nieolat 
Bonington, Richard 

Parker 
BraSCaSSat, Jaequee- 

Raymond 

Bonheur, Marie-Roea 

Ziem, ^^^i^ 
Vernet, ^^^^ 

Meissonier, Jeam-LtmU- 

Hmeet 
Conture, Th^mae 
Meissonier, Jea^Loeiie- 

Smett 



OIL PAINTINGS. 



XTil 



873 B<mheizr, MwHs-Bom 
878 Iiand8eer,^irJWuwi,R^. 

874 Faiivelet,«/M«i.^<^i«to 



No. 

875 Bonington, Biekard 

Parhet 

876 Land8eer,^^s»io<n,ajL. 



Oaller7 ZVXZZ. 



French Schools of 18th Century. 



So. 

877 W9LttM^TL,Antains 

878 Lancret, -^v^oZdtf 

879 TnLgOnuli^JMn-BbnarS 

880 ?ater, •^<mi9i - Baptists • 

Joseph 

881 Wattean, -^n^^M 

883 Fragonard, Jean-mnarS 
888 Pater, •^^'^ - BapHOe • 

Joseph 

884 Orenze, •^«<»«-^ap^u^0 

885 Boucher, iv^Mi^ 

886 Pater, J^n - J«p«*«« - 

Joseph 

887 Watteau, ^«^<»Mw 

888 Oreoze, Jean-Baptiste 

889 Watteaii,^^»«<'i^ 

890 Boucher, -i^a^i^ 

891 Watteau, ^««<>i«« 

893 Le Moine, or Le Hoyne, 

I^an^ois 

898 TAnnet^ Meoias 

894 Fragonard, Jean-BmorS 

895 Watteau, ^^t^^'ine 

896 Orenze, t/^aii- J?<2^fi<^« 

14283 (W.O.) 



No. 

897 Pater, /mm - BapM4 . 

898 Orenze, Joem-Baptiste 

899 Boucher, ^«>«^^ 

400 Pater, J^an - BaptUte - 

401 Lancret, -^i^c^M 
403 ) 

^g } Oreuze, Joan-BapHst^ 

404 FragO]iard,/M».JBiNi#rif 

405 ) Pater, Jean - 2ra|rKie« . 

406 f Joseph 

407 Oreuze, /tfoM-^ai^iijAtf 
^g[ Lancret, iVJwZ« 

410 Watteau, ^MeoiM 

411 Boucher, FrangoU 

413 Fragonard, Jewi^Bmmi 

418 Oreuze, Jean-Baptisis 

414 Nattier, Jean-Mare 

415 Oreuze, Jean-Baptists 

416 Watteau,^n^0i«« 

417 Le Hoine, or Le Hoyie, 

Franks 



ZTiil 



OIL PAINTINGS. 



No. 


No. 




418 Boucher, -^««^ 


424 Pater, Jean ^ BaptUU 


419 Oreuze, Jean-Ba^tide 


Joteph 


480 Pater, Jean ^ BaptUU - 


426 Greuze, Jean^BapHtU 


Joteph 


426 Pater, Jean - ^op^iite 


4S1 Grease, Jean-BaptitU 


•ToMgyA 


422 Lancret, -2V«»^ 
42S Boucher, -yva«fw# 


428 1 *'®^^' J«Mi..ff«peirf« 


Gallery ZXZ. 


French Schools 


t?/15^ Century. 


No. 


No. 


429 Boucher, ^ronfoi* 


439 Watteau, -Aw^^'iw* 


430 Pragonard, .7^«-J3(Wk>rrf 


4401 




481) 

432 [Boucher, FrarigeU 

483 


441 
442 


Greuze, Jean-Baptide 


443- 




434 Greuze, Jean-BaptUte 


444] 




435 Boilly, i^i*-Xe(>poZi 

436 L^norety Nicolas 


445 
446 


Boucher, -^tf«fo*# 


437 Nattier, ./i?««-ftr«r<y 


447J 




438 Boucher, -^«^M* 





Oallery n. 

French Schools of 18th Century. 



No. 

448 Lancret, -^Vwj^'Zfl* 

449 Le Brun, JElUaheth'L&uiie 

Vigee 



No. 

450 Lancret, NieeUe 

451 Loo, Charlet^Andf-e (oaUed 

Carle tui Loo) 



OIL PAINTINGS. 



xi^ 



No. 

452 Pater, Jmu - BaptUe - 

Joteph 
458 Nattier, Jf^an-Maro 
464 Orenze, Jean-Baptuta 
456 PragOnard, Jean-IfonorS 

466 Nattier, Jean-Marc 

467 Le Brun, Mitdbeth-LouUe 

YlgSe 

468 Pater, Jean - ^^^7^^^ . 

469 Greuze, Jean-BaptisU 

460 Pater, Jean - BaptUte - 

•7M«]pA 

461 Nattier, Jean-Mare 

462 Mal^ne, Jean-LouU de 

463 Troy, Jean-FrangoU de 

464 Lepicie, Nicolas-Bernard 



No. 

465 Lancret, ^2Vu»ito 

466 Lepicie, Meolae-Bernard 

467 } French School I8th 

468 ^ Century). 

Marne, •/<'an-i;iwi« d$ 
Troy, ./«»«--FVa«f<>i* ii« 

Boucher, ^angoU 

Pater, •/««» - Baptute • 

Boilly, Louis-LSopold 



470 
471 
472 



473 

474) 

475[Charlier. 

476' 

477 Van Loo, Louu-Miohei 

478 Lancret, NieoUu 

479 Boilly, LouU-Uopoid 

480 Ternet, Claude-Josepk 



Orand Staircase. 

French Schools of 18th Century. 



No, 

481 ) 

482 ) ^^^^^®^> FrangoU 

483 Fragonard, Jean-JIenorS 

484 Le Moine, or Le Moyne, 

FV'angaU 

485 Boucher, ^««fw* 



No. 

486 Boucheii FrangaU 

487 Le Moine, or Le Hoyne 

Frangoi* 

488 Fragonard, JMn^/Tonor^ 
489 ) 

^QQ } Boucher, FrangoU 



14283 rW.C.) 



B2 



XX 



OIL PAINTINGS. 



dallery ZXX. 

Paintings by Canaletto and his School; and by 
Guardi. 



No. 

491 Guardi, i^«ww«c» 

492 I OanalettO, (Giovanni An. 
498 ) tonio da Ganale). 

494 Guardi, i^'MMWtfo 

4961 

496 

497 

498 

499 

600 

601J 

602) 

603 (Guardi, FraiMssoo 

604^ 



Canaletto, (Giovanni An- 
tonio da Ganak} 



Canaletto, (Giovanni An- 
tonio da Ganale). 



No. 

606) 

506 [ 

607' 

608 Guardi, JBhroHcueo 

609T 

610 

611 

512 

618 

614 

615 

616 

513 } Guardi, Franceteo 



Canaletto, (Giovanni An- 
tonio da Ganale). 



On Screen in Gallery ZZXX. 

No. 
519^ 

620 I 

^^^ >RubenB, Sir Peter Paul 

623 I 

B24J 

Oallery XXX. 

[talian^ Netherlandish^ French^ and German 
Schools^ 24th, 15th, and 16th Centuries. 



No. 

626 BeCO^tumi^ I>omemco 

526a. Pollaiuolo, Antmw 

Luini, BemardiTio 



No. 

627 Crivelli, Carlo 

Flemish School, (isti^ 

Century). 



OIL PAINTINGS. 



XXI 



529 



German School (I6th 

Century). 
580 Clouet, Frangois, School of. 

681 Pourbus, JPietm- 

682 Clonet, Fran^^ School of. 

588 Hans Holbein, the 

Younger, Sohool of. 

684) Flemish School, (i6th 

686 f Oentury). 

586 Veronese SehooL (i5th 

Century). 

687 ) Bramantino, (Bartolom- 

588 i meo Suardi). 

689 Ferrarese Sohool, (I5th 

Century). 

640 TJmbrian School, (Ute 

15th Ceniniry). 

541 ) North Italian School, 

642/ (16th Century). 

548 Ferrarese School, (isth 

Century). 

644 Milanese School, (Bariy 

16th Century). 



No. 

645 Spagna, 2^ 

546 Tiziano, VsoeUio (after) 

647 Hans Holbein, the 

Younger, (School of). 

648 Flemish School, (I5th 

Century). 

549 Florentine School, (i^th 

Century). 

660 Sienese School (uth 

Century). 

661 Clonet, ^^n, (School of). 

662 Parma, School of, («ieth 

Century). 

568 Soman School, (leth 

Century), 

564 Hans Holbein, the 

Younger, (Sohool of). 

565 Bronzino (Angelo di 

Coeimo). 

566 Florentine School, (Lato 

16th Century). 



Gallery X. 

Portraits of Royal and Eminent Personages. 



No. 

667 Aageli^ Seinrioh von 
658 ) Lawrence, Sir Thomas, 
569 3 P Jt A. 

560 Ramsay, AUan 

561 Be7nolds,^i^«7ofAt«i,p.BjL 



No. 

662 Dolci, Ovrio 

563 Hoppner, Joh^i, B.A. 

564 Sully, Tfumuu 

566 Sassoferrato, iGiowmid 

JBaOitta 8alvi) 



xxii 



OIL PAINTINGS. 



Oallery ZX. 



French and British Schools of 19th Century. 



No. 

666 Westall, Richard, H.A. 

667 Papety, l)<>min.ique-L(mU- 

FSr^l 

668 Schopin, JS. F, 
569 Saint-Jean, Simon 

670 Yenety ^f»'ace 

671 Soqueplan, CamUie- 

Joteph-MwwM 

672 Yetntiy Sorace 
678 Schelfhout, Andreat 

674 Morland, George 

675 Vernet, Baraoe 

676 Heilbuth, i^«-di«<wul 
577 Vernet, -Sbrac^ 



No. 

678 Symands, TF. J2. 

579 Isabey, EughnB-Gdbriel 

580 Ondin, TfUodore - .Tdxn • 

58 1 Bellange, Joiejph - ZoMit- 

Mppclyte, 

582 Vernet, -Hiwa<» 

588 Boquei)lan, Camuu- 

Jotepk-Aienne 

585 } ^®"^®*> Bbrace 

586 Bellange, JowpA-Xwit. 

ITijjpolyte 

587 Roberta, i>«^, BJi. 



Corridor between Galleries ZZ and Z. 

No. No. 

588 Calame, Alexandre \ 589 LandBeer, Sir Edwin, B.A. 



Clallery Z. 

French and British Schools of 19th Century. 



No. 

690 1 

691 [^ Robert, iiouU-L^poid 

592) 

698 Vernet, i^(frace 



No. 

594 DesporteS, Alexandre- 

Frangois 

595 Roqueplan, Camiiu- 

Joseph'Mienne 



OIL PAINTINGS. 



xzi-i 



No. 

S96 Delaroche, Paul 
697 VLerle, SuguM 

•98 Vernet, Saraoe 

599 French School (^ij 

19th Century). 

600 Papety, Jhrniniqw-ZowU- 

FMol 

601 Saint-Joan, i^ff^ 

602 Sant, Jamet, B.A. 

60S Boqueplam C^mUU- 

Jateph-Mienne 

604 Delaroche, Paul 

605 H'nller, Charlei-ZouU 

606 1 

607 f Vernet, s^aee 
608' 

609 Boqneplan, OamiUe' 

Joteph-Mienm 



No. 

610 Vernet, jBmraoe 

611 Papety, 2)(minigUB'L(mUF^ 

FMol 

612 Boqneplan, OamUU- 

Joteph-Mimne 

gj - 1 Vernet, ^ora<» 

615 Bobert, ZouU-Uopoid 

616 Scheffer, ^^^ 

617 Newton, OUb^rt Stuart, 

618 Achenbach, ^M<^^ 

619 ViBrnet, JKwiWtf 

620 Bellange, Joseph . Xomw - 

JBUppolyte 

621 Pile, ^i<*r<«i - Auguitr- 

Isidore 

622 Verboeckhoven, J^v.ghm- 

Joseph 



Gallery ZX, 



No. 



6S4 
626 



627 



Ondry, Jean^Baptlste 



No. 

i628 Desportes, ^Zdarawi^.-^. 

Ftangois 



630 
68 



0> Ondry, 



', Jean-Baptiste 



Ne. 

6S2 Morton, Andrew 



Bntrano^ Ball. 

J^o. 



I 633 Hilton, wmiam^'Bi.x. 



xxiT OIL PAINTINGS. 

Ctollery XZ. 

684 Platzer, or Plaaer, Johanm €horg 



Board &oom. 

Vm \ TenierB, -Z>«t^ (ti^« Younger). 
886 ^ 



Oallery ZZ. 

687 Teniers, ^<M^ (*heYoiiiiger). 



Board Boom. 

Nt. No, 

68S Ttnierst ^««^ O^^ I 689 Mieris -^^^ «^ (^» 

Toungor). • Younger). 



Oallery BZ. 

N«. No. 

640 Berehemi ci^ Pi^t^nz \ 641 Jardin, ^^^ du 



Board Boom. 



No. 

64S Albaai, ^«»<»«<^« 

648 Oagnaed, ^Mde 

644 GuidO, (Gnido Reni). 



No. 

646 French School, (i7tb 

Century) 
646 Sassoferrato, Q6HovMini 

BaUitta 8alv%) 



CHillery BZ. 



N«. 

647 ftmardi, 



No. 

648 (No picture in the ooUaotioB 
with this number.) 



WATER.COLOUBS. 



XXV 



dallery ZXZZ. 



Water-colours of British and French Schools. 



Ko. 

€49 Do camps I AUxand^r^- 
edbrisl 

660 Bellange', JowpA - x^mi* - 

651 Turner, Joufpk Mallard 
Wm., EJL. 

658 Boqaeplani Camuu- 

Joufph-Mien/ne 

653 Lami, £auU-Mtg^ne 

654 Turner,. J(fseph MdUord 

Wm, UJL 

655 Decamps, Aleeoandre- 

OaMel 

666 Bonington, Richard 

Park$i 

667 Decamps, Alexandra- 

6Mriel 

658 Harding, ^okn Duffieid 
669 Bjoheita, l>avid,B..A. 

660 Decamps, ^^ji;aA4r0- 

661 Turner, Joseph Mallard 

Wm.^ R.A. 

662 Boqueplan, CamMU- 

Jotaph-Mienne 

663 Lami, Zauis-JEug^ne 

664 Turner, Joseph Mallard 

Wm,, RJL. 

665 Pile. Adrian - Augutte - 



No. 

666 Decamps, ^2ap<hm^- 

GaMal 

667 Stanfleld, ^3Z«r*#wi, E.A. 

668 Bonington, Richard 

Parhat 

669 Winterhalter, J^Mgait* 

Xaviar 

670 Decamps, Alexandra' 

ffabria 

671 Bellange, Jataph-Zouu- 

Wffpalyta 

672 Bon{ngton, -BwA«rrf 

673 Papety, Daminig%ta'Lauit' 

I^4ol 

5J*) Bonington, Richard 
676- 

677 Decamps, Alaxandra» 
Gabriel 

678 ^Bonington, Richard 

679 i ParA«f 

680 Boberts, l>a^, R.A, 

681 Oogniet, x<^ 

Decamps, Alexandra' 

Oabria 
Bellange, J^f>*cph - Lauie - 

684 Bonington, Richard 

Parhat 



686 Cogniet, J^^on 



xxvi 



WATER-COLOURS, 



dallery XZX. 



Water-colours of British and French Schools. 



Ko. 

S86 Robert- rieury, Jateph- 

Nicolas 

§B1 SohefTer, ^ry 

S88 Boningtoa, Biehard 
Parkes 

689 Roberts, i>««i^, RA. 

^^^]nemne, Copley 

692 Decamps, Alexandre- 

Gabriel 

693 Johannot, '^^y 

- I Harper, Senary A. 

696 Bonington, Biehard 

ParJus 

697 Roberts, -aw^, R-A.. 

698 Bonington, Riehard 

Parkei 

699 Decamps, Alexandre- 

GaMel 

700) Bonington, Biohard 

701 3 Po^rJise 

702 Lami, Loui»-Eughne 

708 Nesfield, TR3Z«Mi»^«<«r«i» 
704 Bonington, iii^A«nf 

ParJiSs ^ 

706 Bellange, Joteph^ZouU- 
Bippolyte 



No. 

706 Decamps, ^2«Miuif«* 

707 Roqueplan, Camm^ 

Joeeph-Etienne 

708 Bonington, Riehard 

Pafkee 

709 Derby, wmiam 

710 Lami, Zouis-JBug^ 

711 Papety, i>(w»i«ifl'i«tf-i«rf#' 

712 Stanfleld, Olarkton, B^ 

718 Derby, iR^i^^ww 

714 Bonington Riohard 

Parkee 
5JJ} Fielding, «»p2#y 

717 Decamps, Alexandre- 

Odbriel 

718 Fielding, ^fi5P% 

719 Vernet, ^<'»'»^ 

720 Bellange, Joteph - Ijmii - 

Wppolyte 

721 Brascassat, Jaeques-Btvy- 

mond 

722 Decamps, AUxandre- 

6Mniel 

728 Lami, Zouis-Bug^ne 
724 Vernet, -55w<w« 



726 Derby, wuiiam 



WATER-COLOURS. 



xxTii 



Corridor between Oalleries 



and XXZ. 



Water-colours of British and French Schools. 



No. 
726 

i»3 

728 
729 
780 

781 

782 j 

788 

784' 

786 

786 

787 



Ebrace 



)Bonington, Richard 
] Parkes 

I Vernet, 
Bellange, Jofeph-LouU- 

SRppoVf/te 
Baffet, 2)emi - Antguite - 
MariB 

IBoningtOn, Biohard 
I Parkes 

Delaroche, i'««^ 

Leys, Jean-Atigugte'JBmri, 

Babon 
Baffet, ^^^i* ' Augutte - 

MoHe 



No. 

788 Delaroche, Paul 
739 Johannot, ^<my 
740 ) 

741 \ ^®'^®*» ^^'^ 

742 Bellange, Jos^k-Louu^ 

Wppolyte 

748 Vernet, ^^'ww 

744 ) Baflfet, -»«•** - Au^utte • 

745 ) J^ari0 

746 Callow, WiUiam 

747 Baflfet, -»«•<» - ^<v«Me« • 

Marie 

748. Bellange, Joteph - ZauU ^ 

JERppolyte 

749)Bonington, Riehaird 
760) 'P»r*w 



No. 
781 
762 
758 

754J 



Oallery ZX. 

No. 

755 Oericault, J^^ - i^<« - 



Downman, John^ A.B.A. 



^9ufr^-2iyoi(7r0 (remoyed 
to Board Boom). 



Board Room. 



No. 

766 Ostade, Adriaen van (after) 



xxTiii WATER-COLOURS. 

OmlUrj Z. 

Vp. No. 

?67 Westall, BichMrd, BjL | 768 Gtorman Sobool, (I8th 

I Oentuj). 



itoUMTj ZZZ. 

769 PrediB OrUt^or^de 



ftollerj ZVZZ. 

'5^ [ Salnt-Jean, -Si^w* 



Gallery ZZZ. 

No. 

762 PoUaiuolo, Antmio 



Oallery ZZ. 

No. 

'^^^^mr}iel, Madame de 



Note. — The measarements given throughont the Oatalogae are 
limited to the area enclosed within the frame, and are those 
known as sigrht-measureii&ents. 



CATALOGUE. 



A0HBN8A0H (AmsEAS). 

Iteman SohooL Bom at Oaaael in 1815. Living Artist. 
Bohool of D&saeldorf . 

Fo. 618. The Ebh-Tide. Galleiy X. 

lft.^uLh.hJ2tt.2ihuw. 



(Fbanghkio). 

Bolognese Sehool. Bom at Bolo^pm in 1578. Died in the 
flame aty in 1660. Pupil of Dionysiufl Calvert, and afterwards 
cft the Oairaoci Academy in Bologna. 

Ko. M2. FemM mth Oupids. Gallery XI. 



(Professor HEimiOH tonX 

Viennese School. Bom at Oedenbnrg, in Hungary, in 1840. 
Living Artist. 

Ko. M7- Portrait of Her Imperial Majtaty (ke 

Empreaa FredericJe. GkJlery L 

fk. S| in. A. l7 1 ft lOi in. ti^. 



BAOBJBR (Jacob Adbiabnsz). 

Dntoh School. Bom at Harlingen in 1608 or 1609. Died at 
Amsterdam on the 27th August 1651. Pupil of Lambert Jaoobs 



2 BAKHUYSEN— BECCAFUMI. 

at Leenwarde and af terwarda of Rembrandt at Amsterdam, where 
be worked from 1636 to the date of his death. 

No. 89. Portrait of an Old Woman. Gallery X7L 

Formerly, on the evidence of a false signature, ascribed to 

Bembrandt. 
8 ft lOf in. h. by 8 ft. 1| in. to. 



(LuDOur). 

Dutch School. Bom at Emden on the 18th December, 1631. 
Died at Amsterdam on the 17th November, 1708. PufHl of AUart 
van Everdingen and Hendrik Dubbels. f^actised at Amsterdam 
from 1650 onwards. 

No. 244. Sea Piece with Skipping. Gallery XTTT. 

1 ft. 8i in. h. by 2 ft. 6i in. to. 

Formerly catailogned in the collection as by 
Aalbert Cuyp. 

No. 248. Ships in a Storm. „ „ 

I ft. 8 in. h. by 1 ft. 11^ in. w. 



BSCCAFVKX (DOMBNIGO). 

Sienese School. Bom in the neighbourhood of Siena in I486. 
Died in tbat city in May, 1551. Influenced by Perugino, then by 
the contemporary Sienese School, and by Michelangelo. 

Beccafumi was one of the foremost Sienese painters of the 
16 th century. He studied the works of Kaphael and Michel- 
angelo in Rome, but worked chiefly in his native city, and there 
competed with Sodoma and Girolamo del Pacchia. Among 
the most important of Beccafumi*s later works are the cartoons 
for a large portion of the marble mosaic pavement of Siena 
(Cathedral, and a vast ceiling in the Palazzo Pubblico of that city. 
His works are very rare in England. At the National Gallery he 
is represented by a curious canvas *^ Esther before Abasuerus, and 
in the collection of Mr. B. H. Benson by two brilliant late pro- 
ductions "The Martyrdom of St. Lucy" and "The Flight 
of Glelia.'' On the great staircase at the Yictoria and 
Albert Museum are two ** Allegorical Figures" attributable to 
Beccafumi. 

No. 525. Judiih vnih the Head of Holof ernes. Gallery III. 

An early example, painted apparently under the infiuenoe of the 
eontemporary Sienese painter, Baldasaare FenuxL 



BBLLANGE— BERCHEM. 



IGB (Josbph-Louis-Hippolyte). 

French School. Bom in 1800. Died in 1866. 

No. 581. On>89ing the Ford. Gallery IX. 

No. 586. A Grenadier. ,^ „ 

No. 620. The Dea^tch. „ X. 

No. 650. The Soldier's ^artfu^Z.— Water-coloor. „ XXTT. 

7i in. A. by 8| in. to. 

No. 671. Napoleon at Waterloo. — ^Water-colour. „ „ 

1 ft. 4i in. A. by 1ft. 1 in. to. 

No. 683. Napoleon and hie Staff, — ^Water-colour. „ „ 

1 ft. Si in. A. by 11| in. to. 

No. 705. The FareiocW.— Water-colour. „ XXI. 

8f in. A. by 7^ in. to. 

No. 720. The French at Brt^^PM.— Water-colour. „ „ 

1 ft J in. A. by 1 ft. 6 in. lo. 
No. 730. A Gh'cnadier. — ^Water-colour. „ „ 

6} in. A. by 5 in. to. 

No. 742- Military CourteA(p.— Water-colour. „ „ 

No. 748. Waterloo, — ^Water-colour. „ „ 

8 in. A. by 5i in. to. 



(Glabb Pietbbk). 

Dutch School. Baptized at Haarlem on the Ist October 1620 
Died at Amsterdam on the 18th February, 1683. PupU first of 
hiB father, Fieter Claesz, afterwards of P. de Grebber and J. Wils 
at Haarlem, and of Nicolas Moyaert and J. B. Weenix at Amster- 
dam. He probably visited I&ly. Domiciled at Haarlem, and 
afterwards at Amsterdam. 

Kg. 25. Coast Scene vfiih Figures. Gallery XYI. 

2 ft. 8f in. A. by 3 ft. 4i in. to. 

No. 183. Landscape with Figures. „ XIY. 

1 ft. 1 in. A. by 1 f t. 2f in. to. 



4 BIANOHI— BOILLY. 

Ko. 185. Landicape mih OatUe. GkiU«y XIT. 

1 ft. I in. A. by 1 ft 6 in. to. 

Ko. 186. Italian Land9oape wi^ Fi§ur€$. ,. „ 

I ft. Si in. A. by S ft 1 in. to. 

No. 213. Lanckcape taUh Equestrian Figures. „ XTTT. 

1 a 7 in. A. by 1 ft. 8| in. to. 

No. 245. Wooded Banks qf a River. „ „ 

S ft i in. A. by 1 ft 6 in. to. 

No. 256. Italian Landscape mih Figures. „ „ 

S ft A. by 2 ft. 8|| in. to. 

No. 640. Italian Landscape with Figures. „ XI. 

1 ft 1 in. A. by 1 ft 4 in. w. 

BIAHOHZ (FnANCEflOO BiANCHi Febhabi). 

Modeneae Bdiool. Born — (?). Died in 1510. This Bcaree 
master, whose works have not as yet been definitlTely classified, lias 
reoently been studied in the Archirio Storioo dell' Arte by 
the Italian critic, Commendatore Adolfo Yentnri. Bianchi'a 
last and best authenticated work is " The Annnnciation " in the 
Bstense Gidlery at Modena, once ascribed to Francesco Francia. 
Another characteristic work is the altarpiece ^* The Virgin and 
Child with St. Jerome and St. Sebastian" in S. Pietro at 
Modena, formerly ascribed to Pellef^rino Mnnari. Also ascribed 
to Bianchi, but differing appreciably from these works in 
general style and in the facial type of the fignres, is the important 
<< Virgin and Child between Saints " of the Lionyre. 

No. 2. Allegorical Sv^ect^ with Nude Figures in a 

Landscape. Gallery XVL 

2ft8in.A.byia8in.io. 

Probably a late work of the master, since it resembles in many 
particnlars the two works firstly above referred to. 



BOZliliT (Louis-LiopOLD). 

Frendi School. Bom at La Bass^ near Lille, in 1761. Popil 
of his father. Died at Paris in 1845, at the age of 84. His 
eariier genre pieces Ulnstrate the transition between the 18th and 



BOL— BONHBUR. » 

•the 19th centimes, and axe still coloured by the peculiar senti- 
mentality of the former period. He was a naive and sympathetic 
observer of contemporary types and manners. The most remark- 
able collection of Boilly's works is that in the Museum at 
Lille. Characteristic paintings by him are to be found also in 
the Louvre, and in the collections of many Parisian amateurs. 

No. 435. The Dead Moms. GaUery XIX. 

1 ft. 3i in. A. by 1 ft to. 

No. 473. The Visit. „ XX. 

1 ft 5i in. A. by 1 ft. 9 In. to. 

No. 479. The Sorrows of Love. n n 

1 ft 64 in. A. l7 1 ft 9 in. to. 



BOli (Febdinamd). 

Duteh Sehool. Bom at Dordrecht in June, 1616. Buried at 
Amsterdam on the 24th July, 1680. Bol was one of the most 
prominent and successful among the pupils of Bembrandt. In 
his later years he to some extent emancipated himself from this 
influence, and adopted a more colourless and conventional style. 
Bol established himself at Amsterdam before 1640. 

No. 74. The Toper. Gallery XYI. 

2 ft 11 in. A. by 2 ft. 8f in. to. 
A vigorous work in the Bembrandtesque manner. 



BONHBVR (Mabib-Bosa). 

French SchooL Bom at Bordeaux on the 22nd March, 1822. 
Died at By on the 26th Biay, 1899. Pupil of her father and 
of L^on Cogniet. Bosa Bonheur is the most popular and various 
painter of animals of the modern French Hchool, and her vogue 
has been even greater in England than ia her native country. As 
an artist she cannot be placed iu the category which includes such 
masters as Brascassat and Troyon. Among her most important 
and successful works of large dimensions are to be counted 
" The Horse Fair " (Metropolitan Museum of New York) ; " Le 
Labourage Nivemais " (Luxembourg) ; and *' La Fenaison." 

14283-<W.C.) 



6 BONINGTON. 

No. 260. A Waggon and Team of Hotbm. Gallery XT. 

Ho. 8M. Shetp. r 

1 ft 6| In. A. by 2 ft. U in. tfl. 

No. 365. A Shepherd's Dog. 
1 ft 6i in. &. by 1 ft 2i in. w. 

No. 372. Roe-deer. 
1 in. h, by »i in. u) 



BOHXNaTOV (BiCHABD Parkm). 

British School. Bom at Arnold, near Nottingham, on the 25th 
October, 1801. !Qonington went to Paris at the age ^ fifteen, 
and studied in the LouTre. He was a stadent at uie Ecole de§ 
Beanx-Arts and in the atelier of Baron Gros, and thus belonn, 
by training, more to the French than to the British School. He 
visited Ituy, and woriced especially at Venice, fionington died 
in London on the 23rd September, 1828, before he had completed 
his twentv-seyenth year. There was an interchange of inflnenoe 
between the English painter and Delacroix, arising natturally out 
of their friendship and persbnal intercourse. The Wallace CoUee- 
tion contains the Fuost complete series of his works, both in oils 
' and water-cotours. He is represented in the National Gallery, the 
Victoria and Albert Museum, the Louvre, and in private 
collections, both in England and France. 

No. 270. A Child at Prayers. Gallery XV. 

1 ft 1| in. ft. by 10 in. to. 

No. 278. A Sea Piece. 
lftl4ln.ft.by2ft8iin.to. 

1^0. 819. BergueSy near Dwdeirk. „ 

1 ft li in. ft. by 9| in. to. 

Engraved in the annual, <*The Gem," for 1831, 
by W. J. Cook, as " La Tour du March^ at i 

'* Bergues. near Dunkirk, on the Biver Colme," 
(Canal de la Colme). 



BONINGTON. 7 

N^. 822. Francis I. and MargvteriU de Navarre. Galleiy XT. 

The Talois king has just insoribed on the 
window-pane the fomons yene : 

^ SonTent f emme yarie, Bien f ol qui 8*7 fie." 
lft.61n.4.b7lftl4in.to. 

No. 828. Henri III. and the English Ambassador. „ 

1 ft. 9 in. A. by 2 ft. li in. ti^. 

No. 888. Anne Page and Slender. 
I ft 6| in. A. by I ft 2^ in. to. 

No. 889. The Seine near Rnuen, 
1 ft A. by 1 ft 5i in. to. 

No. 84kl. A Coast Scene. 
1 ft 2 in. A. by 1 ft 7| in. to. 

No. 851. Henri IV. and the Spanish Ambassador, 
1 ft 8 in. A. by 1 ft 7i in. to. 
From the San Donato Collection. 

No. 862. A Rustic Scene. 
1 f t 7| in. A. by 2 ft. 2| in. to. 

No. 875. The Piazza San Marco, Venice , 

8 ft 2| in. A. by 2 ft 7 in. tb. 

No. 656. The Doge's- Palace^ Femc^. — Water- 
colour. ' „ XXII» 

No. 668. Reading ^2oti(2.— Water-coloar. 

No. 672. The Gold fF^ipW.— Water-colour. 

No. 674. A Venetian Scene. — Water-colour. 

No. 675. The Earl of Surrey and the/atr Geraldine. 
—Water-colour. 

No. 676- Lady and Page. — Water-colour. . „ 

No. 678. The L««<«r.— Water-colour. 

No. 679. Lady at her ToileL — Water-colour. 

No. 684. The Puizzetta^ Venice. — Water-colour. „ „ 

No. 688. Souvenir of Van Dyck. — Water- cc lour. „ XXL 

14283— (W.C.) C2 



8 BOTH. 

No. M6. The Oreat Stairooie in a French Chdteau. 

— ^Water-oolour. Gallery XXI. 

No. M8. Old Man and C9U2(2.i«Watei-coloar. „ „ 

No. 700. Fiehing J9oa<<.— Water^olour. „ ^ 

No. 701. The Learning Towers^ J^oZo^fna.— Water- 
colour. „ ^ 

No. 704. Rouen. — ^Water-oolour. „ ^ 

No. 708. Svnset in the Pays de Cbua;.— Water- 

oolour. „ ,^ 

No. 714. The Church of Sanf Ambregio, Milan. 

— ^Water-colour. „ ^ 

No. 726. A Balcony Scene, — ^Water-colour. „ ,^ 

No. 727. DetUh of Leonardo da Finct.— Water- 
colour. „ „ 

Na 782. Lady and Cavalier. — ^Water-colour. „ „ 

No. 788. Henri IV. and the Spanish Ambassador 
(repetition on a smaller scale of 

No. 351)— Water-colour. „ ,^ 

No. 784. An Odalisque. — Water-colour. „ ^^ 

No. 749. Medara. — ^Water-colour. „ ^ 

No. 750. Turk in iZejpoM.— Water-colour. „ ,^ 



BOTH (JOHANMKS, or Jan). 

Dutch School. Bom in 1610. at Utrecht. Died in that city on. 
the 9th Au^st, 1652. Pupil ox Abraham Blomaert, and, later on, 
in Bome, mfluenced by Claude Lorrain. Practised diiefly at 
Utrecht, with the exception of a few years devoted to travel in 
TtiiW The figures in his landscapes were usually by his brother 
▲ndrifls. 

No. 24. Italian Landscape with Cattle. Gallery XYI. 

S ft. 8| in. A. by 8 ft. 7i in. 117. 



BOUCHER. 9 

No. 28. Italian Landicape wiih Figurei. Gallwy XYL 

2 ft. 7|| in. A. by a ft 6 in. w. 

No. 198. Italian Coast Scene. „ XIT. 

1 ft 6|| in. A. by 2 ft. 1| in. la. 



BOVGHBR (FRANgoiB). 

French School. Bom at Paris in 1704 ; died there in 1770. 
Pupil of Fran9oifl Le Moine, and influenced also in some degree 
by Wattean, a number of whose paintings and drawings he 
etched, at the request of M. de Julienne, for the sumptuoui 
volumes which the latter devoted to the reproduction of his dead 
friend's works. Boucher, unable to secure the Prix de Rome, 
nevertheless made the journey to Italy on his own account in the 
company of Oarle van Loo. He returned to Paris in 1731, and on 
the 90th January, 1734, was received at the Acad^mie Royale, on 
presentation of the picture " Rinaldo and Armida " which is now 
in the Louvre. Boucher, who had meanwhile carried off in 
succession all the Academic and official distinctions within reach of 
the court painter, succeeded Oarle van Loo in 1765 as premier 
pcUntre du rot, and became also Dirisctor of the Academj %nd 
Inspector of the Tapestry Manufactory of Beauvais. This was 
the climax of a career which was in a great measure shaped by the 
patronage of the Marquise de Pompadour, who introduced Boucher 
and his work at the Court of Louis X v., placed his " Forges d^ 
^^Yulcain" in the private room of the monarch at Marly, pur- 
chased, among many other things, the famous ** Lever du SoleiL " 
and *' Goucher du SoleU " now in this collection, and promoted his 
interests in every way. The painter was not only the prot^g^ 
bat the intimate companion of Madame de Pompadour, and with 
him she discussed, not only all matters connected with %rt and 
virtuosity, but her tastes and her plans generally. He initiated the 
royal favourite into the mysteries of etching, and superintended 
the publication of a volume which appeared in her name with 
a series of etched plates after the engraved stones of Guay, 
*' Graveur du Roy." Her protection established him in a position 
so commanding that the royal favour was continued even after 
her death, and endured indeed to the termination of the popular 
master's career. Boucher, though he was essentiiJly by incDnation 
a man of pleasure, was the hardest and most assiduous of workers, 



10 BOUCHER. 

deyoting ten hours a day to painting and drawing, and producing 
thus an inoredible maas of work, of which a large proportion was 
neoeflsarily hasty and perfonctory. He was the typical painter- 
decorator of the Loois Qoinse period, which he did so much to 
shape in art, and of which his style was a perfect embodiment^ 
both in its brilliant attractiveness and its superficiality. To be 
judged fairly, his say, danng, and singularly sldlful penormanoee 
— ^mainly, it shomd be remembered, decorative in intention — 
must be taken not alone, but, as they are seen in the Wallace 
Collection, in conjunction with the furniture, the tapestrieo, the 
bronses, the porcelain, and objects of art of his time. In his most 

Spical productions Boucher is, what the decorator of great spaoeB 
ould be, a colourist not so much subtle and profound as tnxik^ 
brilliant, and fresh to the point of crudeness-^a designer of 
aatonishmg fveedom, variety, and inventivenessi At his beet he 
must be deemed one of the most brilliant and aooompHahed 
executants of the eighteenth century ; and, more than this, in his 
merits as in his faults, one of the most characteristically French 
among the French masters. Even at his worst he cannot be said 
to deserve the unmeasured strictures of Diderot, who from the 
point of view of the moralist rather than that of the art-critic, 
covert his conceptions, his works, and his person with ridicule 
and contempt. And yet the same famous writer, in the earlier 
stages of Greuse's career, could find nothing but praise for the 
sentimental morality, the false modesty, and false sensibUity of 
that accomplished yet much overrated master, whose work ia full 
of suggestiveness and om^ipefM^, whereas that of Boucher is 
redeemed by the perfect frankness of the effort to amuse the eye 
and appeal to the senses. 

No gallery — ^not even the Louvre itself— can vie with the 
Wallace Collection in the number and importance of its 
Bouchers. The Swedish National Gallery at Stockholm is 
one of the beet endowed of the European Galleries outside 
France. It contains the famous "Naissance et Triom^e de 
Venus," and several other fine examples of the master. Besides 
the Louvre, the museums of Angers, Nancy, and Tours contain 
notabl% canvases from his hand. The four dez9U9 de porte painted 
for the H6tel de Sonbise (now Palais des Archives Nationales) 
are celebrated. Among the private collections containing fine 
Bouchers may be particularly mentioned that of Baron Edmond 
de Rothschild, in Paris, and those of Miss Alice de Rothschild and 
Mr. Alfred de Rothschild, in England. 

!No. 385. Sh^herd Watching a Sleqnng Shep- 
herdess, Gallery XTin. 
8 ft 6| in. %. by 6 ft. I in. w. 



BOUCHER. U 

ISfo. 390. The ModiHe. C* La Marohande de 

Modes.") Gallery XVm. 

3 ft. ^ in. A. by 1 ft. 8 in. w. 

Engraved by Gaillard. 

A larger version of this subject, from the hand 
of Boucher, dated 1746, is in the National 
Museum at Stockholm. 

No. 899. Shepherd Piping to a Shepherdess, „ „ 

3 ft. i in. A. by 4 ft. 74 in. to. 

No. 411. Venus and Oupid with Doves, „ „ 

8 ft, 74 in. h. by 4 ft. 6 in. w. 

No. 418. Portrait of the Marquise de Pompadour. „ „ 

2 ft. lOJ in. h. by 2 ft 24 in. w. 

This picture was in 1782 in the sale of the 
collection of the Marquis de Marigny, brother 
of Madame de Pompadour, who became after- 
wards Marquis de M^nars. It was on that 
occasion purchased for the very small sum of 
154 livres by the Duo de Chaulnes, who had 
been engaged to Alexandrine, daughter of 
Madame de Pompadour. 

The marble group in the background suggests 
the impetuous advances of young Love, accepted 
yet moderated by a discreet Nymph. Other 
portraits of Madame de Pompadour from 
the same hand, but of wholly different com- 
position, are in the collection of Miss Alice de 
ftothscbild, in the National Gtdlery of Scotland, 
in the Jones Bequest Gallery at the Yictoria 
and Albert Museum, and in *the collection of 
Baron Alphonse de Rothschild. 

No. 423. Sea Nymph with Cupids, „ „ 

2 ft. 7i in. h, by 4 ft. 6i in. w. 

No. 429. Th£ Visit of Venus to Vulcan, „ XIX. 

5 ft. 4^ in. k. by 2 ft. 8^ in. w. 

No. 431. Shepherd and Shepherdess Reposing. „ „ 

2 ft. 54 iu. k, by 1 ft. Hi in. w. 
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12 BOUCHER 

No. 432. Oupid a Captive. Gallery X.1X. 

• 5 ft 4i in. A. by 2 ft. 8^ in. to, 

TSo. ^33m The Triumph of Amphitriie. „ „ 

2 ft 2i in. A. by 8 ft. 11 in. to. 

Ko. 438. Venus and Mars twrprieed by Vtdcain, „ „ 

5 ft 4i kL ^ l^ 2 ft 8f in. ti^. 

Ko. 444. The Judgment of Farie, ,, „ 

5 ft 44 in. ^ by 2 ft 8f in. 10. 

PThis canvas, together with Nob. 429, 432, and 
438, formed part of one and the same scheme of 
•decoration, toe four pieces being destined for a 
bondoir. They were painted by Boucher in 1754, 
aadlwere acquired bv the Marquis of Hertford at 
the jPronsteaQ-Montlouis sale in 1851. 

Ko. 445. Shepherdesses with Sporting Loves. „ „ 

8 ft i in. A. by 4 ft I in. to. 

Ko. 446. Jove, in ike shape of Diana^ surprises 

Ckdi9io,—OY2L „ „ 

6 ft. If in. A. by 4 ft If in. to. 

Enffrayed by Gaillard. A smaller picture by 
Boucher of the same subject entitled '^ Jupiter 
transform^ en Diane pour surprendre Calisto '* 
was^at the Salon of the Louvre m 1765. 

No. 447. Shepherdesses with Sporting Loves. „ „ 

8 ft. i in« A. by 4 ft I in. to. 

No. 471. A Group of Lovers. „ „ 

2 f t 8i in. A. by 3 ft 6 in. to. 

Ko. 481. Nymph and Cupids with Musical 

Emblems. Great Staircase 

• 8ft8in.A. by4ft8f in.to. 

Ko. 482. A Pastoral (Autumn). „ „ 

8 ft. 54 in. A. by 6 ft 6i in. to. 
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No. 485. The BUing f>f the Sun. Great Staircaw. 

10 ft. 4i in. A. by 8 ft. 8i in. w. 

Originally designed for the Manufacture Bayale dee Chheline 
and destined to be executed in tapestry by Ooaette and Andran. 
Exhibited at the Salon in 1753, and tibere porchased by the 
llarquise de Fompadoar. Edmond and Jnles de Oonoourt, in 
'* L'Art da Dizhniti^me Siicle-— Premise S^rie/' sav of this 
picture and No. 486 : *' EUes (ces deux ^ages) sent le pins grand 
^ effort da peintre, les denz grandes ibachines de son Oeavre. 

In the catalogue of Madame de Pompadour's pamtmgs and 
drawings prepar<^ for the sale of her collection in 1766, the expert 
writes of these pictures : " J*ai entendu plusieurs f ois dire par 
^4*auteur qu'ila ^taient du nombre de ceux dont il ^tait le plus 
*^ satisfait.'^ The two great canvases were then sold for 9800 
liyres, and acquired by M. de Saincy. 

No. 486. The Setting of the Sun, Great Btalroase. 

10 ft 6i in. A. by 8 ft 6 in« ti^. 

Same description as No. 485, to which it con- 
stitutes a pendant 

No. 489. A PaetorcU (Summer). ^ „ 

8 ft 6i in. h. by 6 ft. 5i in. to. 

No. 490. Nymph and Cupid vnth Musical 

Emhleme. „ „ 

8 ft 2i in. A. by 4 ft 9 in. iir. 



BOVaSSB (ESAIAS). 

Dutch School. ' Bom at Amsterdam on the 3rd March, 1631. 
Died at sea on the 16th November, 1672. Boursse is Jsnown to have 
practised his art in Amsterdam from 1656 to 1672. He made 
aeveral journeys to the East Indies in the service of the East Indian 
Company. In the month of October, 1672, he started for the 
Indies on the ship "Beenen," bat died on the 16th November, 
1672, at sea. He is known to have visited Ittdy and painted there, 
flis productions, however, as we know them at present, show abso- 
lutely no traces of Italian influence. The style of tins very rare 
and highly accomplished master exhibits some afi&nity to that of 
Pieter de Hooch and J. Koedyck, and reveals, like the work of 
those masters, the influence of Bembrandt, though none of the three 



It BRAMANTINO. 

oan properly be said to belong to his immediatfe sohool. There ar» 

gintings by Boursse in the Byks-MuBeam at Amsterdam, in the 
)rlin Gallery, and in the Snermondt Museum at Aix-la-Chapelle. 
Dr. A Bredius, of the Hague, has recently discovered at Warsaw two> 
unsigned, but in his opinion authentic, works from his brush. 

No. lea. IfUerhr: Woman Cooking. Gallery XIV. 

Signed '< L. (E.) Boursse, 1666.'' 

1 ft. 8 in. A. by 1 ft. 10| in. to. 

From the Eoell-Hodshon sale at Amsterdam, in 1872. Price> 
6000 gulden. 



lAITTZirO (Bartolommeo Suabdi, called 
Bbabcamtimo). 

Lombard SchooL Bom at Milan (?), about 1450 ; died after 1526. 
The pupil first of Yincenzo Foppa, then of the groat architect and. 
painter, Bramante, from the connection with whom he wsquired 
the name of Bramantino. He occupied an important position in 
Milanese art after the departure of Leonardo da Yinei in 1499,. 
and influenced both Luini and Gaudenzio Ferrari. In 1506- 
Bramantino was (»dled to Borne, and he there painted with 
Bodoma, in the Stanza della Segnatura of the Yatican, fresco 
decorations, which were destroyed by order of Julius XL in order 
to make room for those of Raphael. Bramantino's chief works in 
oils and fresco are still to be found at Milan, and chiefly in the 
Brera, the Gallery of the Ambrosiana' Library, and the Museum^ 
of the Gastello there. An admirable '^ Adoration of the Magi " is 
in Lady Layard's collection at Yenioe, and will ultimately find a 
place in the National Gallery, which at present contains no example^ 
from his hand. 

No- 587. Head of a <?»W.— Fresco. Gallery III.. 

1 ft. 6f in. h, by 1 ft. 2 in. w. 

No. 688. T?ie Youthful Gian GdUaoM Sforxa 

reading Cicero, — Fresco. „ „ 

3 ft. f in. ^. by 4 ft. 2^ in. w. 

Reproduced in Eugene Miintz^s ^^ Leonardo da Yinci" as hy 
Yincenzo Foppa. This fresco appears to have originally adomed. 
the frieze in the Cortile of the Palazzo del Banco Mediceo^ erecteck. 
from the designs of Michelozzo in the Yia de' Bossi at Milan, but 
now no longer in existence. It came last from the collection of 
Yicomte de Taazla in Paris. 
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BmA80A88AT (Jacques-Baymomd). 

Bom at Bordeaaz in 1804 ; died at Paria in 1867. He atudied 
chiefly at the Ecole des Beaux- Arts in Paris. Thia painter practised 
landscape and historical subjects, bat excelled chiefly in the 
representation of animals. 

No. aea. Goat and Kid, Gallery XV. 

1 ft ^ In. ^. by 1 ft. 6i in. to. 

No. 721. Dogs AUaoking a ]ro(/^.-- Water-colour. „ XXJ. 

1 ft. 4i in. h. by 1 ft. 9^ in. w. 



B&ONZZirO (ANaELO di Cosmo, called 
BBONznio). 

Florentine School. Bom at Monticelli, near Florence, in 
1502. Died at Florence, on the 23rd November, 1572. Pupil of 
Baffaellino del Garbo and Jacopo da Pontormo, aud influenced by 
filichelangelo. He practised in Florence, chiefly as a portrait painter. 
As such he is, notwithstanding the eculptural hardness of his style, 
the greatest artist produced by Fioience during the 16th century, 
with the exception of Andrea del Sarto, whose comparatively few 
portraits are among his finest productions. 

No. 556. Portrait of Eleonora di Toledo^ Grand 

Ducheaa of Florence, Gallery III. 

2 ft. (4 in. A. by 1 ft. Hi in. to. 

Numerous repetitions exist of this picture and of its pendant, 
the portrait of the Grand Duke Cosimo I. of Florence. 



OUWBK (Adriasn). 

Dutch-Flemish School. Bom in 1605 or 1606, at Oudenarde. 
Buried at Antwerp, on the Ist February, 1638. Pupil of Frans 
Hals at Haarlem ; painted at Amsterdam, Haarlem, and after 1631 
at Antwerp^ Brouwer in the passion and vigour of his realism, 
as well as in the subtlety of his art, more than rivalled his con- 
temporary, David Teniers, the Younger. By far the most impor- 
tant collection of his works is to be found in the Alte Pinakothek 
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at Munich. The Dalwioh Oolleffe Gallery posseaaM a fine example. 
There is another in the lonides OoUection bequeathed to the 
Victoria and Albert Mosenm. Bronwer la as yet nnrepresented io 
the National Gkdlery. 

No. 211. A Boor Asleqf. Gkdlery XTTT. 

1 ft 2 in. ^ by 10| in. to. 



OAoar Aooz (Guido). 

Bolognese School. Bom at Oastel Sant-Arcangelo, near 
Bimini, in 1601. Died at Vienna in 1681. Papil of Guide Bconi, 
at Bologna, and afterwards Court Painter of the Emperor 
^ Leopold I. at Venice. 

No. 648. TarquiniiM and Lueretia* Board Boom. 

9i in. h. by llf in. to. 

This is the copy, on a much reduced scale, ot the well-known 
mcture by Cagnacci in the Accademia di San Luca at Borne. 
The Dresden Gallery possesses a copy on the scale of the original, 
and also a once popuUr ''Magdalen" doubtfully attributed to 
him. Li the Imperial Gallery at Vienna are two signed pictures 
by him, " Cleopatra " and "St. Jerome." 



GA&ABffB (Alexandre). 

Swiss School. Bom at Vevey, in Switzerland, in 1817. Died at 
Mentone in 1864. Pupil of Diday. Oalame is represented in the 
Museum at Bftle. 

No. 688. A WaterfdU in Switzerland. GaUery EL 

2 ft. 7i in. A. l^ 2 ft 1 in. to. 



CAImJmOW (William). 

British School. Bom at Greenwich on the 28th July 1812. 
No. 746. Entering the ^Tarftour.— Water-colour. Gallery XXL 



OAMPHXJTSEN— OANALETTO. it 

GAKFBirTSBar (GoYERT). 

Datch School. Bom at Gorknm in 1623 or 1624. Buried at 
Amsterdam on the 4th Jnly, 1672. Probably the pupil of hig 
elder brother Raphael Cam{>hn7sen, by whom there are in the 
Dreeden Gallery two moonlight pieces, one of which is signed 
" B. Camphnysen." Goyert Oamphnysen was manifestly influenced 
by Panl Fotter. He worked up to 1651 in Amsterdam ; then 
from 1653 to 1663 in Stockholm as court-painter of King Charles X» 
and the Queen Dowager, Marie-Eleonore : then affain in Amster- 
dam. A large landscape with figures and cattle, by him is in tiie 
Gaasel Ghdlery, where it was formerly ascribed to Paul Potter. 
In*the Hermitage at St. Petersburff are three examples of Govert 
Oamphnysen, of which two bear nis signature, wnile the third 
has a false signature of Paul Potter. 

No. 182. A Dutch Farm at Sunset. Gallery XYII* 

8 ft 8| in. i^ by 3 ft 8i in. to. 
Signed, on a fence to the left, " G. Oamphuysen.*' 



OAWAUTTO (GiovANMi Antonio da Canals, called 
Oanalbtto). 

Venetian School, 18th Century. Bom at Venice on the 18th 
October, 1697 ; died there on the 20th April, 1768. Pupil of his 
father* the decorative painter, Bernardo da Canide, and further 
dcTeloped during a sojourn in Bome. A remarkable '' View of 
the Capitol and the Church of Ara Coeli,'* by him, is in the 
collection of Lord Leconfield. He practised chiefly at Venice, 
but in the years 1746 and 1747 was in London. Besides 
his nephew and pupil, the noted painter Bernardo Bellotto, 
Canaletto had a number of followers and imitators, whose works 
have Mtiierto been classed under his name. The majority of 
the works here set down to him for the sake of convenience cannot 
be reckoned as more than school pieces. The most authentio 
example of his art in the Wallace Collection is No. 498. 

No. 492. View of the Grand Canal. Gallery XII. 

1 ft 6i in. A. by 2 ft 7 in. to. 

No. 498. Panorama of the Harbour of Malta, wi^ 

Fortified Islands (?). „ ,, 

School of Canaletto. 

9 ft 6 in. A. b7 6 ft 9 in. t». 
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No. 495. Church of Santa Maria ckUa SaluU. Oaliery XIL 

1 ft. 5i in. h. by 2 ft 6f in. w. 

No. 496. A Fife on the Grand Oofidl. 
. 1 ft 1(H in. A. by 9 ft. i in. u;. 

No. 497. The Giudecea with the Doge^g Palace, 
4 ft li in. h, by 6 ft 2} in. vo. 

No. 498. The Grand Oanal wOh the Church of 8. 
Simeone, 

8 ft i in. A. by 4 ft. 9f in. w. 

No. 499. The Giudecea with the Church of 8. 

Giorgio Maggiore, ,, 

4 ft U in. ^ by 6 f 1 2i in. u). 

No. 500. A Fite on the Fiasmetta. ,, ,, 

School of Ganaletto. 

1 ft 10} in. A. by 3 ft } in. u). 

No. 501. Old Northumberland HoueCf Charing 

Oroee. Board Boom. 

School of Oanaletto. 

2 ft 8} in. h, by 8 ft 7} in. w. 

No. 505. The Piazza San Marco with the 

Campanile. Gallery XI7. 

1 ft lOi in. h. by 4 ft. 1^ in. w. 

No. 506. View of the Grand CanaL 
I ft 5i in. A. by 2 ft 6i in. u;. 

No. 507. A Canal in Venice, 
1 ft lOi in. h, by 3 ft i in. w. 

No. 509. The Doge's Palace and Riva dei 

Schiavoni, ,. 

1 ft. 10| in. h. by 3 ft i in. to. 

No. 510. View of the Grand Canal, „ „ 

1 ft 5i in. A. by 2 ft. 6^ in. w. 



CANO. 19 

170.511. TheBialto. Gallery XTl. 

1 ft. lOS in. A. by 8 ft. i in. to. 

T7o. 512. The Grand Canal with Palazzo Corner 

data Cd Orande. „ 

1 ft 6i in. A. by 2ft. 7 in. to. 

No. 518. WtUer FiU from (he Riva dei Rchiawmi. „ ,, 

School of Canaletto. 
1 ft. 8f in. A. by 2 ft. 8 in. to. 

No. 514. The Doge's Palace. „ „ 

1 ft 8 in. A. by 2 ft. S in. to. 

No. 515. The Doganafrom the Molo, ,, „ 

I 1 ft. 6i in. h. by 2 ft. 6} ia ^. 

I No. 516. Santa Marie della Saluta from the 

! Piazzetta, „ „ 

1 ft 11 in. h, by 3 ft. J in. to. 



'f GANO (Alonbo). 

Spanish School. Bom at Granada in Spain on the 19th Maroh^ 
1601. Died in the same city on the 5th October, 1667. He 
I distingaisbed himself aa painter, sculptor, and architect. Studied 
! painting nnder Fr^cesco Pacheco and Jaao de Castillo at Seville, 
'and sculpture under Juan Martinez Montafies. He practised at 
Seville, Madrid, and Granada, and in the last-named place founded 
i a school. The most important example of his art to be found in 
; Epgland is a large altar-piece, " The Assumption of the Virgin," 
I in the collection of Sir Francis Cook at Bichmond. A curious 
I piece of his late time is the large " Adam and Eve after the Fall/' 
I m the collection of Sir John Stirling Maxwell. 

I Ko. 15. The Vieim of SL John the Evangelist Gallery XYI. 

I 2 ft 8i in. A. by 1 ft 6 in. to. 

This is an example in the earlier and more characteristic manner 
:of the master. 



^ I 



CHAMPAIGNB— OHARLIER. 



GBABCFAXCiarB (Philippe db). 

Flemisfa SohooL Bom at BrusBels in 1602. Died at Paris in 
1674. He came to Paris in 1621, and so completely aoolimatifled 
himself in France that he woald perhaps be more oorrectlT 
described as belonging to the French than the Flemish School 
He became the accredited painter of Port Boyal and the 
Jansenists, of many among whom he has left invalnable portraits. 
In sacred and historical art he is frigidly correct and 'eonaoienttcniSy 
bat he attains to a very hi|^h degree of merit as a portrait 
painter ; and here, in the gravity and intensity of his chamcieri- 
sation, he still reveals his Flemish origin* 

No. 119. The Marriage of the Virgin. Gallery XVIL 

2 ft 2f in. A. by 4 ft. 8 in. u}. 

No. 127« Portrait of a French Ecdeaiastic, 
(sometimes called " Finelon^ after- 
wards Archbishop of Gambrai *'). „ ,, 

2 ft. 4 in. h. by 1 ft. lOi in. u;. 

The most authentic portrait of F^nelon — 
the one by Joseph Vivien, which is No. 1,356 in 
. the Alte Pinakothek, of Munich— <loes not agree 
with this portrait in form or feature. Another 
authentic likeness of the Archbishop, agreeing 
exactly in type and characterization with the 
Munich example, is in the collection of the Be v. 
Bichard Hugh Cholmondeley. Yet another 
authentic likeness, by or after Vivien, is among 
the pictures at Buckingham Palace. 

No. 129. TTts Adoration of the Shepherds, „ ^ 

7 ft. 6f in. A. by 5 ft. 3 in. to. 

No. 184. The Annunciation, ,, ,, 

10 ft. lOf in. h. by 7 ft. 10. 



GHA&&XS&. 

French SchooL A French miniature painter, who practised in 
the second half of the eighteenth century, and is supposed to 
have been a pupil of Boucher. 



CIMA. 21 

474. Nymphs and Oupids (Gouache after Boaoher). Gallery XX. 
9 in. K by 6| in. w, 

475. Th4 Birth of Venus (G^naohe after Boacher). ,, ,, 
a ft. S in. h, by 1 ft. 7f in. w. 

476. TTie Judgment of Paris (Gouache after 

Boacher). „ „ 

9 in. A. by 6| in. w. 



OZBCA (GiOTANNi BArriSTA, called Gima da Gonbgliamo). 

Venetian School. Year of birth unknown ; that of death 
belieyed to be about 1517. He practised at Yenice and in the 
T'enetian territory. Gima, though he issued from the elder 
school of Yenice, at the head of which were the Yivarini, was 
ffreatly influenced by Giovanni Bellini. He cannot, however, be 
aeemed to have been actually a pupil or even a slavish imitator of 
that great master. In his earlier and more severe productions, such 
as the '' St. John the Baptist with Saints " (1489) in the Madonna 
del Orto at Yenice, the influence of his elder contemporary, 
Bytolommeo Montagna, makes itself felt. His chief works are 
to be found in the churches and the Accademia delle Belle Arti 
olE Yenice, in the Brera at Milan, and in the Gallery of Parma. 
The Berlin Gallery, the National Gallery, the Louvre, the Dresden, 
Munich, Yienna, Yicenza, and Modena Galleries, and the church at 
Conegliano also contain examples of his art. 

No. 1. SL Catharine of Aleaoandria. Gallery XYL 

4 ft/ Hi in. A. by 2 ft. 5i in. to. 

This great panel is one of the most important examples of the 
Yenetian master to be found in England. According to informa- 
tion kindly furnished by Dr. G. Ludwig, it is the central portion 
of an altarpiece once in the church of S. Bocco in Mestre, near 
Yenice. There was recently discovered by him in the Albertina 
at Yienna a print of the last century, showing the original 
arangement. The wings, on which are depicted the two saints 
invoked against the plague, St. Sebastian and St. Boch, are now 
in the museum of Strassburg. The lunette, *< The Yirgin and 
Child between St. Dominic and St. Francis,'' is in the collection 
of Mr. John Edward Taylor, of Kensiill^on Palace Gardens. 

14288— (W.O.) D 



SS CLAUDE LORRAIN— OLOUBT. 

O&AUBB AOmmAZar (Olaudb QkuJsm, oalled Glaudc 

LORBAIN or LB LOBBAIN). 

French School. Bom at Chamagne in Lorraine in 1600. Died 
at Borne on the 2l8t November, 1682. The pnpil in Borne of 
Agoetino Tassi, and through him inflnenced b^ the OarraMsci and 
Paul Bril, but still more by the imaginative Italo - German 
landflcapiflt Adam Elsheimer. He practised chiefly in Borne. 
The style of poetic and idealised landscape painting whidi he 
invented and brought to perfection has never lost its hold on the 
world. The greatrat modern artists, and among them Tomer and 
Corot, have come under his influence. Characteristic ezamplee 
of his art are to be found at the Doria Palace at Bome, in the 
Louvre, the Prado Gallery of Madrid the Dresden, Berlin, and 
Munidh Galleries. Some of his best works are in England, in 
the National Gkdlery, in the Bridge vrater Gallery, at Grosvenor 
House, and in the collections of the Earl of Badnor, Lord Lecon- 
field, and Lord Wantage. The Liber Siudiammf a portfolio, or 
book, of landscape drawings preserved — or, as the case may be^ 
specially prepared — bv the master as authenticating recorcU ox 
pictures painted bv him, and of their purchasers, is in the 
collection of the Dulce of Devonshire at Ghatsworth. 

No. 114. Italian Landtcape. Gallery XYIL 

Sft.5ln.A.by2ft7iin.to. 

No. 125. Coait Scene with Classic BuHdinge. ^ „ 

1 ft. H in. A. by 1 ft. 9 in. w. 



G&OUBT (School of the). ^ 

The two chief painters of this group were Jean Olouet (called 
Jehannet or Janet), who died in 1540 or 1541, and his more 
celebrated son, FranQois Glouet, who was bom in 1510 and died 
in 1572. They evolved out of the Flemish method and tradition 
a genuinely French style in portraiture. By the former may be 
cited the *^ EUonore d' Autriche, Second Consort of Francois L," 
at Hampton Court ; by the kttor, the hirge full length " GharleB 
IX.'' m the Vienna Gallery, the ''Elisabeth d'Autriche'* and 
(<C9iarlee IX." in the Louvre, and a little panel, ''Portrait of 
a young Prince," in the Antwerp Gallery. A large group of 
anonymous portrait painters and copyists flourished round these 
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two masters and their contemporary, Gomeille de Lyon, who was 
also of Netherlandish origin, but represented a somewhat different 
phase of French portraiture. The latter is best to be studied in 
the Museum of Versailles. 

No. 530. Queen Mary Stuart (<' Le Deuil Blanc '*). Gallery IIL 
1 ft. li in. A. by 93 in. u;. 

After Francois Clouet. The original picture — 
itself not an undoubted Clouet — ^is in the collection 
of His Majesty the King. A replica is in that of 
Mrs. AMr&di Morrison. 

No. 682. Portrait of the Earl of Hertford, „ „ 

8} in. %, by 6f in. to. 

Style of Francois Clouet. There exist repetitions 
of this portrait in the Louvre and elsewhere. 

No. 551. Portrait of Francie L „ „ 

6S in. A. by 6} in. to. 
School of Jean Clouet, called Jehannet. 



GOOarXBT (LiOM). 

Modern French School. Bom at Paris in 1794; died there in 
1880. A pupil of Gudrin, the pseudo-classic master, who was 
himself a disciple of David. He afterwards painted military and 
romantic subjects, and acquired great reputation as a teacher, 
among bis pupils being Bobert-Fleury and Meissonier. Cogniet's 
portrait, in extreme old age — a fine work by his pupil, M Bonnat — 
18 in the Luxembourg. 

No. 279. Rebecca and Sir Brian de Boi$ OuUbert, Gallery XT. 
2 ft. lOi in. A. by 3 ft. 9^ in. w. 

No. 681. The Defence of Paris: 2 51^.— Water-colour. „ XZIL 

No. 685. The Retreat from Moscow. — Water-colour. i, „ 
14283 -(W.O.) D 2 
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POOFBK (Thoxab Sidnby), 

Britifth School. Bom at Canterbary on 26th September^ 
1803, and died on the 7th Febraary, 1902. He studied animal 
painting in the Netherlands, whence, after a residence of some 
years, he was driyeh back to England by the Belgian reipln- 
tion. He was elected an A.B.A. in 1845 and an B.A. uifw- 
His career has been one of well-nigh unexampled dnratio^wd 
industry. * ^ 

No. 809. au<2e. Gallery XT. 

8 ft. 6in. A. by 3 ft. 6 in. to. 



GOQUBS (GoNSALBS CoQUSS or Gogkz). 

Flemish School. Bom at Antwerp in 1618. Died there on the 
18tb April, 1684. A pupil of Pieter Breughel, the younger, and 
of the second David Byckaert, who afterwards became his 
father-in-law. Gonzales Goques was often, by reason of his 
popularity as a painter of portraits on a sxnall scale, called 
''the small Yan Dyck." Allowing for tho difference in scale, he 
shows, indeed, much of that master's skill and authority in 
portraiture, without, however, save on rare occasions, approaching 
his exquisite distinction. Perhaps the most perfect piece of tiiis 
class is the small full-length " Portrait of a Spanish Gentleman '' at 
Dorchester House. In 1641 he was elected a member of the 
Guild of St. Luke, at Antwerp, and, in 1664, he became the 
president of that Guild. He worked for tlie Princes of Orauffe, 
for Charles I. of England, the Elector of Brandenburg, the 
Archduke Leopold, and other distinguished patrons. At the 
OhAteau of Honslaerdyck, which now no longer exists, was, in 
the last century, to be found a series of life-size compositions by 
Gonzales Coques, with Tht Ewtory of Cupid cmd Pynchs. This 
was a commission from the Stadhouder, Prince Frederick-Henry. 
(Catalogue Raisonn^ du Mus^e Eoyal de la Haye, 1895.) 

No. 92. A Family Group, Gallery XYI. 

8 ft. Of in. A. by 6 ft. 8) in. io. 

No. 168. A Family Group. „ ZIY. 

1 ft 6} in. A. by 1 ft. llf in. w. 

No. 223. A Family Group, „ TTTT . 

1 ft 9i in. A. by 2 ft. 4 in. to. 



\ 



COROT— COUTURE. 



CO&OT (Jean-BaptibtB'Gamille). 

French School. Bom in Paris on the 20th July, 1796 : died 
there in 1875. Pupil of Michallon and Victor Bertin: Corot, 
following in the footsteps of the great French landscape painters 
of the seventeenth century, went to Rome in 1826. His art, with 
its subtle and entirely personal mode of expression, only by 
degrees won acceptance in France, and his European fame dates 
from the last period of his career. Gorot's style naturally 
oombines a classic rhythm and harmony, and a perfect felicity 
in selection and generalisation, with the most profound and loving 
4stady of nature. Though he is generally, for the sake of con- 
venience, classed with the so-called Barbizon School, he stisinds prac- 
tically alone in modem French art. The picture in the Wallace 
Collection is at present the only one from his orush to be found in a 
national museum in the United Kingdom. The Municipal GhiUery 
of Gtesgow possesses, however, a fine example of his mature style. 
The victoria and Albert Museum will, with the lonides Collection, 
enter into possession of canvases by Gorot and Jean-Francois 
Millet among other modem French masters. 

Ko. 281. Macbeth and the Witchee. GkOlery XV. 

8 ft. 7} in. h. by 4 ft.4i in. to. 



I 
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GOUTirmB (Thomab). 

French School. Born at Senlis in France in 1816. Died in 1879. 
^he pupil of Gros and Paul Delaroche. He won his first ana 
.greatest success with the well-known " Decadence des Bomains," 

fainted when he was thirty-two ;frears of age, and now in the 
lOUvre. This success was never increased, or even maintained, 
in later years. Gouture's atelier was much frequented by 
•students, especially by foreigners. 

No. 262. The Young Drummer^ Gallery XV. 

10 in. A. by 8 in. 10. 

:No. 265. Timon of Aihme. » 

> 7i in. A. by 9} in. io. 
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No. 288. Harlequin and Pierrot, Gallery XY. 

4| in. A. by 6 ixL to. 

No. 340. A Roman Feast. „ » 

1 ft 2} in. ^. by 1 ft 6i in. to. 

This picture contains a reminiscence of the artist's 
<< Decadence des Bomains," above mentioned. 

No. 370. The Duel. „ „ 

9 in. ^ by 7f in. to. 

This picture, though in composition it is quite different, and 
represents a different moment in the dramatic action, bean 
a striking family resemblance to Q^rdme's more celebrated 
rendering of a similar subject, now, in the Mus^e Gond^ at 
Chantilly. 



GmXVB]b]bX (Cablo). 

Venetian School. Bom in the Venetian territory about 1430. 
Died after 1493. Grivelli issued, in all probability, from the 
School of Murano, but was in his earlier time strongly influenced 
by that of Padua. The latter half of the fifteenth century shows 
no art more intense in conviction than that of Orivelli or more 
brilliancy decorative after its peculiar fashion ; but also none 
more mannered and excessive in its mode of expression. EU» 
finest works are to be found scattered through the Marches of 
Ancona, in the Brera Gallery at Milan, and in the National 
Gallery. 

No. 627. 8U Book. Gallery m. 

1 ft. 6 in. h. by 4^ in. to. 

This small panel must have formed part of a triptych or 
polyptych. It is in the artist's finest st^le and shows strong traces 
of Paduau influence, though the colour is deeper and more glowing 
than that of any artist issuing direct from the school of Squardone. 



(Aelbert). 

Dutch School. Bom in October 1620 at Dordrecht ; buried 
there on the 7th November, 1691. Pupil of his father Jacob 
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Oerritsz Cnyp and stron^y inflnenoed by Jan van G-oyen. H« 
lived and practised at Dordrecht, different aspects of which 
piotnresqne town, all of them crowned b^ the thickset church- 
tower which asserts itself from every point of view, continnally 
reappear in his river scenes. Cuyp's masterly treatment, m 
landscape, of veiled sunlight and the golden g^low of afternoon 
and evening is too well known from familiar examples to 
need new praise. He also painted horses and cattle, and on 
oooamon still-life, interiors, and portraits. The finest specimens 
of his art are to be met with in England, and especially in the 
Boyal Collections, at Bridgewater House, Dorchester Hoase, 
Waddesdon Manor, in the National Gallery, the Wallace Collec- 
tion, the Dulwich GuUery, and the Collections of the Dake of 
Bedford, Earl Brownlow, Lord Leconfield, and Mr. Alfred de 
Bothsehild. 

No. 49. Eiver Scene voith Shipping. GkJlflcy XYL 

S ft. 2 in. A. by 4 ft 10) in. w. 

No. 51. Landscape with an Avenue „ » 

8ft. 3) in. A. by 3 ft. 2i in. w. 

No. 54. River Scene with Shipping and Figures* „ ,1 

2 ft. 3f in. h. by 2 ft. 11 in. to. 

No. 188. River Scene mth View ofDort. „ XVII. 

8 ft. 3i in. h. by 4 ft. 6} in. to. 

No. 172. River Scene with Horsemen. „ Xiy» 

1 ft. 3 in. h. by 1 ft 9 in. to. 

No. 180. OaUle. „ „ 

1 ft. li In. A. by 1 ft. 8) in. w. 

No. 228. Halting ai an Inn. „ XIII. 

1 ft 3 in. A. by 1 ft. 11 in. to. 

No. 282. Horses tied to a Tree. „ „ 

1 ft. 5} in. A. by 1 ft 9i in. w. 

No. 260. Boy holding a Horse. , „ 

1 ft 8i im. A. by 1 ft. to. 



28 DEOAMPB. 

Kb. 253. Hor$emen in a Landicape. Gallery XUL 

1 ft 1 In. A. bj 11 in. io. 

Na 255. A8ht]^erd with hi$ Flock. 
1 ft. li in. A. by 11 in. to. 



BBGA1EF8 (Alszanors-Gabsiel). 

French School. Born in Paris on the 3rd March, 1803. Died 
at Fontaine on the 22nd Anffust, 1860. Pupil of Abel de PajeL 
He toiyelled in the Sonth of France and Italy, and sabfleqnently 
in the E^t. Decamps belonged to the Bomantic School, and was 
among the most renowned of the French Orientalist painters. He 
combmes poetic fervour and a true sense of the mystery and 
splendour of the East with sreat truthfulness and vanety of obaerra- 
tion. Especially remarkable is his treatment of local Oriental 
oharaoter» and his interpretation of the phenomena of light ftnd 
shadow at every moment of the day from dawn to sunset. The 
collection of paintings and water-colours by Decamps in the 
Wallace Collection is the finest and most nnmeroos in existenoe. 
It ii approached only by that of the Mus^ Gond^ at Chantilly. 

No. 259. Arabs Reposing. Uallery XT. 

1 ft i in. A. by 1 ft 6 in. 10. 

No. 261. The Finding of Moses, „ „ 

Hi in. h. by 1 ft. 6 in. 10. 

No. 263. A WeU in the East. „ „ 

1 ft A. by 1 ft 4 in. 10. 

No. 257. The Villa Doria^Panfili at Rome. „ „ 

lftiin.A.bylft8|in.io. 

No. 250. The Bookworm. ,, ^ 

8i In, A. by 10 In, io. 

No. 292. The Roman Campagna. „ ^ 

9| In, A. by 1 ft 8i in. 10. 



I 



DECAMPS. 29 

'So. 294. The MiraeuUnu Draught of FUKm. OaUery XT. 

lO: in. i. by 1 ft. 6 in. to. 

:No. 296 Arabi Halting. ^ „ 

Hi in. A. by 1ft. 4 in. to. 

J^o. 302. Mule$ at Boulae. ,, „ 

1 ft. 4iln. A. by 2 ft. 2i in. to. 

J^o. 305. The Watering Place ("L^Abreuvoir"). „ 

8 ft. (H in. A. by 8 ft. 9i in. to. 

N6. 307. The. Night Watch (" La Bonde de Nuit '). ,. 
8 ft. 81 in. ^. by 6 ft 10 in. to. 

2^o. 318. Eastern Women at a Well, „ 

1 ft. li in. A. by 1 ft 41 in. to. 

No. 345. The Punishment of the Books (**Le 

SuppUce des Crochets"). „ 

2 ft llj in. A. by 4 ft 6J in. to. 

-No. 350. Ths Witches in " Macbeth." 
lis in. A. by 1 ft 8| in. to. 

-No. 853. The Anchorage of Smyrna (♦' La Bade de 
Smyme"). 
1 ft 5 in. A. by 2 ft 2 in. to. 

-No. 649. The Favourite of the -TocAa.— Water- 

colour. ^ YXTy . 

1 ft 1 in. A. by 10 in. to. 

'No. 655. Children Gathering Flowers,— VisXet- 
colour. 

lOf in. A. by 8i in. to. 

No. 657. The Interior of the Hareem. — Water- 
colour. 

^ in. A. by 71 in. to. 

iNo. 660. An Albanian Sentinel.— 'WsLier-ooionr 

Hi in. A. by Jrj in. to. " " 



90 DELACROIX. 

Ho. 666. An Algerian TFomofi.— Water-oolour. Gallery XXIL 
1 ft 6i in. A. by 1 ft 2 in. to. 

No. 670. A Court ofJwUce in TiirJfecy.— Water- 
colour. 

m in. A. Iqr 1 ft 6i w. 

No. 677. On the Roof of an Oriental House.-- 

Water-colour. „ ^^ 

8|in. A.b7 9in^to. 

No. 682. Oroseing the River. — ^Water-colour. „ ^ „ 

1 ft i in. A. by 1 ft 6 in. 10. 

No. 692. ReUoMd from School (" La Sortie de 

rEooleTurque").— Water-colour. „ XXI. 

1 ft 11 in. A. by 2 ft 7i in. to 

No. 699. Albanians. — ^Water-colour. ., „ 

10 in. A. by 7} lo. 

No. 706. Arabs Fording a River (** Le Passage 

duGu^").— Water-colour. „ ^ 

1 ft 7 in. A. by 2 ft. 9 in. to. 

No. 717. Cart Horses. — Water-colour. ,^ „ 

8i in. A. by 1 ft i in. to. 

No. 722. The Watering PZocc.— Water-colour. „ ,^ 

1 ft i in. A. Iqr 10 in. to. 



BBZiAC&OZX (FERDINAND-YlGTOR-EuaiNE) 

French School. Bom at Gharenton -Saint-Maurice on the 26tb 
April, 1798. Died at Paris in 1863. The pupil of Gu^rin, of 
whose artificial style he soon became intolerant. Making a 
great success at the Salon, first with ^* La Barque de Dante,'^ in 
1822, then with the ''Massacre de Scio," in 1824, Delacroix 
came by degrees to be regarded as the leader of the Bomantio 
painters, whose aim was the substitution of colour, life, and 



DELAROCHE. 31 

poetry for the frigid Gneco-Boman classioality of David's tSkshool. 
IngreB, who sought above all to revive the traditions of Baphael 
and the CinquecentOy and to express classioality of a truer and more 
suave type, was the great rival and detractor of the Romantic 
painter. Delacroix's most important works are in the Louvre, the 
Salon du Boi of the Palais Bourbon, the Library of the Luxem- 
bourg, the Church of Saint-Sulpice in Paris, the Mus^e Gond6 at 
Ghantilly, the provincial musnems of France, and this collection. 
Among the finest productions of the artist outside the Louvre 
may be mentioned the *' M^d^e '' at Lille, the '* Deux Foscari " at 
Ghantilly, the" Marc Aur^le mourant " at Lyons, the ** Triomphe 
de Trajan" at Bouen, and the " Boissy d' Anglas k la Convention '** 
at Bordeaux. Exceedinglv few paintings by this master are to be 
found in England. Delacroix also lithographed subjects from 
Shakespeare's " Hamlet " and Gk)ethe's " Faust." 

No. 282. The Execution of the Doge, Marino Faliero. Gallery XV. 

4 ft. 9| in. ^. by 3 ft 8f in. to. 

Exhibited at the Salon of 1827. From the collection 
of M. Isaac Pereire, of Paris. 

No. 824. Faust and Mephistopheles. i, n 

1 ft. 5| in. h. by 1 ft. 2§ in. w. 

This same composition was lithographed by Delacroix for the 
series from Goethe's ''Faust," above mentioned. It is there 
rendered with a higher dramatic intensity. 



BBZiA&OCBB (HippoLTTE, called Paul). 

French School. Bom at Paris on the 17th July, 1797. Died in 
that dty on the 4th November, 1856. Pupil of Gros. He formed 
a style midway between the tempered classicism and suave 
Italianism of Ingres and the fiery romanticism of Delacroix, his 
success in the domain of Bomantio art being at first much less 
contested than that of the latter. Delaroche exercised a great 
influence over modem art, and inaugurated the style of artificial 
stage-dramatic representation in painting which obtained for many 
years all over Europe. His chief worklis the elaborate ^ H^micyde ^' 
at the Elcole des Beaux Arts of Paris. The most important 
examples of hii art in Eoji^land are the " Charles I. insulted 
" by the Parliamentary Soldiers," at Bridgewater House, and the 
" Strafford going to the Scaffold," at Stafford House. 



32 DELAROCHB. 

No. 276. Edward V. and the Duke of York in ike 

TotMr("Le8Enfant8d'Edoiiard"). GaUery Zl^ 
1 ffe. 4i in. A. bj 1 ft. 8 in. to. 
A reduced version of the piotnre in the Loavre. 

No. 286. The Virgin and (^ild (''La Yierge an 
"Ward"). 

4 ft. 8i in. A. 1^ 2 ft 10 in. to. 

No. 800. Joan of Arc in Prison. „ ,, 

lft6iin«A.bjlft.2iin.to. 

No. ZU. The Temptation of St. Anthony. ^ ^ 

7| in. i. Iqr 6i in. to. 

No. 814. Cardinal MoMxrin's Last Sickness (painted 
in 1830). 
1 ft. lOi in. A. by 8 ft. 2 in. to. 

No. 820. The State Barge of Cardinal Richelieu on 
ihe Rhone. 

1 ft. lOi in. A. by 8 ft 2 in. to. 

No. 855. A Mother and Children. „ „ 

6i in. A. 1^ 6^ in. to. 

No. 858. A Child Learning to Read „ , 

6| in. A. by 6f in. to. 

No. 506. The Saviour on ihe Steps of the Temple. GaUery 'X. 

Apparently the design for a monmnental 
composition on a large mle. 

7i in. A. by 1 ft. 4 in. to. 

No. 604. Joan of Arc in Prison (smaller version). ,. „ 

8i in. A. 1^ 7 in. to. 

No. 785. The ilZcAymt«e.— Waier-colonr. „ XXL 

No. 788. DeaO^ of ihe Due de Guise. „ „ 

A smaller version in water-colonrs of the oil painting now in 
the MoB^ Gond^ at ChantiUy. 



DERBY— DESPORTES. 3» 

B8A8T (William). 

British School. Bom at Birmingham in 1786 ; died in 1847. 
He first studied nnder J. Barber, who was chiefly a portrait and 
■iniatare painter, and came to London in 1806. Derby copied 
with great stdll paintings in the Stafford Gallery, and made draw- 
iip for " Lodge's Portraits of Illustrious Personages." He also 
uacnted, as a commission from the Earl of Derby , portraits of 
(he house of Stanley from the reign of Henry VJJLl. 

Vo. 709. Portrait of the Duke of Wellington. 

(after Sir Thomas Lawrence). GhiUery XXI.. 

7 in. ii. by 6J in. w. 

Bo. 718- Portrait of Sarah Jennings^ Duchess of 
Marlborough (after Sir Godfrey 
Kneller?). „ „ 

7 in. A. by 6| in. to. 

lo. 725. Portrait of Lady Lyndhurst (after 

Sir Thomas Lawrence). „ „ 

10} in. A. by 8f in. lo. 



BBSFO&TBS (ALBZANDKB-FBANgOIB). 

French School. Bom at Ghampigneul, in Ghampagne, on the 
24th February, 1661. Died at Pans, on the 15th ApriL 1743. 
Papil of an obscure Fleming, Nicasius. He first established 
lumself at Warsaw, and painted Johann Sobieski, King of Poland, 
tad his Gourt ; then returned to France and obtained the highest 
nccesa at the Gourt of Louis XIY. He was received at the 
Acad^mie Bovale de Peinture on the 1st August, 1699. Desportes 
excelled chiefly in the rendering of domestic and wild animals, of 
landssape, fruit and flowers. He practised also as a -portrait 
painter, an important example of his capacity in this branch being 
iiis own portrait in shooting costume, painted for the Acad^mie 
Royal as his morceau de rSception, and now in the Louvre. sg-l 

No. 604. Dogs, Dead Game, and FruU. Gallery X. 

i fl. 8i in. A. by 6 ft 8i in. to. 

No. 628. Classic Ruins with Flowers and Dead 

Oame, ^ XL. 

4 ft 3i in. A. by 6 ft S: in. w. 



34 DIAZ— DOLCI. 

BZ AZ (Narcisse-Yirgile Diaz de la PeSTa). 

French School. Bom at Bordeaux in 1808 ; died in 1876. He 
was to a great extent self-taught, the influences which duefl? 
dominated him being that of Delacroix in figure painting, and 
that of Theodore Rousseau in landscape. Diaz became a 
prominent member of the so-called Barbison School of landscape, 
t&nd lived in close companionship and sympathy with Jean- 
Fran9ois Millet and Rousseau. Though he repeated himself some- 
what too much in his Fontainebleau forest scenes, he is at hk 
best one of the most powerful and pathetic landscape painters of 
the middle of the century. 

No. 266> Venu$ disarming Cupid. Gallery XY. 

7 in. A. by 4^ in. w. 

No. 268. The Education of Cupid. „ „ 

7 in. A. by 4^ in. w. 

No. 312. A Fountain at Constantincple. „ „ 

11 in. h. by 1 ft 4 in. w. 



BZBT&ZCB (Christian Wilhelm Ernst). 

German School, fiom at Weimar on the 30th October, 1712. 
Died at Dresden on the 23rd Aoril, 1774. Pupil of the landscape 
painter Alexander Thiele. Dietrich played a great part at Drepden. 
He became Court Painter, then Inspector of the Gallery, later 
Director of the Manufactory of Porcelain, and finally Professor at 
the Academy. He was chiefiy remarkable for his imitations of 
Rembrandt and other old masters. From his hand ii ''The 
*^ Itinerant Musicians," No. 205 in the Kational Gallery. 

No. 163. The drcumeision. Gallery XIY. 

1 ft. 3 in. h. by 1 ft. 7f in. lo. 



BOZiCZ (Cablo). 

Florentine School of 17th century. Bom at Florence on the 
25th May, 1616 ; died there on the 17th January, 1686. Pupil of 



DOMBNIOHINO— DOU. 35 

Jaoopo YignAli Dolci painted in a smooth and self-oonscioas style, 
which, applied as it was to artifioiai conceptions, peculiarly ox 
his own time in their calculated sweetness and superficial assumption 
of spirituality^ won for him at the time great renown. His repu- 
tation has, dunng the course of this century, steadily declined. 

No. 562. A SaifU Reading.-^hool of Carlo Dolci. Gallery L 
2ft.6|in.A.by8a6in.to. 



BOMBNZOBZirO (Domenigo Zampibri, caUed 

DOMBNIGHINO). 

Bolognese School. Bom at Bologna on the 21st October, 1581. 
Died at Naples on the 15th April, 1641. Pupil first of Dionysiua 
Calvert and afterwards of the Oarracci. Domenichino counts as 
one of the chief painters of the Oarracci group, among his most 
important works being ** The Oommunion of St. Jerome," in the 
Pinaootheca of the Vatican ; *' Diana and her Nymphs," in the 
Borsheee Gallery ; and the decoration of the Cfap^iUa del Tesero, 
in the Cathedral of Naples. During the execution of this last 
task he was pendstently persecuted and threatened ^ the 
aotorioos triumvirate known as the '* Cabal of Naples." ne died 
there, not without suspicion of poison. 

No. 181. A Sibyl' Gallery XVn. 

2 ft. 5| in. k. by 2 ft 2i In. lo. 



BOU (Gerabd). 

Dntch School. Bom at Leyden on the 7th April, 1613 ; buried 
there on the 9titi February, 1675. Pupil of his father, the glaaa- 
painter, then of Butholomeus Dolendo, and others ; afterwards 
the pupil and companion of the youthful Rembrandt (16^-1631). 
Don is celebrated for the extraordinary finish of his execution, 
combined nevertibeless, in his finer work, with a certain vigour of 
aooent which his pupils did not possess in the same degree. The 
school of which he was the acknowledged head included suoh 
painters as Frans van Mieris, Slingelandt, Schalcken, De Pape, 



36 DOWNMAN— DROST. 

and Tan Staveren. Recently (1901) Dr. W. Martin, of the Ha^^e^ 
has published a detailed biography of this master with a catalogae 
raisonn^ of his works. 

No. 170. A HermU Gallery XI^^, 

1 ft A. by 9 in. to. 

Ko. 177- A Hermit cU Prayer, „ ,, 

1ft 8 in. A. by 11 in. to. 



OOWNMAN (John), 

British School. Bom in Devonshire in the middle of the 18th 
centmry, the exact date being unknown. Died at Wrexham, in 
Denbighshire^ on the 24th December, 1824. He studied under 
Benjamin West, and in the Schools of the Royal Academy, of 
which he became an Associate in 1795. He practised sueoessiTely 
at Cambridge, London, Plymouth, Exeter, Chester, and at Wrex- 
ham, where he died. Downman, although, like many of his 
oontemporaries. he attempted subjects cominff within the category 
of what was called " high art," is now chiefly Known by his smf m 
and charming portraits in crayons, sliffhtly heightened withoolonry 
of the class to which the four examples m this collection belopff. 
In these he shows somethinff of the charm and distinction whiob 
mark the portraits of Sir Joshua Beynolds, by whose art be was 
no doubt greatly influenced. 

No. 761. Portrait of a Young Lady. Gallery XI, 

No. 762. Portrait of a CkOd. 

No. 753. Portrait of a Young Lady. „ ^ 

No. 754. Portrait of a Young Lady. „ „ 



B&OST (COHNELIS). 

Dutch School. Tears of birth and death unknown. Pupil of 
Bembrandt towards the year 1638. Later on he is said to have 
Tiflited Italy and to have had close relations in Bome with Jan van 



DUPRE— DYCK. ^ 

der Meer of Utrecht and Karel Loth. There exists oomiderable 
eonfasion as to the works set down in the name of thispainter. 
In the Byks-Moseam at Amsterdam a large oanvas ** Heroduis 
reoeiTing the Head of St. John the Baptist " is oatalogaed in 
the name of Droet ; but tiiis piotnre is by some critics ascribed to 
the scarce Earel Fabritias. In the Picta^e Gallery at Cassel is 
a "Noli Me Tangere" signed ••Drost. f." In the Dresden 
Gallery a '* Mercury putting Argns to Sleep '* is cataloffued as by 
Jacob van Dorsten, who may prove to be indentical with Droet. 

A ^^ Bathsheba/' signed by Oornelis Drost, is now in the 
Musnem of the Louvre. 

No. 61. PortrcUt of a Young Woman. Gallery XYL 

2 ft } in. A. by 1 ft 7i in. to. 

The attribution is in this instance confirmed by marked 
analogies of style with the signed work in the Louvre. 

Boiight in May 1872, for £100, from M. Nieuwenhuys. 



BUPA^ (Jules). 

FrjBnch School. Born at Nantes in 1812. Died at L'tsle-Adam in 
October 1889. Lispired by the works of Buysdael and Hobbema, 
and also by Constable. He became one of the most remarkable land- 
scape painters of the so-called Bomantic School, which applied 
itself to the truthful and poetic interpretation of Nature in 
her more familiar aspects. 

No. 299. Crossing the Bridge, GMlery XV. 

1 ft 7 in. A. by 2 It li in. to. 

This example bears the date 1838, and shows the earlier style of 
the painter. 



JOTCK (Sir Anthony van). 

Flemish School. Born at Antwerp on the 22nd liiaroL, 1699. 
Died in London on the 9th December, 1641, and was buried in 
Old St Paul's Cathedral. Pnpil first of Hendrik van Balen« then 
for four yean the assistant of Bubens. Tan D;^ck in 1620-1621 
resided for some months in England, and received a salary of 
^100, as painter to King James I. On the advice of Bubena 

14283— (WXI.) S 



at DYCK. 

he went to Italy in 1621, or as some hold a couple of years^ later, 
and worked much at Genoa, Rome, and Yenioe, retoming to 
Antwerp some time previous to 1628. He then eatablidied 
himself again there, paintine a whole series of vast sacred 
works for the churches of Flanders, and also a long sucoeasion 
of portraits. In 1632 Van Dvck, at the express desire of 
Oharles I., established himself definitively in Ei^land, and he 
was immediately appointed Principal Painter in Ormnary to their 
Majesties. He remained domiciled in England down to the date 
of his death, in 1641, but returned tempoiurily to AntwerpUi 16S4. 
In 1639 or 1640, uived thereto by the King, he marrted Hwy 
Buthven, grandcUiughter of William Buthven, Earl o| GK>wrie. 
Van Dyck's career as a painter may be roughly divided into four 
periods : — The first years of youthful striving, and supoeis at 
Antwerp ; the years of work and wandering in Italy, which have 
as their outcome the Genoese or, more properly^ the Italian style ; 
the second Flemish manner ; and the English manner. Induded 
in this last poriod u another subsection, compri»]^: the groop of 
magnificent works produced during the master^s visit to Antwerp 
in 1634. These are in the English style, yet they stand b^ them- 
selves in virtue of a marked superiority, both in conception and 
execution, over the English portraits of the same late time. 

The European collections most richly endowed with the works 
of Tan Dyck'are the Alte Pini^othek at Munich, the Louvre, the 
Hermitage at St. Petersbura^, the Imperial Gallery at Yienna, tfa# 
Cassel Gallery, the Berlin Gallery, the Antwerp Gallery, and the 
Wallace Collection. He is also represented by striking works in 
the National Gallery and the National Gallery of Scotland, in the 
Dresden Gallery, and the Brussels Gallery. His great sacred 
works are still to be found in Flanders, in the churches of Antwerp, 
Ghent, Malines, Gourtrai, Termonde and Saventhem. The Boyal 
collections at Windsor Castle and Buckingham Palace give as a 
whole an unsurpassed representation of Yan Dyck's art, and 
especially of his English period. He is also superbly represented 
in the collection of Earl Cowper at Panshanger, in that of the 
Earl of Pembroke at Wilton House, in that of Lord Leconfield at 
Petworth House, in that of the Earl of Badnor at Longford Castle, 
in that of Captain Holf ord at Dorchester House ; and finely in the 
collections of the Duke of Sutherland, the Duke of Abercom, the 
Duke of Newcastle, the Earl of Warwick, the Earl of Craven, the 
Earl of Clarendon, the Earl of Hopetoun, Lord Iveagh, Earl 
Spencer, the Duke of Portland, the Duke of Norfolk, Earl Damley, 
Earl Fitzwilliam, Mr. Pierpont Morgan, Mr. Whitney, and some 
others. The Liechtenstein collection at Yienna, tne Arenbetg 
collection at Brussels, and the Serge Stroganoff coUeetion at St. 
Petersburg have magnificent portraits belonging eome to the 
earligr, some to the later Flemish period. 



DYfSL 39 

No. 16. Portrait 4/ « FkmUh htO^ Gallery XYI. 

8 ft 10} in. A. 1^ 8 ft. ) in. to. 

This piotnre has been sometimes called *'The 
Wife of Oomelis de Voa." The nereonage repre- 
sented woald appear to be Isabella Waerbeka, 
the wife of Paul de Yos, brother of Oomelis. 
It is in the second Flemish manner. The 
pendant portrait of Panl de Vos, perished in 
1890, in the fire at the Pahice of Laeken, near 
Bmssels. 

No. U. Porkmi <^an Italian Mdbkman. „ „ 

In the so-called Genoese nMnBec. 
6 a 7| in. A. by 4 ft. 4| in. to. 

No. 79. Portrait of the Wife of Philippe le Roy, „ „ 

6 ft. 11} in. A. by 8 ft. 11} in. w. 

Inscribed " Aetatis i^oae 16." 'Plniiited in 1681. 
(See No. 94.) 

In the second Flemish manner. 

No. 85. Portrait of the Artist ae the Shepherd 

Paris. „ „ 

8 ft. 4in. A. by 2 f t. lOf in. to. 

In the Italian manner, and under the direet 
influence of Titian. 

No. 94. Portrait of Philippe le Roy, Seigneur de 

Ravele, ,, „ 

6 ft. 11} in. A. Vy 8 ft. 11} hi. to. 

This is one of the relatively few pictures 
signed by the artist. It bears me inscription 
<' Aetatis suae 34. A. Van D) ck A"* 1630.'' 

In the Reoond Flemish manner, md, with its 
pendant, No. 79, one of the masterpieces of that 
phase of Yan Dyck's practice. An etched por- 
trait in half length of Philippe le Roy, closelv 
resembling this picture, was done by Yan Dyck 
himself, and counts among the fine proauo- 
tions of this very limited class. It was not, how- 
eTer, elaborated into an engraving, or included 
in the *^ leonographie " (or ** Oenkim Icones ") 
published in 1645 from originals by the master. 

14288— (W.O.) B 8 



40 BVERDINOBN— FAUVELBT. 

No. 112. Partraii of King Ckdrie$ L^Afier Van 

Dyok. • Gallery XYIL 

8 ft. Ill in. A. by 8 ft If in. to. 

No. 118. Portrait of Que^ HenrieHm Maria.-^ 

After Van Dyok. . » w 

4 ft A. by 8 ft 2 in. to. 

No. 128. The Virgin and ChUd.-^ After Van Dyck. ,, „ 
8 ft 8| in. A. by 2 ft Si in. to. 

The original of this piotnre, whidi ia in the second Flemiah 
manner, ia in the Boyal collection at Baddngham Palace. 
Another copy is at Penshnrat in Kent. 



mozNcnir (Ali.abt yam). 

Dutch SchooL Bom in 1621, at Alkmaar. Died at Amsterdam 
on the 8th November, 1675. The young brother of CtDaar van 
Everdingen. Allart was the pupil, of Roelant Savory at Utrecht 
and of P. Molyn at Haarlem. He travelled between 1640 and 1644 
m Norway, lived between 1645 apd 1652 at Haarlem^ and later 
oH was domiciled at Amiiterdam. Everdingen's admirable Nor- 
wegian scenes inspired Jaeoh van Bayadael, who is believed 
never to have seen that country. 

No. 118. A Waterfall. Gallery XTQ. 

2 ft. 7 in. A. by 2 ft. li in. to. 



FAUVBUra (Jbam-Baptiste). 

French School. Bom at Bordeaux in 1819. Died 1890. A 
follower of Meiasonier, he often chose for representation subjects 
similar to those of his master, and executed them with remarkable 
ddlL In the Museum of the' Luxembourg is a small canvas 
^' Ascanio " by this painter. 

No. 874. Pheasants. GaUery XY. 

6i in. i. by 8i in. to. 



FERBARBSS SOHOOL^FIELDING. 41 



I 



(16th Ointubt). 

No. 689. Portrait of an IttOUm QttUUman. GkUlery m. 

1 ft. 2 in. A. by 10 in. 19. 

The style is that of Franoeseo Ooasa, but the 
modelling appears too weak for his hand. 

No. 543. St. JeramS. „ „ 

11) in. A. by 8i in. ID. 



FZ8&OZNCI (Amthont Yandykb Oopliy, known as 
CoPLST Fibldinq). 

British School. Bom at East Bowerby in 1788 ; died at 
Worthing in 1865. Developed under the influence of John 
Varley. Oopley Fielding became an Associate of the Water- 
Oolonr Soeiety in 1810, a fnll member in 1812, and was eiec^ 
President of that body in 1847. His art was facile and brilliant, 
thon^h he was overmneh given to perfunctoriness and self- 
repetition. He excelled greatly in the leffitimate and diaracter- 
, iatically English method of pnre water-colour. Copley Fielding 
cannot, all the same, be placed in the front rank among bis 
great contemporaries, although he displayed genuine mastery in 
the treatment of two quite oj^posite subjects— inky storms ai 
sea with strong contrasts of livid li£[ht, and the Sussex Downs 
hidf -veiled in sunlit mist. He filled with great capacity and much 
profit to the *' Old " Society his office of President, and, moreover, 
exhibited in all on its walls no fewer than 1748 subjects. 

No. 690. LangdaU Piheiy fTMiinortflami.— Water- Gallery XXL 
colour. 
lft.6in.A.by2ft.to. 

No. 691. BridlingUM ^ar6of#*.-~Wat«r-colour. ,« „ 

1 a 6i in. A. by 2 ft. «| la 10. 
Exhibited at the Water Colour Society in 1839. 

No. 715. Orowborough HtU^ 8ui9ex. — ^Water-colour. „ „ 
1 a 4 in. A. by 1 ft. Hi In. 10. 

No. 716. Loch JTotrine.— Water-oolour. „ „ 

IftA. bylft.4in.is. 

No. 718. TraeihJIfaiufr^ Nartii TFoifS.— Water-colour. „ ^ 

I ft 4} in. A. by 1 ft 111 in. M. 



1 



No. B2B. St. Michael BfOherJIL. 

1 ft. 2| in. A. by 6f in. u;. 

The style, which for the pmoA if' &K»ie^ mhL 
somewhat superficial, recalls that of Simon Marmion 
of Yaleneiennes, by whom are two small paMb m 
the National GaUery. 

Ko. 648. The Virgin and Child. „ „ 

fim,h,hy6itA^ioi 

The style is a later development of that of Roger van der 
Weyden. 



IBM 80XOMfti(l38TB;GEMORT). 

No. M4i^ PortmitofaLN(Minmi, GaiiM|r^Hi. 

2 fU 11^ in, A. by 2 ft. Sfin. uh 

Formerly oatalos^ed as ^'AndlroBe^ DNidl&yv l^ri 
^I'of' Warwick^' "^ and aserrbed 1^*Pi«ns Fottrfons; The 
style" approBcheSf ho wevM*, siofe nearly to that of 
Frans Floris aod Lness d« Hieeiv. The old designa<- 
tion of the pen3oaiqge'is>pre4!>alf)^y'thB righi^'OBe. 

No. 535. Portrait of the Earl of Leicester (so- 
called). 

2 ft. 9f in. h. by 2 ft. i in. lo. 

The style shows affinity to that of Pieter Ponrbos. On the 
evidence of an inscription putlyof later dste^ this porfamit has 
been erroneously described as thai of- Robert Dudley, Ewl of 
Leicester, and attributed to Antonio Moro. The personage r^vre- . 
sented has not as yet been satisfactorily identified. 



rZiXirCK (GovERT). 

Bom on the 25th January, 1615, at Oleyee. Died the 2iid 
February 1660, at Anxsterdattn Pvpil, at Leeawttde, of lAmbert 
Jacobz, then at Amsterdam of .Bembrandt. Flinak beeame 



FLORENTINE SGHPOX/—PRAGONARD. i8 

<me of the ablest paintera of the Rembrandt school, and his 
pk^BMa weve noi infrequently, in former days, mistaken 
fov thoee of hia master. He worked for Frederick William, 
KUoior of Brandenburg, and Prince John Maurice, of Nassau, 
bot had his chief domicile at Amsterdam. Flinok is very liberally 
repDesented in the Ryks- Museum of Amsterdam, and may 
be studied also in the Louvre, in.the Galleries of Dresden^ Munich^ 
and Berlin, im^ the Hermitage of St. Petersburg. 

No. 78. Portrait of a Young Woman. Gallery XVI. 

»«t. 7in.A.liy3ft.lin.w. 



r&O&BNTINB SOSOOIi (Uth Cektuby). 

ffd. 819: The Nativity. Gallery IIL 

6 i& A^ by 4 in.. U74 . 



. r&O&BNTZNB SCBOOXi (Late 15th OENTOtT). 
No. 566. The Triumph of Venus. Galleiy in. 

8 ft. A. by 2 ft. 5i in. to. 

This work, dating from the end of the 15th century, has been 
ascribed, on insufficient grounds, to'Piero di Cosimo. It shows 
exactly the same cofuposition as the reverse of a bronze medal 
•scribed to Bertoldo di Giovanni, the pupil and assistant of 
0onatello io the old age of the latter, except that in the 
appear two men at the horses' heads. 



LaONABB (JbamwHomob^). 

French School. Born at Grasse in 1732. Died at Paris on the 
i2nd August, 1806. Pupil first, for a few months, of Cftardis, 
then of Boucher. Fragonard, having carried oft the Prix de Rome 
in 1752, proceeded to Italy, and there studied especially the 
Blasters of the 17th and 18th centuries, and above all Giambattista 
Tiepolo. He travelled through Southern Italy and Sioiljr. with 
the Abbe de St. Non and the painter Hubert Robert, drawing aU 
the sites and monuments as he went. St. Non afterwards etched a 
great many of these subjects, and published them in an important 
work — *' Voyages de Naples et de Sicile.*' Fragonard on his return 
made a great success with his vast canvas, " Le grand pritre Corpus 
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" ie sacrifie pour sauver Callirrho^/' exhibited at the Salon of 1766, 
and now in the Louvre ; notwithstanding which he returned no 
more to thia style of composition. He identified hinuelf with a 
farilliant and audacious phase of amorous and sentimental genre. 
fllnstratiTe of the 18tn century and its manners, and by the 
masterly frankness of his execution^ as well as by the sponta- 
neitv and passion of his mode of conception, easily obfiained 
pardon for any overboldness 3f which he might be gnilty. 
Edmund and Jules ae Goncourt have not without reason styled 
Watteau and Fragonard the only two poet-paintera of tde 18th 
century in France Like Greuze, the sculptor Houdon, and many 
other artists of this late period in the eighteenth century, this 
master had to endure comparative oblivion and the straitest 
penury during the last years of his career. Fragonard's chief 
works are in the Wallace Collection, in the Lacaze section of 
the Louvre, in the Hermitage of St. Petersburg, at the Banque 
de France, which shows the large *' Foire de St. Cloud,*' in the 
oollections of M. Leopold Goldschmidt, M. Camille Groult, M. 
Rodolphe Eann, and M. Jacques Doucet at Paris, and in that 
of Mr. Pierpont Morgan, who now owns the famous decorative 
eanvases which until lately adorned the Salon Malvilain at Grane. 

No. 870. The Gardens of a Roman Villa. Gallery XYHL 

1 ft. 2 in. h. by 1 ft. 5| in. w. 

This picture has hitherto in the Wallace Col- 
lection been called " The Gardens at Fontaine- 
bleau." There exists, however, an etching by the 
Abb^ de Saint-Non, after a drawing by Frago- 
nard, styled " Le Petit Pare," which is one of those 
done by the latter in the cpurse of the joint tour 
of the Abb^ and the painter through Italy. The 
■oene represented is probably a portion of the 
garden of the beautiful Yilla d'Este at Tivoli, 
near Rome, where Fragonard, Hubert Robert, 
and Saint-Non lived for a summer season. 

No. 882. A Lady Carving Her Name (^^ Le 

OhifEred* Amour"). „ „ 

10 in. A. by 71 in. to. 

Enffraved in reverse by De Launay. From 
the o^lection of the Due de Momy. 

No. 894. The Fountain of Love ("La Fontaine 

d' Amour "). ,i ,, 

S ft i in. A. by 1 ft. 8i in. to. 
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Engraved by N. F. Regnanlt. From the Demidoff (X>Ueotio]i. 
A repetition is in the ooUeotion of Madame Paillard. 

Purchased by Sir Richard Wallace at the San Donate Salejin 
1870, for 31,500 francs. 

No. 404. The SchoolmMtress (^<La Mattresse 

d»6oole»'). Gallery XVIII. 

11 in. A. by 1 ft. 2\ in. to. 

FromthePerr^gaux collection (1841). Another 
original vereion, in slightly larger dimensions, of 
this picture was engraved by N. de Lannay under 
the title ^^ Dites done s'il vous plait.'* 

No. 412. The Fair-haired Child ("L'Enfant 
blond"). 

1 ft Hi in. h. by 1 ft. 7i in. 10. 

This pictare has hitherto been known as " Le 
" Jeune Scolier/' a title which is obviously a misfit. 
It was exhibited under that name at the Bethnal 
Green Museum in 1872. The title ^'L'Enfant 
V blond " is g^iven by Baron Boger Portalis to a 
small canvas in the collection of the Yisoomtesse 
de Courval. 

No. 480. The Swing 0^ Les Hazards heureux de 

rEsoarpolette"). ,, XIX. 

2 ft 8 in. A. by 2 ft. li in. to. 

Painted for the Baron de St. Julien in 1768 
or 1769 (see Baron Roger de Portalis : *' Honor^ 
" Fragonard.'*^ Engraved by Nicolas de Launay. 
From the oolleetions of Baron de St. Julien 
(1788) and the Dae de Momy (1865). A 
repetition is in the ooUeotion of Baron Edmond 
de Rothschild ; a smaller version was in that of 
the Due de Polignac, (see Yirgile Josz : 
" Fragonard "). Another " Escarpolette," by 
Fragonard, of larger dimensions, and wholly 
different both in conception and design, is in the 
collection of M. Rodolphe Kanu, at Paris. This 
last, in its romantic and ornate character, suggests 
some scene in a ballet of the period. 

No. 466. Study of a Toung Oirl. „ XX 

1 ft 5i in. A. by 1 ft. 2i in. to. 
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No. 4M. OtfMiIi I^MiUng {^ Amotm Jooeun "). Ghreat StairoMe. 
8 a U in. A. br4'ft. Tl^te. 101 

No. 488. OiipidtBipoiing (^*Amoxm^ndormM*'). i, n 

8 ft U in. A. by 4 ft. 71 in. io. 



r&BXrOB S0SOO& (17th Cbktu&t), 

Portrait of 
AhUde 

6i in. A. by 4^ in. to. 



No. 646. Portrait of Jean du Verger de Haerarme^ 

AhU de St. Ciran. Board Eoom. 



r&BirOB 80BOO» (Idl'H GERTnUY). 

No. 467. The Toilet of Venus : After Bcmcher.— Gallery 2X 
Water-coioitr. 

No. 468. The Triumph of AmjokUriU: After ,, „ 

Boaoher.^Water-eoioar. 



r&BirCB S0BOO& (Earlt 19th Genturt). 

No. 509. Portrait of the Prince de lAgne, GFallery X 

Artist unknown. Apparently the reduced copy of a portMt by 

Bome artist of the 19th century. 
7i in. h, by 6 in. to. 



(•Jan). 

Flemish School. Bom at Antwercrin March, 1611 ; died thave on 
the 11th September, 1661. Pupil of Frans Snyden. Fvttraveliedin 
France and Italy, and on his return joined the Guild of '* Bomyi- 
ists," at Antwerp. He surpassed hi« master in 4)h&ri«hnet» of his 
touch and the harmonious depth of his colour, if he did not equal 
the incisiyeness of his drawing or the force of his design. 

No. 101. sun Life and TouAful Male Figure. Oallecy XVL 

8 ft. Hi in. A. by 6 ft. 8 in. w. 



QAIKSBOBOUeH—GALLAIT. 4T 

CMbXlfMIOBOVaB (tHOMAS), m.A. 

BxitiBh Scbool. Bom at Bndbucy, in Suffolk, in 1727. Died in 
liMidon on tlie 2nd AngoBt, 1788. Theimpil of FrattM Hafoum, 
and inflnenced, it if believed, by the French engniTer Gsvfelot. 
Oaiaidbotough fixrt iM im aa a portrait and lancboape pMnier in 
Hatton Garden, but withoat success. Betarninff to ids native 
place, he married Margaret Burr, a young lady of some fortune, 
and settled at Ipswich. He removed to Bath in 1760, and in. that 
fashionable centre found a wider field for his unsurpassed powers 
in portraiture and landscape.- In 1774 he mimted to London, 
ana rented a portion of Schomberg House, rail Mall, main- 
tainin^ from that time to the date of his death a^ rivalry in 
pcKrtraiture with Sir Joshua Beynolds, which has endured undi- 
minished down to our own time, and will probably last as long as 
the Bnglish School of the 18ih oeuturv has passionate admirats. 
Chunriborough was one of the (mginal members of th« Boyal 
Ajoademy, and exhibited regulady from the first ezhibitiea in 
17G9 to 1783, after which date, in consequence of a nnraader- 
stHkHx^ connected with the hanging of pictures, he ceased to 
OUB (tribute. Though Gainsborough worshipped Yan Dyck above 
all painters, he is rather to be classed among the swiftest, surest, 
and most brilliant executants that tho world has seen-4hat is to 
say, with, if after, Yelazques and Frans Hals. In landscape, if 
he did not rival the clasBic dignity or the loftiness of sentiment 
of Wilson, he had an inimitable charm of his own. He gave 
rather the light, the colour, the enchantment of Nature, tlu^n 
the detail or the structure of the scenes which he paraphrased. 
His finest works are to be found in the National Gallery, the 
National Gallery of Scotland, t^e WaUace CoUection, the Boyal 
Galleries at Hampton Court and Buckingham Palace ; in the 
collections of the Duke of Westminster, Lord BothscMld, Miss 
Alios de Bothschild at Waddesdon Manor, Mr. Alfred de 
Bothschild, and Lord Burton. 

No. 4Aj. Portrait of Mrs, Robimon (" Perditaj*)., (^cgy XVI. 
W ^Vra A. by 4 ft. 10 J in. 10. ^* ^t^ \L\KiX) > / ^ Cr^i 

-i»JA;J'ortraitofMmnaverMld. [..^.^.a v^ /^r '^^/i ^/^ 
fiETin. h. by 3 ft SJ in. w. a - / ' { ' 'j If 

,«^ M^ZX^V -. ilAiliAxir (Louis). V , ^ j t ; . 

^'tSeigian School. Born at Toumai, in Belgium, in 1810. Died at ^ ' 
Brussels in 1887. Gallait stndied at Antwerp and Paris, and c 
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adopted in historical painting the style made popular by Fanl 
Delaroche, whom he at least equalled on his own ground. Anumg 
his ohief works are *«The Abdication of Charles V./' in the 
Modem Gallery, at Brussels, **The Last Bfoments of Coimt 
<* Egmont," in the National Gallery of Berlin, and ** After tin 
^ Bzecution of Egmont and Horn," in the Museum of ToumaL 

No. 808. The Duke of Aha Administeritig an Oath. Gallery XV. 
8 ft 3 k). ^. by 2 ft 7i in. to. 



as&ZOAUZiT (Jbam-Louts-AndkA-ThiKodobb). 

French School. Born at Bouen on the 26th Septembers, 1791. 
Died on the 18th January, 1824. The pupil first of Carle Yemfit 
and afterwards of Gu^rin. G^ricauit early revolted asiainst the 
trranny of David and his school. He was a precuraor of 
Romanticism in French art, and influenced Delacroix. In 1819 
he sent to the Salon his great work, ** Le Badeau de la MMuml" 
which there met with an indifferent reception. He afterwards 
exhibited it with much success and profit in London. It is now 
in the Louvre. G^ricault^s chief works are to be found in the 
Louvre and the provincial museums of France. 

Ko. 274. A Cavalry Skirmish. Gallery XV. 

^lft3in.A. bylft6in.to. 

No. VJ$5* Equestrian Portrait of the Prince Regent — 

Water-colour. Board Boom. 

Hi in. h, by 9| in. w. 



aB&MAN 80BOO& (16th Century). 

No. 620. Portrait of the Emperor Charles V. Gallery m. 

H in. h, by 4f in. w. 

No. 538. Portrait of a Boy. ,, „ 

Dated 1560. 

Dr. A. Bredius has sugsested that this 
portrait, the technique of which differs materially 
from that of Holbein the Younger, aikl mis 
school, may be by the Austrian artist Jacob 
Beisenegp^er (Bom 1505. Died 1567), who was 
court painter to the Emperor Ferdinand. 
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aB&MAN 80BOO& (18th Century). 

No. 758. The EmpresB Maria-Theresia of Austria with her Family — 
Water-colour. Gallery I. 

The Empress-Queen is represented with her Imperial Consort, 
Francis Stephen of Lorraine (Emperor in 1745^ and thirteen 
oat of the sixteen children who were the issue of this marriage. 
On the back of the Empress's armchair are inscribed the words 
** Moriamur pro Bege Nostro." This is the famous acclamation with 
which the Magnates of the Hungarian Diet, assembled at Pressburg, 
greeted their young Queen when she appeared before them on the 
llth of September, 1741, with her infant son Joseph in her arms, 
aeabdng their aid in support of her inheritance, then attacked on 
all sides. The date inscribed on the armchair of the Emperor is 
1760. A large oil painting of the same subject, and of similar 
but by no means identical design, is in the picture gallery on the 
second floor of the Palace of Versailles. It lacks the inscriptions 
on the chairs, and bears as yet no definite attribution. 

10lin.A.by9|in.«7. 



lOMB (Jean-LiKon). 



Frenoh School. Born at Yesoul on the llth Ma^r, 1824. Pupil 
of Paul Delaroche. GiSrdme's reputation as a pamter has been 
obtained chiefly by his studies of oriental life and character, and 
b^ the long series of works in which he expresses with the most 
▼igorous finish subjects of the strongest dramatic import. Among 
the most celebrated of these Uist may be mentioned *' Les Suites 
d'on Bal Masqu^," '<La Mort du Mar^chal Ney" *'LaMortde 
G^sar," "Ave Caasar, morituri te salutant,*' and **L'Eminenoe 
Griae." G^rome has also achieved considerable distinction as a 
wolptor. 

Mo. 801. The Draught Player$. Gallery Xy. 

1 ft 8i in, A. by 11 in. to. 

No. 804. An Arab Soldier. „ „ 

Hbk.h.hj7ibi.w. 

No. 806. The Guard of ihe Harem. „ „ 

Si in. A. by 5) in. t». 



90 GBEUZIL 

OSBIIZB (JSAN-BAPTftTV). 

Frenoh School. Born at Toumtui, near Mdeon, on the 2lBt 
Angnst, 1725 ; died on the 21st March, 1805. Pupil of an ohecnre 
Lyons painter, Grandon. Greuze came to Paris and «efaiev«d a 
great success with his first picture/* La Lecture de la Bible"; 
farther establishiDg his reputation with such popular worin -m 
''LaMal^ctioD Patemelle/' '<Le Ills puni,'* and ''L'Aoeord^ 
de Tillage." His celebrity was attained in a^great neasnre^witti 
these sentimental scenes from the life of the lower bourgeoim, 
and Diderot, in his "Salon" of 1755 wrote of him as **le 
premier parmi nous qui se soit avis^ de domner des manan 
a Tart." Greuze was " received " by the Aoad^mie RoyalQ en the 
23rd August, 1769; but the picture, "The Emperor Sererns 
reproaching Garacalla," presented by hitn was judged so 
defective that he was only accepted as "peintre de genre." 
Bitterly humiliated and disappointed, he exhibited no more at ihe 
Salon until the year 1800. His reputation with the conuoissenrB <^ 
to-day is chiefly sustained by the single heads and the fignrea ol 
girls of tender years and beaut^f still immature, in which he has 
cminingly mingled seeming smipEcity with a voluptuous grace. 
Some of ills portraits of men, as well as of women, have great merit 
The reputation of Greuze declined greatly in his old age, and he 
died in indigence. Like many great artists of his time, especially 
Fragonard and Houdon, he was unable to accommodate himsefi 
to the change of taste which set in with the Bevolutioa. The 
Wdlace CoUeetion possesses the lfu*gest collection of Ghfenae'i 
paintings, chiefly fanciful and sentimental single-figure -stiidicii, 
with one or two portraits. The varied group of his works in the 
Louvre ranks next. It includes the "Severus reproachmg 
Caracalla," " L'Accord^e de Village," "La Malediction Fater- 
neUe," *'Le Fils Puni," and the two famous pieees "La Ormdi« 
Gass^e" and "La Laiti^re." Almost AU the provincial n 
of France have examples of Greuze, the museam of 

being particularly fortunate in possessing the much 

"Madame de Porcin." The National GaUery of Scotland has 
five examples, including the charanii^ "Girl with a Dead 
Canary." The private collections of England are stiU &ven 
richer in the works of this master than those of France. The 
most remarkable examples are to be found in those of Mr. Alfred 
de Rothschild, the Earl of Dudley, Mr. Pierpont Morgan, Mr, 
H. L. Bischoffsheim, the Duke of Wellington, and some ^hmu 



No. 384. Itmoeence. €M»rj^SJ7IIL 

2 ft i in. A. b7 1 ft. 8i in. to, 



OREXTZB. 

No. 888* Sbrrofff, 

I ft. 51 in. A. by 1 ft. 2i in. to. 

No.' 896. EtpUglerie. 
1 ft 8i in. A. by 1 ft. i in. w. 

Na 898. Fidelity. 

1 ft. 8i in. h. by 1 ft. 4i in. w. 

No. 402. The Listmuag GM. 
1 ft. (4 in. A. by 1 ft. 3 in. to. 

Na 408. Portrait of MUe. SepUe Amould (a 
famous singer and actress of tbe 
French Opera, 1744— l^OS). 
3 ft. A. by 1 ft. 8i in. to. 

No. 407. A Bacchante ('' La Bacchante "). 
1 ft 5| in. A. by 1 ft. 2i in« u>. 

No. 418. Portrait of a Lady. 
1 ft 7i in. A. by 1 f t. 3i in. w. 

No. 416. GUrl with a Oatme Scarf. 
1 ft lOi in. A. by 1 a « in. u^. 

No. 419. Boy with a Dog. 
1 ft Hi in. A. by 1 ft 7} in. to. 

No. 421. Ariadne. 

1 ft 7 in. A. by 1 ft. i\ to. 

No. 426. Oirlin a Blue Dre$i. 
1 ft 4 in. A. by 1 ft. i in. to. 

No. 427. Oirl in a White Drese. 
lit 6 in. A. 1^ 1 ft 3 in. to. 

No. 428. A Oirl with Doves. 
S ft. A In. A. by 1 ft 1 Of in. to. 

Perhaps ^ L'Innooenoe tenant deax tpkraons," 
exhibited at the Salon of " AN. YIIL'' (1800). 
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No. 4M. Flying Cupid ufiik a Torch. Gallery XIX. 

10| in. A. by 8 in. ti9. 

No. 440. Study of Orief, „ » 

1 ft 4 in. A. by 1 ft. i in. 10. 

No. 441. Ths Votive Offering to Cupid («<L'Off- 

lande ^rAmonr"). „ «» 

4 ft. 9 in. A. by 3 ft. 8 in. to. 

Engraved by Macret. Exhibited at the Salon 
of 1769 under the title ^' La Jenne Fille qui fait 
** la pri^re au pied de Tautel de rAmour. ' The 
pieture belonged originally to the Duo de 
Ghoiaeul ; afterwards to M. de Oalonne, by whom 
it was sold in London in 1793. Its last appear- 
ance was at the sale ot the ooUection of Cardinal 
Fesch in 1844. 

No. 442. The Broken Mirror (<'Le Miroir 

Gass^ " or '' Le Malheur impr^vu ") „ ,, 

1 ft. 91 in. A. by 1 ft 5^ in. w. 

Engraved in 1779 by R. de Launay. 

No. 448. Oirl leaning on her Hand. „ „ 

1 ft 6i in. A. by 1 ft 2^ in. w. 

No. 4M. Filial Piety C' La Pi^t^ miale "). „ XX. 

1 ft 8| in. A. by 1 ft ^ in. to. 

No. 460. The Letter- Wnter. „ „ 

1 ft 4 in. A. by 1 ft. 1 in. to. 



O&OS (Amtoine-Jean), Baron. 

French SchooL Born at Paris on the 16th March, 1771. Died 
at Meudon on the 26th June, 1835. Pupil of David. Groe 
Invelled in Italy, and having been presented to Bonaparte was 
attached to his head-quarters in the capacity of military painter. 
In his celebrated " Pestif ^r^ de Jaffa '^ and '' Bataille d'EyUra " 
bo broke away from the classicism of David and, in his ardent 
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passion as in his approach to realism, showed himself a ppeoarsor 
of Romanticism. Uehirning later to the traditions of his youth 
he became, all the same, a pronounced opponent of the Romantic 
School, and painted in an old-fashioned style which subjected 
him to violent criticism. Stung to the heart by the attacks on 
his ^'Hercule et Diomide," exhibited in 1835, he committed 
fuicide by throwing himself into the Seine at Meudon. 

No. 803. GknerdL Bonaparte reviewing Troops, Gallery XY. 

1 ft. 8i in. A. by 1 ft i in. to. 

At the Palace of Compiegne is a large *' Equestrian Portrait of 
General Bonaparte reviewing troops after the battle of Marengo," 
by Gros, the central motive of which is very similar to that of the 
present picture. 



CIUA&DZ (Fbangesco). 

Yenetian School, 18th century. Born at Venice in 1712 ; 
died there in 1793. Pupil of Antonio Ganale, called Canaletta 
Guardi had not the accurate knowledge of perspective or the 
mastery of intricate composition which distinguished his leader. He 
surpassed him, on the other hand, in pictorial charm and lightness 
of touch, as in the quality and intensity of his illumination. No 
painter has more finely rendered the beauty and variety of the 
atmoapheric effects in Yenice and the Lagunes, or with so ereat 
a fascination given the sparkle and vivacity of the city and its 
inhabitants in the most brilliant period of tne 18th century. 

No. 491. TJie Church of San Giorgio Maggiore, Gallery XII. 

3 ft. S^ in. A. by 3 ft. w. 

No. 404. TheDogana, „ „ 

2 ft. 2i in. A. by 3 ft. w. 

No. 602. An Archway in Venice. „ „ 

11 in. A. by 8} in. w. 

No. 503. Church of Santa Maria delta Salute, „ „ 

2 ft. 24 in. h. by 3 ft. w. 

No. 504. Vaulted Arcade of the Doge'e Palace, „ „ 

11 in. A. by 8) in. w, 
14288— CW.O.) P 
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No. 508. The Rialto. Gallery XII. 

2 ft. S^ in. A. by 8 ft. to. 

No. 617. The Church of San Giorgio Maggiore. „ „ 

1 ft U in. A. by 1ft. 9i in. 10. 

No. 618. The Dogana and Seminario Patriarcale, „ „ 

1 ft. If in. A. by 1 ft. 9} in. to. 

No. MV. A Courtyard in Venice. „ XL 

1 ft. 8 in. A. by Hi in. w. 



ClUDZXr (ThiKodobe-Jean-Antoine). 

French School. Bom at Paris in 1802 ; died there in 1880. 
Gndin was marine painter to Louis-Philippe and afterwards to 
Napoleon nL Asa commission from the former he anderixK^* 
no les? than eighty works for Yersailles, but with these adhieved 
no success. For Napoleon III. he painted '* The Arrival of Queen 
Victoria at Cherbourg." 

No. 680. Coast Scene in Stormy Weather. Gallery IX 

2 ft. lOi in 4. by 4 ft 1| in. w. 



OVZDO (GuiDO Bemi, in England known as Guido). 

Bolognese School. Bom at Calvenzano, near Bologna, on the 
4th November, 1575. Died at Bologna on the 18th August, 1642. 
Pupil of the Oarraoci, and afterwards the recognised head of the 
Bolognese School. Guide's first works were in the naturalistie 
style of Garavagffio. He afterwards developed and practised with 
commanding abuit]^ the more idealistic and conventional manner 
with which ne is cmefiy identified. 

No. 844. The Virgin and Child voith St. John^^School of Guido 
Beni. Boara Room. 

8| in. A. by lOf in. to. 



HAOKAERT— HALS. 55 



(Jan). 

Dutch Schoal. Bom at Amsterdam in 1629 ; died there ahout 
1699. He travelled in Switierland and Italy, but practised chiefly 
at Amsterdam. Adnaen Tan de Yelde and Lingelbach usually 
painted the figures in his bndsoapes. 

No. 121. Avenue in a Wood. — The figures by Adriaen va n de 
Velde. Gallery XYII. 

1 ft. Hi in. 4. by 1 a 7i in. 10. 



(Fbans). 

Dutch School. Bom at Antwerp (of parents belonging to 
Haarlem families) in ,1580 or 1581. Died at Haarlem and was 
buried there on the Ist September, 1666. IlVans Hals, on settling 
at Haarlem in 1604, beoime the pupil of Earel van Mander. 
His most famous works are the series of portrait-groups in the 
Haarlem Museum, showing the officers of the Oivic Guard in the 
let of celebrating' the - anniveH^ury .days of their respective 
eompanies. The Berlin Gallery idso possesses a superb series 
both of his portraits proper and of his freer and more humorous 
portrait - studies. Frans Hals depicts with a vital force and 
energy hardly paralleled in art the brighter and more momentary 
aspects of life and character, but avoids the whole domain in 
which Bembrandt, the master of the prof ounder and more pathetic 
realism, is supreme. He is one of the greatest masters of the 
brush of all time, and in this respect stands second to Yelasqnez 
alone. Among the public collections of Europe, other tban those 
of Haarlem and Berlin, which show notable works by Frans 
Hals, are the Ryks-Museum of Amsterdam, the Louvre, the Oasael 
Gallery, the Antwerp and Brussels Gkilleries, and the Hermitage 
of St. Petersburg. The Liechtenstein Gallery at Yienna contains 
the famous full-length " Portrait of Willem van Heidthuysen." 
Among ^ the best examples of the master in England are the 
"Laughing Cavalier" here, "L'Homme au Gant" (1630) at 
Buckingham Palace, the " Poi trait of a Woman " in the coUection 
of Mr. Pierpont Morgan, and a small pair of portraits, represent- 
ing a burgomaster and his spouse, at Longford Castle. 

No. 84. The Laughing OavdUer. Gallery XYL 

2 ft 9 in. A. by 2 ft. 21 in. If. 

Signed with the monogram of the artist, and dated 1624. Pur- 
chased by the Marquis of Hertford at the sale of the Pourtal^s 
^Uection in 1865, for 51,000 francs. 



56 HARDIN<»-^HEBM. 

BA&DZXr#:'(JAME8 Duftibld). 

British School Bom in Deptf oid in 1797 or 1798. DM at 
Barnes in 1863. Pupil of Samuel Prout. A member id tiw 
Society of Painters in Water Coloun in 1821. Harding was afao 
highly distinguished as a lithogra^er. He pnblished technioii 
treatises on art, including many Lithographic I>rawing Bocks 
and ** Lessons.'* 

No. 668. Bemcastel on the MosdU. Gallery XXH. 

2 ft. 6 in. A. by 3 ft. 5 in. |0. 



ifnm (HsmT A.). 

British School. Bom at Blunham, in Bedfordshire, in 1835. 
Died in 1900. A frequent exhibitor at~ the Boyal Academy, and 
the author of books on Ifalestine and the Bible. Chiefly occnpied 
with the scenery of Egyp' and the East. 

No. 604. The Jews' WaUing Place, Gallery X^ 

1 ft. 1 in. A. by 2 ft. 2f in. to. 

No. 605. The Nile at Cairo. ,, , 

1 ft 6J in. A. by 2 ft. 4J in. w. 



(Jam Dayidsz deJ. 

Dutch or Flemish School Bom at Utrecht in 1606. Died al 
Antwerp in 1683 or 1684. Pupil of his father, David de Heen 
He practised at Leyden^ then at Utrecht, and finally at Antwerp 

No. 76. Still Life (" Les Champignons ")• Ghillery XVI 

3 ft lOf in. h. by 5 ft. 6^ in; lo. 

No. 175. Still Life, toiih a Lohst&ir, „ XIT 

2 ft. 7 m. A. by 3 ft. i\ in. w. 



HEEM—HBLST. 5T 

BBBM (OORlfBLIS DB). 

Dutch or Flemish School. Bom t^i Leyden in April 1681. Died 
at Antwerp on the 17th Mky, 1695. Pupil of his father^ Jan 
Davidflz do Heem. He practised chiefly at Antwerp. 

No. 107. SUU Life, mtk Fruit awiOold Plate, Gallery XYIL 
4 ft. If in. A. by 4 ft. 6i in. u^. 



(Ferdinand). 

French School. Bom at Hamburg in 1826. Died in 1867. 
Having at the outset developed his: &rt during a residence of 
seTeiaT years in Rome, Heilbuth becanie in his definitive style a 
characteristically Parisian painter. In Borne he had been known 
as ^' the Painter of Cardinals^" In Paris he rendered with great 
delicacy and a rare truth of atmospheric effect the landscapes of 
the BanUeue, or outskirts of the city, and the environs— combining 
with these landscape settings modem eenre scenes and studies of 
the Parisienne of his day. A Prussian oy birth, he declined, when 
war was declared between France and Prussia, to take up arms 
against his adopted country. He juxsordingly fled to London, and 
on his return at the termination of the conflict became by 
naturalization a French citizen. 

No. 342. Excavations in Rome. Gallery XY. 

2 ft 9 m. A. by 4 ft. 10} in. to. 

No. 576. The Cardinal. „ IX 

2 ft. 3S in. A. by 4 ft. w. 



SB&ST (Babtholombub tan deb). 

Dutch Schoot Bom at Haarlem in 1611 or 1612. Buried at 
Amsterdam on the 16th December, 1670. Probably the pupil of 
Nicolas Mias. Van der Heist practised chiefly at Amsterdam. 
He was one of the most skilful and painstaking of the Dutch 
portrait-painters, and in his way a consummate master, although 
he' cannot be placed in the very first Irstnk, beside Aembrandt and 
Frans Hals. His two masterpieces are **The Banquet of the 
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Oivio Guard in honour of .the Pm^o of Westphtlia," and *^ The 
Oivic Guard of Captain Boelof Bicker/' both in the B^ 
lEoieum at Amsterdam. 

Ko. 110. A Family Group. Gallery XYTL 

5 ft. • in. A. by 6 ft. 6i in. 10. 



(JiJI YAM DEB). 

Dutch School. Bom at Gorkum in 1637. Died at Amster- 
dam on the 28th September, 1712. Pupil of an unknown painter 
on fflass. He practised chiefly at Ampterdam, but travelled also 
in England and Germany. His street scenes are marked by a 
unique combination of ^ouderftit finish ydth perfect breadth and 
harmony, as well as bv a true sense of atmospheric enyironmeiit. 
The figures introduced are often by Adriaen van de Yelde or 
Eglon van der Neer. 

No. 105. A Street Scene. GhJlery XIY. 

1 ft. A. by 1 ft. 3i in. to. 

No. 225. The Margin of a Canal. „ XIIL 

1 ft. Si in. A. by 1 ft. lOf in. ta. 
(The figures are by Adriaen van de Yelde.) 

No. 230. Exterior of a Church. „ ^ 

1 ft 6i in. A. by 1 ft. 11 in. 10. 



BZ&TON (William), A.A. 

British School. Bom at Lincoln. Died in 1339. AJt.A. in 
1613 ; B.A. in 1819. Keeper of the Boyal Academy in 1827. 

No. 633. Venus appearing to Diana a9id 

her Nymphs. Entrance Hall. 

6 ft. A. by 6 ft. 2i in. to. 



BOBBBMA (Mbindebt). 

Dutch School. Bom at Amsterdam in 1638. Died there on the 
7th December, 1709. Pupil of Jacob van Buysdael. Hobbenoa 



HOLBEIN. 59 

wMs domiciled at Amsterdam, where, from the year 1668 to that 
of his death, he was employed in the Excise. Adriaen Tan de 
Yelde and Lingelbaoh usually painted the figures in his land- 
Msapes. Though Hobbema lacks the breadth and yariety of his 
master, and has a less dramatic conception of Nature, the charm 
and accomplishment of his art have won for him a name hardly 
inferior to that of Buysdael. Indeed, with private collectors he 
would appear to be the more esteemed painter. His- finest works 
are in England, where his reputation has always stood hiffh. The 
National Gallery and the Wallace Oolleetion are espedally rich in 
landscapes from his brush. Splendid examples are aJso to be 
found in the Dulwich Gallery, in the collection of Captain Holford 
at Dorchester House, and in that of Mr. Alfred Beit. 

No. 60. Landscape with a Ruin. Gallery XVI. 

1 ft. 11 in. A. by 2 ft. 8i in. 10. 

No. 75* Stormy Landscape, „ „ 

S ft. 1 in. A. by 4 ft. 2 in. w. 

No. 95. Wooded Landscape. „ „ 

2 ft. 6 in. A. by 3 ft. 7 in. to. 

No. 99. Landscape loith a WatermUL „ ,, 

2 ft H in. A. by 1 ft 9i in. to. 

No. 164. The OtUshirts of a Wood, „ XIY 

1 ft 8} in. A. by 2 ft 2|^ in. to. 



BAMS BO&BBZN, TBB VOVBOBB (School of?). 

No. 547. King Edtoard VL GaUery lU. 

This and No. 554 are much later adaptations, on an enlaraed 
Boale, of portraits by some Anglo-Flemish artist of the school of 
Holbein the Younger. 

No. 554* Jane Seymour^ Queen-Oonsort of Henry VIIL 



60 HONDECOEtER— HOOCH. 

BONDBqoaTBa (Mblohiob db). 

Dutoh School. Bom at Utrecht in 1636. Died at Amsterdam 
on the 3rd April, 1695. Pupil of his father Gysbert de Honde- 
ooeter and his uncle Jan Baptist Weeniz. He hved between 1659 
and 1663 at The Haffue and afterwards at Amsterdam. Honde- 
opetw depicted the life and character of birds— especially those of 
tbe farmyard— with extraordinary energy and the most vigorona 
dramatic characterisation, as well as with great decorative effect, 
the only drawback to the enjoyment of his art being a perrading 
hotnass and mstiness of colour. 

No. 64. Peacock and other Birds. Gkdlery XYL 

6 ft 9 in. A. by 6 ft 81 in. 10. 

No. 69. Dead Birds and Game. „ „ 

6 ft 1} in. A. by 5 ft 4} in. u). 

No. 83. Cock and other Birds. „ „ 

3 ft 6 in. A. by 4 ft. 1} in. to. 



BOOOB (PiETBB de) or BOOOB. 

Dutch School. Bom at Utrecht in 1630. Died after 1677, 
presumably at Amsterdam. He was at first influiuiced by Jaeob 
Duck, afterwards by Rembrandt, but worked out a style 
absolutely his own. He was in 1653 at The Hague, then for a 
couple of years at Delft, and later on at Amsterdam. In the 
treatment of subtle ^^radations and brilliant contrasts of indoor 
liffht, as in the rendermg of the intimate charm and repose of indoor 
life, De Hooch has only one rival in art — ^his own fellow- 
countryman, the great Yermeer of Delft. 



No. 23. Interior with a Woman Peeling Apphs. Gallery XTI. 

2 ft 2 in. A. by 1 ft. 9 in. w. 

No. 27* Interior toith Woman and Boy. „ „ 

2 ft 4| in. h. by 1 ft 11 in. id. 



HOPPNBR— ISABBT. 61 

BOFFlVBa (John), a.A. 

Britiah School. Born in London in 1759. Died in 1810. 
A.B.A. in 1793 and R.A. in 1795. He soon became, throngli 
the patronage of the Prince of Wales, a very fashionable portrait 
painter. Hoppner, in his earlier style, took Reynolds as his 
model and exercised a fascination of a lower order than his, yet 
undeniable of its kind. In his later time he was the friendly rival 
of Liawrence. 

Ko. 41. Portrait of a Lady. Gallery XYI. 

9 ft. 5 in. A. by 2 ft. i in. 10. 

No. 563. Portrait of George Prince of Wales 

{afterwards George IV.), „ I. 

4 ft. 1} in. A. by 8 ft 9 in. to. 



BVYSITM (Jan van). 

Dntch School. Bom at Amsterdam on the 15th April, 1682 ) 
died there on the 7th February, 1749. Popil of nis father 
Jostns. Van HuysDm practised chiefly at Amsterdam. In his 
day he was called ** The Phcenix of Flower and Frait Painters.*' 
His works are more remarkable for the extraordinary finish and 
perfection of every detail than for true pictorial power, or 
effectiveness. 

No. 149. Flowers in a Vase. Gallery XIY. 

8 ft. 7i in. A. by 1 ft. 11| in. w. 

No. 207. Fruit and Flowers. „ „ 

8 ft 7^ in. h. by 1 ft. IH in. w- 



(Euq^E-Gabbiel). 

French School. Bom at Paris in 1804 ; died there in 1886. 
The son of the celebrated miniature-painter Jean-Baptiste Isabey. 
He first painted genre, and then more or less abandoned this style, 
in which he had shown great facility and elegance, for marine 
paintinff, which he practised with unquestioned success for more 
than haof a centuiy. 



62 JARDIN— JOHANNOT. 

Na 271. Court Reception at a Chdteau. Galleiy XV. 

2 ft. 1 in. A. by 2 ft. 11 in. to. 

No. 885. The Young Moiker. „ „ 

1 a 4i in. A. by 11^ in. w. 

No. 860. A Promenade by the Sea. ,, „ 

1 ft. 7J in. A. by 2 ft. 2 J in. w. 

No. 579. Ships on the Sectshore. „ tX. 

2 ft i in. A. by 2 ft. Hi in. w. 



(Kabbl DU). 

Dutch School. Bom in 16222at Amsterdam. Died at Yenioe 
an the 20th November, 1678. Pupil of Glaaa Pietersz Berchem, 
at The Hague ; afterwards developed under the influence of Paul 
Potter. Du Jardin made a lengthy sojourn in Italy, and after- 
wards practised at The Hague and Amsterdam. 

No. aaa. The Smithy. Gallery XTTT. 

1 ft. ej in. A. by 1 ft 8 in. to. 

No. 241. Portrait of a Gentleman „ „ 

1 ft. A. by 9 in. to. 

No. 641. Boors Merrymaking. „ XI. 

9 in. A. by 9 in. to. 



JOBANNOT (TONT). 

French School. Bom at Mannheim on the 9th November, 1803. 
Died at Paris on the 3rd August, 1852. Chiefly famous as a. 
vignettisi, aquafortist, and engraver of works of the Romantic 
epoch. Tony Johannot was the youngest of three brothera, the 
dder being Charles and Alfred. He worked at first in collabora- 
tion with Alfred, with whom he illustrated Walter Soott and 
Fenimore Oooper. He also illustrated alone Moli^re's plays, aa 
weU as " GU Bias" and " Don Quixote." 
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No. 693. Minna and ^r6m2a.— Water-coloar. Gallery XXI 

1 ft 4 in. A. by 1 ft. li in. w. 

No. 789. Young Oirl Aale^. — ^Water-colour. „ „ 

^iuLh,hy 2| in. w. 



JOaDABNS (Jaoob). 

Flemish School. Bom at Antwerp on the 19th May, 1593 ; 
died there on the 18th October, 1678. rapil of his father-in-law, 
Adam Van Noort, but mainly developed under the influence of 
Rubens. Jordaens has been wrongly counted among the actual 
pupils of the great head of his school. Although he oonstantly 
recalls the latter, both in hie types and hia general mode of 
conception — more especially in the intensity with which he 
expresses joy in the physictd side of life — ^his style shows 
the strongest and most exuberant indiyiduality, and is easily 
distinguishable from that of any of his contemporaries. The art 
of Jordaens is insufficiently represented in England, whether in 
public or private collections. He most be studied in the National 
Collections of Belgium, in the Summer Palace called ** The House 
" in the Wood " at the Hague, in the Louvre, the Dresden Gallery, 
and the other state collections of Germany. 

No. 120. The Eichea of Autumn. Gallery XYIL 

6 ft. 5i in. A. by 7 ft 4} in. to. 



(LouiB-EuaftM^). 

French School. Born in 1800. Died in 1894. Pupil of Gros 
and Horace Yemet. His reputation was chieflv acquired as a 
water-colour painter, his style being marked rather by delicacy 
and vivacity than by strength or concentration. The Victoria 
and Albert Museum contains an extensive series of drawings in 
this medium from his brush, these being comprised partly in the 
Bequest of the Bev. Ghauncy Hare Townshend (1868), partly in 
that of Mr. Bryan (1880). 

No. 653. The Great Staircase at VeraaiUee.-— 

Water-colour. Gallery XXII. 

1 ft. i in. A. by 1 ft 7| in. to. 



64 LANCRET. 

No. 663. B^€ the Great Revolutian.-^WhUit- 

oolonr. GallOTj XXIL 

1 ft 21 in. A. by 2 ft 1} in. to. 

No. 702. The Court of Louis XIV. in Flanders.-^ 

Water-oolour. „ XXI. 

7i in. A. by 1 ft li in. w. 

No. 710. The Royal Procession at (he Opening of 

PfMrliament. — Water-colour. „ „ 

H in. A. by 1 ft. i in. to. 

At the San Donate Sale of 1870, " Le Cortege 
" de la Beine/' to give the drawing its French title, 
was bought for 4,900 francn. . 

No. 723. British Horse ArtiUery Marching Fast.— 

Water-colour. „ ^ 

Hi in« A. by 1 ft 7i in. w. 



aANOaST (Nicolas). 

French SchooL Born at Paris on the 22nd January, 1690 ; 
died there on the 14th September, 1743. His first master was 
Dulin. Then, attracted by the style developed by Watteau, he 
entered the atelier of Gillot, whose pupil the former had been, an4 
worked there for seven! years. A close friendship had sprung up 
between Watteau and Lancret, but the latter followed the manner 
of his senior so closely and deliberately that some of his productions 
were actually attributed to Watteau, who took offence and 
withdrew from the intimacy. Two paintings in this collection, 
Noe. 422 and 448 are instances of this close imitation, which 
Lancret later on exchanged for a more individual manner. He 
was received at the Academic Boyale on the 24th March, 1719, as 
a painter of Fites Galantes. Wholly lacking Wattean's power to 
infuse poetry and tenderness into the most frivolous subjects, and 
failing, moreover, to w^usl his rich, vibrating colour-chords, 
Lancret has yet an exquisiteness peculiarly his own. He is li^ht, 
gay, humorous, with a touch of irony, and even in his artifice 
perf eotly represents the character of his time. He might fittingly 
DO called the Marivauz of painting. The most notable examples of 
Lancret's works are to be found in the Boyal Palaces at and near 
Potsdam, in the Wallace Collection, the Dresden Gallery, the Cond^ 
Museum at Ohantilly, the Museum of Angers, the Hermitage at 
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LANCRET. 65 

St. Petersburg, the National Museum of Stockholm, the Louvre, 
and the National Gallery ; in the collections of Lord Wantage, 
Mr. Alfred de Rothschild, Mr. Pierpont Morgan, and some others. 

No. 378. Qirl in a Kitchen (ascribed to). Gallery XYIII. 

Hi in. A. by 9} in. w. 

The attribution is in this case not free from 
doubt. In the Hermitage are two kitchen-pieces 
ascribed to Lancret "Une Cuisine," and "Le 
Valet Galant." 

No. 393. Mademoiselle Camargo Dancing (" La 

Oamargo essaye un nouveau pas ''). „ „ 

1 ft. 4i in. h. by 1 ft. 9} in. to. 

Engraved by Laurent Oars. Bought by Sir 
Richard Wallace in 1872, at the Veate Pereire 
for 9,500 francs. 

There is an original repetition of this picture, with a marked 
variation in the colour-scheme, in the Hermitage Gallery at St. 
Petersburg. Another original repetition, with a slight variation 
in the grouping, is in the Museum of Nantes. In thd Neues 
Palais at Potsdam is " La Camargo avec son Danseur," showing 
the ballerina, in the same costume and the same attitude, but in 
the act of executing a pas de deux with a male dancer. Voltaire 
adroitly balancing the beauty and skill of this dancer with the 
equal attractions of her rival, MUe. Sall^, wrote the following 
graceful lines on the two divinities of the ballet : — 

** Ah 1 Oamarffo. que vous dtes brillante 1 " 

** Mais que Salle, grands dieux est ravissante 1" 

" Que vos pas sont lagers, et que les siens sont doux 1 * 

" Elle est iDimitable, et vous tonjours nonvelle ; " 

** Les Nymphes sautent comme vons " 

" Et les Graces dansent comme eUe." 

No. 401. An Italian Comedy Scene. Gallery XVIII. 

11 in. k. by 1 ft. 2\ in. w. 

No. 408. Qirh Bathing. „ „ 

9i in. A. by 1 ft 1 in. w. 

No. 409. The Broken Necklace. „ „ 

lOi in. A. by 1 ft. If in. to, 

ESngraved in reverse by N. de Larmessin as ^'Le 
petit chien quiseconede Fargentetdespierreries.'* 



66 LANDELLE. 

Ma 422. ConvenoHan Oakmte. Gallery XVIIL 

This, or a painting of identical design, was 
one of Lanoret*8 moreeaux de ric^tion at the 
Aoadem^ in 1719. It was finely engraved by 
Le Bas in 1743 for his morc€au de rkcepHon at the 
Academy. 

No. 486. The Bird Catchers. „ XIX. 

1 ft i in. A. by 1 ft. 3| in. w. 

No. 448. FiU in a Wood. „ 2.X. 

S ft. 11} In. A. by 2 ft. 1 in. to. 

This picture has hitherto been attributed to 
Jean-Baptiste Pater. It is in the earliest style of 
Lancret, and is probably the '* Bal dans un JBois,'* 
which was exhibited at the Place Daophine in or 
about 1718, and there excited the ire of Wattean. 

No. 460. Portrait of an Actress (" La Belle 

Grecque"). „ 

2 ft. 2 in. A. by 1 ft. 9f in. to. 

Engraved under the latter name by Schmidt. 
A repetition of less merit is in the collection of 
the Vicomtesse de CSourvaL 

No. 465. An Italian Comedy Scene, „ ^ 

8 ft. A. by 2 ft. lOi in. w. 

The attribution is in this instance not quite 
certain. It is based on the close resemblance of 
this work in stvle and technique to the ** Conversa- 
tion Galante/' !mo. 422 in this collection. Much 
in the same style is " Les Jeunes Oiseleurs '' by 
Lancret at the Hermitage. 

No. 478. Pastoral Revels. ,, 

1 ft J in. A. by 1 ft. 3| in. 



LANDBbbB (GHABLE8). 

French SchooL Bom at Laval, in France, in 1816. Painted 
chiefly historical and Oriental subjects. 

No. 278. An Armenian Woman. Galleiy XT. 

i ft 2 in. A. by 2 ft 6i in. u*. 



LANDSEER— LARGILLlfiRE. 67 

AANDSasa (Sib Edwin), m.A. 

BritiBh SohooL Born in London on the 7ih March, 1802 ; died 
Ih«r6 on the 1st October, 1873. PviPp of his fiither, John 
Landaeer, and afterwards a student at the Royal Academy. He was 
eleeted A.B.A. in 1826 ; R.A. in 1880 ; and reoeiyed tiie honour of 
knighthood in 1860. The honour of a public funeral in St. Pftul*B 
Oa^edral was aeoorded to him. Landaeer had in his time an un- 
rivaUed reputation as a painter of animals and of genre in which 
anlmalH play an important part. 

No. 257. ^Looking for the Orumbt thai faUfrom 

ihe Rich Man's TabUr GaUery XY. 

Sffc.ifauA.by2ft.6in.io. 
Exhibited at the Royal Academy in 1859. 

No. 373. A Highland Scene. „ „ 

11 in. A. by 1 ft il in. to. 

No. 376. The Arab Tent. „ 

I 6 ft i in. A. by 7 ft. 4| in. w. 

No. 589. Portrait of Miu Nellie Power (niece of 

Lady Slessington). — Coloured chalks. „ XI. 



&Amoz&&ZBaB (Nicolas db). 

French School. Bom at Paris on the 10th October, 1656. Died 
on the 20th March, 1746. Largilliere was the pupil, at Antwerp, of 
Antoine Goubeau ; he subsecjuently passed over to England, and 
became the assistant of Sir reter I^ly. fie was received at the 
Academic Boyale on the 30th Marcb, 1686. Largilliere was one of 
the moat bnUiant portrait painters of the age of Louis XIT. 
Though he belonged in point of date equally to the succeeding 
reign, he never completely abandoned the dignified mode of con- 
ception or the weiffhty splendour of adjustment which mark the 
portraits of his earner maturity. 

No. 122. Louie Z7F., wiih hie fon, ihe Grand 
Dauphin, his grandson^ the Due de 
Bourgogney the infant Due d'Anjou, 
Child of the latter {afterwards Louie 
XV,), and Madame de Mainfenon. Gallery X VIL 

4ft.Sfai.A.by6ft.8in«to. 



68 LAWRENCE-.LB BRUN. 



abJLwmsNOs (Sib th(mub), F.m.A. 

British School. Born at Bristol on the 4th May, 1769. Died 
in London on the 7th Jannary, 1830. Lawrence was in the be^^- 
ning self-taught, and showed marvelloas precocity. At the age of 
ten years he set ap as a portraitist in crayons at Oxford In 
1787 he entered himself as a student at the Boyal Academy. In 
1791 he was elected an Associate of that body, and on the deaih 
of Sir Joshua Reynolds, in the succeeding year, became Painter to 
the King. In 1794 he was elected a Royal Academician. After 
1810, when his friendly competitor Hoj^pner died, Lawrence knew 
no rival as a portrait painter, whether in official circles or in the 
world of fasluon. His most interesting and individual perform- 
ances belong, however, to the years of his youth and earlisr 
maturity. The portraits of his late time, in which pupils often 
had a considerable part, are relatively superficial and peintunotoiy. 

No. 39. Miss SiddwM {daughter of Mrs. Siddons). Gallery XYL 

No. 668. Portrait of Lady Blesaington. (^i.^ i-* "* .. >» 

2 ft, llj in. A. by 2 ft. 3J in. w. 

No. 669. Portrait of King George IV, „ „ 

8 ft. 8i in. h. by 5 ft. 8f in. %o. 



(Elisabeth-Louise YiaiE). 

French School. Bom at Paris on the 16th April, 1755 ; died 
there on the 30th March, 1842. Mile. Yig^e was in the first {dace 
the pupil of Briard, but also received advice from Do^en, Grenae, 
and Joseph Yemet. She married at an early age the picture-dealer 
Le Brun. On the Slst May, 1783, she was received by the Acsd^mie 
Royale. Madame Le Brun, who had been one of the favourite 
painters of Queen Marie-Antoinette and her court, travelled 
throughout Italy during the period of the Great Revolution, then 
visited Yienna, Dresden, Berlin, and St. Petersburg, and practised 
her art with great success in these cities. Later on she visited 
England, Switzerland, and Holland, and then finally settled down 
in France, where she passed the rest of her life. She compoaed 
admirably, and painted with unfailing grace and distinction, if 
. without any deep tenderness or s^patby ; but her oolounnfl 
is oold and occasionally even harsh ; it lacks harmony as comparea 
with thatj^of not a few of her predeoessers in the 18th century. 



jja MoiNK, 49 

ICftdame Yig^ le Brun can be best studied in the LoilTre,^the 
^Mownm of Yersailles, and the Uffiii at Florence. The Pn^o 
Gallery at Madrid and t)ie Damystadt Ghdlery also eo^^m 
•zamplis of her painting. Yery many of her' portxyts teqia|n 
in the private oollections of France, Bndsia, Austria, Germat^y, 
mad Bngland. 

No. 449. Portrait of a Boy in Bed. QflUery ^X. 

Sftiin.A.hylft..Hin*«'. 

JSlo.M*i» Portrait of Madame Perrigam. ,^ ^n 

S ft. If in« i. by »ft. 6} in.«0w 



liB MOXm (FBANgoiB) or ftB Wa VITB. 

French SohooL Bom at Paris in 1688 ; died there on the 4th 
June, 1737. Pnpil of Lonis Galloche. Beoeived at the AcMid^mie 
Boyaie on the 3(Hh Jnly, 1718. Le Moine was chiefly a painter of 
monumental decorations, and especially pf vaults and ceilings after 
the fashion of the Italian masters oi the. 17th century. His 
most famons work of this dass is the immense ''Apoth^ose 
d'Hercule ** in the Salon of that name at Versailles. Le Moine *s 
only serious competitor in art of jbhis order was Jean-Fran9ois de 
Troy, each of the two distinguished artists having ardent partizana 
among the connoisseurs of the time. As a result of the 
incessant labour undergone in connection with his vast lUnd^r- 
takings, Le Moine's mind became unhinged. A few hours after 
he hiM finished the canvas *' Le Temps d^couvre la Y^rit^," now 
in this collection, he put an end to his own' life. As the 
precursor of Boucher, he can be better studied at Hertford Souse 
than in any other gallery. His most important work in the Louvre 
M ike ^ Hercule et Omphale " of the colle6tion Lacaze. 

¥^0.392. Time revealing Truth C^Le Temps 

d^uvre la Vdrit^ '')• Gallery XVIII. 

6 ft. Hi in. A. by 4 ft. 9 in. to. 
Engraved by Laurent Gars. 

No. 417> Perseus and Andromeda. „ |, 

5 ft. Hi in. A. by 4 ft. 9i in. w. 

Bngraved by Laurent Oars. This picture bears a sinffularjy 
close resemblance to the "Perseus delivering Androme&," of 
Paolo Veronese (or a painter of his school) , now in the Museum 
of Beniies. This last was formerly in the collection of Louis 
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to L^PIClfe— LEYS. 

XIY. (" Ancien Oabioet da Boi "), and may have been seen by Le 
Moine. 

It was evidently inspired by the *' Peraeua and Andromeda " of 
Titian in this collection. 

No. 4M. Th$ Rape of Europa. Great StairoaBa. 

7 ft 6 in. A. by 8 ft. Hi in« to. 

This eanyas and No. 487 would appear to be 
the '* Enlevement d*Earope *' and ^^ Naiaaance de 
** Baochns '* parohaaed by the Marquis of Hert- 
ford at the Paul P^rier sale in 1843 as by 
Boucher. (See Edmond et Jules de Gonoourt : 
L* Art du XVm»« Si^cle.— *< Boucher.") 

So, 48T> Mercury Confiding the Infant BaoehuB 

to the Nymphe, „ ,« 

T ft 6 in. A. by 8 ft. lOi in. to. 



UPZOZB (Nicolab-Be&mabd). 

French School. Born at Paris in 1735. Died in 1784. The 
son of Bernard L^pici^, th6 noted engraver, and of Ben^ 
Bliaabeth Marli^, also an engraver. The pupil in painting of 
Carle van Loo. L^pici^ became a member of the Acad^mie 
Boyale in 1768, and was afterwards made Painter to the King. 

^o. 464. Mother Feeding her Child. Gallery XX. 

bi In. 4. by 8f in. to. 

2^0. 466. The Beading Leeeon, „ „ 

Si In. A. by 3f in. to. 



&BVS ( Jeam-Auouste-Henbi), Baron. 

Belgian School. Born at Antwerp in 1814. Died in 1869. 
Pupil of De Brakeleer. Among his most important works are 
those in the H6tel de Yille at Antwerp. As illustrating the 
history of the Netherlands may be mentioned, ^ The Institution 
of the Golden Fleece," *'Mary of Burgundy Giving Alms," and 
*' The Inquisition Proclaimed in the Netherlands." Leys sought, 
with great success, to revive, in a free modem adaptation, the 
Flemish and German styles of the 16th century. 



LOO. 71 

No. 275. OuesU <U a Feast. Gallery XV. 

2 ft. 2 in. h, by 2 ft. 10) in. w. 

No. 736. Doorway, il n<4Mr^.— Water-colour. „ XXL 

6i in. h.hy H in. w. 



LOO (Ohables-AndbA, called Cablb yan Loo), 

French School. Born at Nice on the 15th Fabmary, 1705. Bled 
at Paris on the 15th July, 1765. Papil of his brotMr, Jean-6ap- 
tiste van Loo, and afterwards, at Borne, of Benedetto Lnti. Carle 
van Loo subsequently settled «nth hui elder brother in Pane, where 
he assisted in restoring the paintings of . B'>e80 and Primatiedo at 
Fontainebleau. He aUo designed .costumes and deobnitioiis <for the 
Opera of Paris. In 1727 he returned to Borne, where he eze(mted 
works of monumental decoration. On the dOtn July, 1735, he was 
receiyed by the Acadi^mie Boyale. and he then, year % year, 
carried off all the official honours of his profession* SLs, last 
important work was the decoration of a cupola at the IhTiiIides, 
only the designs for which he was able to complete. ShorUy 
before his death Garb van Loo passed a few montos in England. 

No. 451. The Grand Turk gives a Concert to kin 
Mistress (" Le Grand Seigneur donnant 
un Goocert 4 sa Mitltresfie *')• Gallery XX. 

2 ft. 4i in. h, by 2 ft. 11} in. w. 

Engraved by G. A. Littret in 1766. 

Exhibited under the above title at the Salon of 1737. This 
picture has hitherto been catalogued in the Wallace Collection as 
by Jean-Baptiste van Loo. 



ImQO (Loms-MiGU£L van). 

French School. Born at Toulon in 1707. Died in Suris on the 

20th March, 1771. Son of Jean-Baptiste van Loo. Received by «he 

Academic Boyale on the 25th April, 1753. Philippe Yw, King oi 

25paid, appointed Mm oart paiater. Ketucning to Parisaf^j^ the 
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7t LUINI. 

teith of that monarch he became a faTonrite at oonrt, and paintad 
the portrait of Lous XY. in his robes of state. This wm 
exhibited at the Salon of 1761. Lonis-Miohel Bucooeded lus 
unele Carle van Loo in some of his official posts. Two of 
the moat acceptable works by this painter are bis portrait of himinlf 
gronped with bis family (1757), and that of his ancle Oaile wbm 
Loo, exhibited in 1765, immediately after the death of the latter. 
A groap of portraits by Looia-Hiohel van Loo presenting yaiioiia 

Crsonagee of the Royal House of Spain, is in the Prado 
oiemn at Madrid. Of these the most important is the Tsat 
canyas " The Family of Philip V." . 

No. 477. Forirait of Louis XV. in robes of skUe. Ckdlery XX. 

This is a rednced Tersion of the original painted as abore. A 
tefir orii<iiial, signed by the ariiist, belongs to the Earl of Orford. 
g4!nt4harrepetitioii of full siie is in one of the upper gallerioa at 
Te»iaill«k Ixt a ground-floor fiallery of the same palace is a copy 
iaOobetfi^ tdpestry of the origmal picture, signed <* Michel Yaaloo, 
«< iiaOf' and, beneath l^t signature, ''Ooseitte, 1771." 



• .1 



IiVZlIX (Bkbnabdino). 



^Milanese School. Bom at Lnino on the Lago Maggiore about 
147^ Died after 1533. Developed under the influence of 
Ambrogio Borgognone and his scnool, and later on indirectly 
influenced by Lecma]?do da Yinci, with whom, however, he cannot 
well have eome in personal contact. Luini excelled both in freeoo 
and oil painting, but his greatest wozks are in the former medium. 
The most famous of his frescoes are to be found in the Monastero 
Mag|[iore at Milan, in the Santuario dell Beata Yei|;ine at Sarbjuio, 
aii4 ui the Church of Santa Maria degli Angeli at Lugano. There 
are vast altarpieces from his hand at Legnano and in the cathedral 
at Ooino. Lumi's exquisite suavity and his inclination to transmute 
even tragic passion into beauty and grace muse not be mistaken 
for mere weakness or mannerism. He never aclueTed complete 
success when he attempted to present dramatic action or violent 
movement, but he coula enwrap his conceptions in an atmosphere 
of tenderness and spiritual beauty all his own. Among the 
European galleries irhich contain specimens of his art may be 
specially mentioned the Brera, the Poldi Pezzoli Gallery, the 
Mu96um'«of ' the Castello/and Uie Bonomeo collection (private), 
all 6f them at Milan ;'the Louvre ; the National Ghdlery at Buda- 
pest' ; the Hermitage at St. Petersburg ; and the National Gallery. 
The two most beautiful Luinis in England are a ** Nativity," in 



ilM ooUaction of Loid Windsor, and another larger " Nativiftjr "<r- 
the oentral oompartment of a great altarpiece— in that of .lb. 
B. H. Benson. The celebrated '^Vanity and Modesty," formeily 

Sa Leonardo da Yinoi) in the Sciarra Palace at Bome^ is now iiv 
oollection of Baron Edmond de Bdthsohild at Paris. 

Ko. 8. The Virgin and Child. Gallery XTi;. 

aft.6iin.A.bylft.9in.fo. ,. .* 

An early work of the master. 

No. 10. The Virgin and ChUd. „ ^ 

2 ft.4i in. A. by 1 ft.9iin.io» 

From the Ponrtalte oolleetion, where it was 
attribnted to Leonardo da Tinetv Bepetitions of '*^ ' . 

this picture of varying merit, but iill greatly inferiofr 
to the original, exist in the HibrdDitage at St. 
Petersbniv, in the Osemin oollection at Vienna, ;,^ " 

in tbe Palazzo Borromeo at vMlhin, and at Apsley or 

House. A woric of Luini's maturity. 

Ko. 626. A ChUd-Oenitu holding Orapes. ' „ Ilt. 

1 ft. 7i in. A. by 2 ft. li in. to. 

A fragment of fresco decoration from the Villa Felivoa, Bear 
Monza. Other fragments of the same decoration are in. the 
LoiiTre, the Brera, and some private collections. 



(NlCN>LA8). 

Dutch School Bom at Dordrecht in 1632. Buried at Amster- 
dam on the 24th December, 1693. Maes was the pupil of 
Bembrandt at Amsterdam between 1648 and 1662. Jn his later 
time, after a short sojourn in Antwerp (between 1662 and 1666), 
he came under the influence of the Flemish school. He practised 
his art at Dordrecht, and afterwmids at Amsterdam. Maes showed 
himaelf in his earlier and more forcible style the ablest and most 
personal of Bembrandt's pupils. In the portraits of his later tiaie 
he become vapid and perjunctory, adopting the conventionality of 
the. French. style without its ^eganioe or distinction. 

KdjSO. Boy tmih a Hawk. ' . : QsJleryXVL^ 

2a7|in.A.by2ft.lin.ii», 



T4 MABILHAT— MARNE. 

No. M. Bo^ with a Hawk. Gallery XTL 

Sft.iia.A.bylft.8|m.t0. 

No. 224. The Liatm^ing Houmnft. „ XUL 

% ft. ^ in. A. hjkftSk in. to. 

No. 239» A Hovsiwi/e at Work. „ „ 

2 ft. 5 in. A. by] ftllfin. to. 



X&BAT (Prosper)* 

Frencb^ Sobool. Bom at Thien in the Poy-de-Ddme on the 
SOth March, 1<(11. Died on the 13th September, 1F47. A pupil 
of Roqueplai), bat further developed in the course of a aojonm in 
the Ei8t. Marilhat, short aa was his career, becune one of the 
greatest r'of Orientalist p«Uiters, and in some respects, as this 
collection »hows, more than the equal of Decamps himseli. 

Ko. 293. On the Nile. Gkdlery XV. 

1 ft h. by 1 ft. 6; in. to. 

No. ai7» Palm Treee. „ „ 

1ft. 1 in. A. by 9 in. to. 

No. 834. The Ereetheum at Athene. „ „ 

3 ft. 4i in. A. by 8 ft. to. 

No. 366. A Scene on the Nile. „ „ 

I ft. ii in. h. by 2 ft. 4| in. to. 



1 ( Jeah-Louis de). 

French School. Bom at Brnssels in 1744. Died at BatiffnoUes, 
near Paris, on the 24th March, 1829. Popil of Gabriel Briaid. 
De Marne cFsayed first bibtorical subjects, then landscape of the 
classic and s&Tere order. Be had more success with the paint' 
itkto which he intrcduced animals, and with genre pieces, 
best period was between 1792 and 1808. 



MEISSONIEB. 7ft 

No. 463. Women and SoldkrM R&velUng. Gallery XX. 

1 ft. 61 in. h. by 1 ft. 10 in. to. 

No. 469. The Elixir. ., «, 

1 ft. 7i in. h, by 1 ft. 11| in. lo. 



waxssomaA (Jban-louis-ermbst). 

Fiench Bohool. Born at Lyons on the 2l8t Febroary. 1815. 
Died at Paris in 1891. Fapil of Julien Pothier and of L^n 
Oogniet. Meissonier is the most famous *' small master" of 
mMera France. He rivals in breadth and vigour combined with 
extreme finish, the greatest of the seventeenth century Dutchmen, 
among those whom we class as ^ small masters/' but does not equal 
them in beauty of colour, subtlety of illumination, or sympathetic 
truth of characterisation. Meissonier excelled in every phase of 
dramatic aad costume genre, but was much less successful when, 
on, rare occasions, he depicted scenes and personages of our own 
time. His military pieces, of which some few are on a com- 
paratively lai^e scale, but the majority are restricted to the usual 
small dimensions, are in historic truth, dramatic intensity, and 
rigorous finish, among the most remarkable performances of their 
daias. Most of his works are in private collection^ in France, 
Belgium, Enffland, and the United States. The Luxembourg con- 
tains a small group of Meissonier's less celebrated paintings, 
toj|rether with a large series of drawings and studies. /* La 
Bixe" is in the collection of His Majesty the King. The 
larger version of " 1814 " belongs to M. Ohauchard. The 
Mns^e Oond^ at Ohantilly contains ** Les Amateurs de Tableaux," 
'* La Vedette des Dragons sous Louis XY," and a rerj 
representative piece " Les Ouirassiers de 1805." 

No. 287. A MuaJceteer: Time of LouU XIIL Gkdlery XY. 

10 in. A. by 6 in. lo. 

No. 289. BulUng at an Inn, « it 

7i in. h. by 9^ in. to. 

No. 290. Napcdean I. and his Staff. „ i, 

6| in. h, by 7 in. to. 



76' MfilSSOiJlER. 

No. Stol. A OcnalMr : Timi of LotOt Xtil. OiOM^'XTi 

tl In. A. by 8i in. to. 

No. 197. St. John %% Paimot. ,, '» 

lftliin.*.b7 8iin.w. 

«. No.,.;M5^ The Prmt CaOeetor {^ykaaXeat _0 

Nq. aaa. Th%Jheam&r<m. ^ ^ I , 

t faL A. by 8} in. 10. 

K6. 827. THi Brows (" Lea Bravi ")• 

I It. Si in. A. by Hi in. 10. 

Vo. 328. The Roadside Inn. „ „ 

H in. A. by 7i in. to. 

No. 829. Portrait of OoUmel FOix Ma$mt€. „ „ 

41 in. A. by 4} in. 10. 

No. 880« Soldiers Oamhling. „ ^ 

•tin. A. by lOf. in. 10. 

Ifo. 831. ii CbooZMf ; Time 0/ £oim« XTF. „ ^ 

^fn. h, by^ 8| in. 10. 

Vo. Mfllf. il Iff^Aotaer .• Time o/L&uis XIII. ,, ,, 

II in. A. by 6f in. 10. 

Vo. 887. PoliehinsUe. ^ ^ 

' 1 ft tfin. A. by 1 ft 2Jin. to. 

Vo. 889. Duteh Burghers. „ ^ 

H in. Arby 9i in. to. 

A very early work, which is supposed to be 
MeisBonier's first picture. 

V61 8711 The Guard Room. » »» 

6} in. A. by 7| in. to. 



MERLX^^MSTSU. 78T 

Bom in 1823 at St. Maroeliu. Died in 1880. Pupil o|. L^oo 
Ckwiiet. He aohieyed in his day a oonaideral)le reputi&tion as a 
painter of romantic and sentimantal genre. The picture " Une 
*' Mandiante " by him is, or wn, in the Luxembourg CkkUerr at 
Paris. He has painted a '^Hagar and Ismael/' a "Charlotte 
" Corday,*' a ** Beatrice," an " Ophelia," Ac. 

Vo. 807. Reading the Bible. 
H te. A* ^ 10| in. m^ 



WBTSV (Gabriel). 

Dutch School. Bom at Leyden about 1630. Buried al Amster- 
dam on the 24th October, 1667. Son of the pidbtet Jaoeb Metgu, 
and belieyed to have been the pupil of Gerard Dou, at Leyden. 
He developed under various influences, including espemal^jr wt of 
Bembrandt, and at one moment of his- career, was, \t may be 
surmised, stroncly attracted by a slightly younger (tontcmporafy, 
Yermeer of Delft. Metsu practised at Lieyden, and afterwards at 
Amsterdam. He ranks as one of the greatest of the Dutch ^ small 
masters" of the 17th century. Leaving out of thequestionrtlMM 
two supreme painters, Pieter de Hooch and Yermeer of Delft, who 
made gradations and contrasts of light their chief rtndy, he haa 
only one equal, Terborch. The latter has a subtler chana ef 
colour and chiaroscuro, but reveals a less forcible dramatic instinct, 
and altogether less power of invention. 

No. 206. A Woman at her Toilet. Gallery 2IY. 

7i in. ;t. by 6i in. to. 

No. 234. An Old Woman selling Fi$h. i. ^^• 

1 ft 6i in. A. by 1 ft 8 in u). 

No. 210. The Letter Writer Surprised. . n n 

1 ft 5} hi. A. by 1 ft 8 in. to. 

N6i 242. An Old Woman AeUap, . «» » 

1 ft 4i in. A. by 1 ft 1| in. to. 



n HIERI8. 

He. 251. The SUtpina SporUman (*'Iie Oluuneur 

Endonui^'}. GhOlery XnX 

lft.iin.h.hylfkibk.fO. 



(WiLLSM TAN). 

Dutoh School. Born at Leyden in 1662 ; died there on the 
S7th January, 1747. Pupil of his father, Fiana Tan Mieria the 
Elder. Willem van Mieris practised his art chiefly at Leyden. His 
style is marked by an ezoessiye and mechamoal polish. Ho 
has little of the power of observation or the vigorous charao- 
terisation which distinguish his father. 

No. 165. The Lute Player. Gallery XIY. 

1 ft 7i in. A. by 1 ft. 4 in. to. 

Ko. 163. Joseph and P<Mphar'$ Wife. „ „ 

I ft. 6i in. h. by 1 ft. 2} in. to. 

Vo. 176. Lady and Cavalier. „ „ 

II in. A. by 8^ in. to. 

Vo. 178. Boy wiih a Drum. „ „ 

1 ft. H in. A. by 10 in. to. 

Vo. 179. Venue and Cupid „ „ 

^ in. A. by 7i in. to. 
Signed and dated 1698. 

No. 181. A Nymph, „ „ 

5| in. A. by 7} in. to. 
Signed and dated 1698. 

No. 188. Nymph and Satyr. „ „ 

10} in. h. by 84 in. to. 

No. 220. An Old Woman Selling VegttahUe. „ XIH. 

1 ft. 34 in. A. by 1 ft. 1 hi. to. 



MIERIS— MIRBEL. 79 

(Fbans yah, the Younqib). 



Datoh School. Born at Levden in 1689 ; died there on the 
22nd Qotoher, 1763. Pupil of his father, Wiliem van MieriB. 

No. 689. Venus Reposing.— Attributed to. Board Boom» 

6} in. A. by 6 1 in. u;. ^ 



SOBOOIi (Early 16tu Obmtury). 

So. 544. Head of a Youthful Sam^^Fresco. Gallery III. 

Hi in. h. by 9^ in. to. 



MXamSVS&T (Michi&l Jansz). 

Dutch School. Bom at Delft on the Ist May, 1567 ; died 
there on the 27th July, 1641. Papil of Wiliem Willemsz, and of 
Angastyn at Delft, and later of Anthony van Montfoort at 
Utrecht. Miereyelt practised his art chiefly at Delft, where he 
had a host of followers and imitators. His most distinguished 
pnpil was Paulns Moreelse. He was the conrt painter of the House 
of Orange, and as such painted also at The Haffue. His sober and 
concentnted style in portraiture, aiming cniefly at objectiye 
tmth, has its own reserye and dignity. It is based on that of the 
elder Netherlandish School. 

No. 66. Portrait of a Dutch Lady. Gallery XYI. 

2 ft. If in. A. by 1 ft at In. lo. 



(Madame de). 

French School. Born 1796. Died 1849. Chiefly renowned as 
a miniature painter. 

No. 768. Portrait in water-colour of J. Fenimore 

Cooper, Gallery XI. 

5^ in. A. by 3^ in. w» 



^ MpBLAND— MORTON. 

No. 764. PflftraU in water-cohw oj Sir WaUsr' 

8coU. Gallerir XI 



MOBbAMD (GEOBai). 

British Boh^oL Born on the 26th Jane, 1763. Died in London 
on thi 29th Ootober, 1804. Papil of his father, Henry Bobert 
Morlaad, a painter and engniTer of distinclion, who ivreprannted 
in the National Gallery. Morland married tiie sister of James 
Ward, BJL, who was afterwarda onited to liaria Morland, the 
painter's sister. His career as an artist was greatly marred b][ an 
indulgence in dissipation, which hastened his* death. He expired 
in a 8pu:)ging-hoase in Eyre Street, Ooldbath Fields, in his forty- 
first year. Morland, though his art at its worst betrays maoh of 
superficiality and perfunctoriness, shows extraordiifftry natural gifts 
as a painter. His rustic scenes and genre Bubjeets are composed 
with a felicity which appears instinctive. He expresses the pic- 
torial element of rustici^ with a more nai^e simplicity and trath 
than Gainsborough, and with something, too, of his easy maate^ 
and exquisiteness of touch. His colour, within his own aetf- 
imposed limits, is ever fresh and harmonious, and his treatmeniof 
Eni^sh landscape of great facility and charm. 

No. 574. The VitU to the Boarding School Gallery EL 

1 ft; 11} in. A. by 2 ft. 6 in. w. 
Engraved by W. Ward. 



WORTOlf (Andrew). 

British School. Bom at Newcastle- on -Tyne in 1802. Died ia 
1845. He came to London, and entere4 the sehools of the Royal 
A<»demy. Later on he attracted the attention of the Bmrtt 
Pkmily, from whom he receiyed seyeral commissions, William TV. 
sitting to him for a portrait, which is now in Greenwich Hoapitat 
Beyond portraits by Morton were included in the bequeat mads 
by Marianna Augusta, Lady Hamilton, to the Nation, and these 
w^re, between 1892 and 1900, exhibited at the National Gallery. 
They haye since been remoyed. 



MULLEB^HURILLO. «. 

No. 682. TheDukeo/WeUmffUmwUhhU 

Secretary y Colonel Ounoood, -Entrance Hall. 

7 ft. 9* in. A. by 6 ft. 10} in. u'. 



, (Ohables-Louis). 

Frenoh School. Bom at Paris in 1818. Died (?). 

Papil of L^n Gogniet and Baron Gros. A painter of historical 
ana romantic subjects, of which the best known is " The Boll-call 
of ihe Condemned in the Beign of Terror/' a vast canvas 
formerly in the Mnseam of the Lnxembonrg. 

No. 605. An Eaetem Woman at her Toilet. Gallery Z. 

Ill in. A. by lOi in. to. 



WBIZiZiO (BABTOLOMJi BST^BAN). 

Spanish School. Bom at Seville and baptised on the 1st 
Ja&nary. 1618 ; died there on the 3rd April, 1682. Papil of 
Jnan del Oastillo. In 1641 he proceeded to Madrid, and was there 
kindly received by his fellow-townsman Yelazqaei. Declining to 
follow the advice of the latter that he shoold make the nsnal art- 
toBT in Italy, Mnriilo returned in 1645 to Seville, where, in 1648. 
he married* Having become the acknowledged head of the School 
be founded there in 1660 the Academy of Painting. Murillo's 
finest works are executed in the realistic style proper to the 
Spwiish School of the 17th century, tempered, however, by a 
peculiar ingenuousness and a charm almost feminine, which, not- 
withstanding its excess of tenderness, has iu it nothing of 
oonaoious a&ctation or insincerity. He had an unerring instinct 
for graceful and finely balanced composition, but, even in his 
famous j/vmoto or vaporous style, he cannot be ranked high 
among tne true colourists. His finest works are at Seville, and 
in the Academy of San Fernando and the Gallery of the Prado 
«t. Madrid. The Louvre, the Alte Pinakothek of Munich, the 
National Gallery of Buda-Pest, the Hermitage of St. Petersburg, the 
Dreaden GhJlery, the Wallace Oollection, and the Gidiery of the 
Duke' of Sutherland at Stafford House, also contain important 
^^nps of works from his hand. Mr. Alfred Beit owns the series 
of canvases " The History of the Prodigal Son," which was in the 
now dispersed Dudley Goilectiou. 
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No. 8. Th€ Virgin in Glory wM BaimU Adoring.^ 

Sketch. GAllery XVl. 

9fi.81n.A.bylft8i]i.w. 

No. 7. The Asmmption •/ ike Fir^n.— School of 

Marillo. » " 

6 ft. 6 in. A. by 8 ft 7 in. to. 

No. 13. The Virgin and ChOd. » 

8 fi. 4i in. *. by 8 ft. 7 in. to. 
No. 14. The Marriage of the Virgin. .» » 

8 ft. 5 in. A. by 1 ft. lOJ in. w. 
No. 34. The Adoration of ihe Shepherds. « n 

4 ft. 10 in. A. by 7 ft U in. w. 

1S10.4S. Joseph and Hie Brethren. 
4 ft 11 in. A. by 7 ft 4i in. to. 

No. 68. The Holy Family. ' " . 

6 ft 6 J in. A. by 4 ft. 2i in. to. 

No. 68. The Annunciation. »» •» 

6 ft 2 in. h. by 4 ft. 4* in. to. 
No. 97. The Charity of St. Thomas of Villanu^va. „ m 

4 ft lOi in. h. by 4 ft 11 in. lo. 

No. 104. The Virgin and Child wiOi a Female 

Soint.— School of Munllo. « -*^^"' 

2 ft 3i in. A. by 2 ft 8i in. to. 

No. 106. The Assumption of the Fir^w.— Sketch. „ h 

2ftliin.A.bylft.8|in.to. 

No 133. The Virgin and C%»W.— School of 

Murillo. » 

8 ft 6| in. h. by 2 ft 61 in. to. 

No 136. The Virgin and aiW.— School of 

Murillo. »» * 

3 ft 6i in. A. by 2 ft 6f in. to. 
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MATTXSa (Jiam-Mabc). 

French School. Born at Tatib on the 17th March, 16B5 ; died 
there on the 7th Noyember, 1766. Papil of his father, Marc 
ITattier, and probabb^ of his godfather, Jean Joavenet. After 
the death of Louis XIV., in 1715, Nattier proceeded to The Hague, 
there painted Peter the Great and seyeral personages of the 
Russian Court, produced a picture on the subject of the Battle of 
Pnltaya, and began the portrait of the Empress Catherine, which, 
however, remained unfinished. He was received at the Academic 
Boyale on the 29th October, 1718. Having bten ruiued in 172.0 
by speculation in the shares of Law's Bank, he devoted himself 
exclusively to portraiture, and became one of the favourite artists 
of the Court and the Painter-in -Ordinary of the B >yal Princesses, 
eq>eclally of th^ daughters of Louis Xv , whoioa he represented 
under all sorts of mythological disguises. He occasionally excelled, 
too, in the portraiture of men, a noble example of his stylr in this 
branch being the '* Comte Maurice deSaxe '' in the Dresden Gallery, 
itnd another, the ** Buffon,'' in the collection of M. Cahen d'Auvers. 
Nattier was for his time and school a skilful and brilliant coiourist. 
iiis wholly superficial, yet of its kind brilliant and accomplished, 
art proved to be exactly suited to the Court and the personages 
of his time. He betrayed, however, in many of his fashionable 
pyrtraiU d^apparat^ and especially in those of Court beauties, a 
curious incapacity for realising the true individuality of his sitters. 
Chattier is well represented in the Louvre, but the most extensive 
colle tion of his paintings is to be found in the Palace of Yersailles, 
where one entire g^allery, on the ground floor, is filled with the 
portraits of the Princesses of the House pf France. Four portraits 
by Nattier are in the Prado Museam at Madrid, two of which 
present the Duchess de Berry, daughter of the Regent, Philippe 
d'Orleans. 

No. 414. A Prince of the Howe of France. Gallery XVIII* 

2 ft. 8 in. k. by 1 ft. llf in. to. 

This portrait has hitherto been catalogued as that of the Dae 
de Fenthi^vre, son of the Comte de Toulouse ; but a life-size 
original, identical with it in composition, which is in the 
collection of Mr. H. L. Bischoffsheim, bears on the back, with 
the liigniture of the artist, the date 1732. In that year the Due 
de Penthievre was but seven years old, and this personage must 
be between twenty-five and thirty. There is a tradition that 
Nattier*s son-in-law, Louis Tocqu^, collaborated in the execution 
of these pictures. In a small painting of the interior of the Hdtel 
de Toulouse (now Banque de France), by Gameray (Collection 



m 



NATT£SR-^lfI!EFFS. 



of Comte de Lujlboiiitee), AifiiWIM fMrtvait, identical in every 
particular, is introduced, the scale being, howeyer, that of a laige 
'fluniatoze. 

No. 487< Marie Leemn$ka^ Quern of France, C^aUery Xtt^ 

1 ft. 9i In. A. by 1 ft. 7| in. to. 

The repetition, on a much-redueed scale, of the 
life-size, three-quarter lengih portrait, of which the 
-oriffinal (popularised by the fine eni^ving of 
J. Tardieu^ is in the museum of Dijon, letter 
known is tne almost exactly similar full-length in 
the Moseum of Versailles, in the right-band comer 
of which, howeyer, a wyjd crown and robe are 
added iis accessories. This last is apparently an 
4ttelier work touched by the master. 



No. 453. Portrait of a Lady in Blue, 
.^ ft.,7i in. A. by 2 ft. 1 in. to. 

J^o. 466. The Bath (Fanciful portrait of Mademoi- 
selle de Olermont). 

8 ft. 6^ in. A. by 3 ft. 4) in. to. 

Exhibited at the Salon of 1742 under the following 
title: "Un tableau repr^sentant le Portrait de 
"feile Mademoiselle de Olermont, Prince^se du 
-''Sang, Surintendante de la Maison de la Beine, 
''representee en Sultane sortant du Bain, seryie 
" par les Eaclaves." 

A picture by Nattier of the same class*, and re- 
presenting in a quasi-allegorical fashion the same 
Jilicly, is the " Mademoiselle de Clermont aux Eanx 
•<» de Chantilly," in the Mus^e Oonde at Ohantilly. 

1^0. 461. Portrait of the Comtesee de Dilliires, 
2 ft. 7i in. A. by 2 ft. I in. to. 
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(Pbtsb), the Elder. 

Flemiah Sohool. Bom at Antwerp shortly after 1577 • 
libere between 1657 and 1661. Pupil of the elder St^nVyv 
The two Francks, Teniers, Jan Breughel, and Tan Thnlden paiatt 
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the figures in his ini«riox8. Neeifs was, notwithstanding the 
extreme fonnality of his style, one of uie most distingushed 
arehiteotuml painters of the Netherlands. 

No. 152. Interior of a Ooihie Church. Gallery XIY. 

lft.7iin.A.hy2ft:in.to. 



USSR (Aert or Aebnout van deb). 

Dutch School. Bom at Amsterdam in 1603 ; died there on the 
9th Novemher, 1677. He practised his art at Amsterdam, but met 
with little appreciation during his lifetime, and died very poor. 
The Wallace Collection contains a remarkably representatiye series 
of his works. 

Ko. 157- A River Scene by Moonlight. Gallery XIT. 

1 ft. 7i hu A. l^ 2 ft 4: in. to. 

No. 169. A Winter Scene. ,, „ 

1 ft. 10 in. A. by 2 ft 6i hi. to. 

No. 161. A Canal Scene by Moonlight. „ ^ 

1 ft. 11 hi. A. l^ 2 a 4i in. to. 

« 

No. 184. Scene on a Canal. „ „ 

5i in. A. by 9i in. to. 

No. 200. A River Scene: Afternoon. „ „ 

• in. A. 1^ 6| in. to. 

No. 217. A Skating Scene. „ XIII. 

1 ft. 9 in. A. by 2 ft 2i in. to. 



WL (EoLOM Hemdrik van deb). 

Dntdi School. Bom 1635 or 1636 at Amsterdam. Died at 
D&ueldorf on the 3rd May, 1703. Pupil of his father, the land- 
scape painter, Aert van der Neer, and of Jacob van Loo, at 
Amsterdam. Eglon van der Neer practised his art first at Rotter- 
dam and The Hague, then in Brussels, and lastly at Dtisseldorf as 

14283-<W.O.) H 
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M NESFIELD^NETSOHER. 



Court Pynter to the Eleotor Johann Wilhelm of the PAtinata 
He followed in genre paintipg the style of whi<& Frane van Mi e ri i 
die Elder, is the moat prominent repreeentatiTe ; bat hia art^ ao4- 
withstanmng its mechanical finish and completeness, betrays the 
deeadenoe of style which showed iteelf in Dntoh art beiore the 
dose of the 17th century. 

No. 248. Lady in a Red Dresi. GaUery TTTT. 

Ill in. A. by 9i in. to. 



mSFKSZiD (WiuiAM AxiniB^. 

British School. Bom about 1794. Died 18dl. A member of 
the Boval Society of Painters in Water-colours. Nesfield practised 
not only as a water-colour painter, but as a landscape gardener. 
In the latter capacity he attained considerable celebrity, hSa 
oo-operation and advice being extensiTely sought for throngnoiit 
the country. 

Ko. 703. KUchum CasOe: Loch Awe, Gallery XXL 

lOi in. ib. by 1 ft. 2 in. to. 



MaTSOBBB (Oaspab). 

• Dutch School. Bom at Heidelberg in 1639. Died at The 
Hague on the 16th January, 1684. Netscher came as a child to 
Holland, and was at Amheim the pupil of H. Ooster, and later on, 
at Deyenter, the pupil of Gerard Terborch. He was domksUed at 
The Hague, but resided between 1659 and 1662 at Bordeaux. 
Netscher ladced the strong personality, the mastery and yariety of 
the greatest among the *^ Small Masters ^ of Holland, yet showed a 
finesse and elegance of his own in the treatment of genre. 

Vo. 167. Portrait of a Lady. Gallery XIV. 

1 ft. 6i in. 4. by 1 ft. 8 in. to. 

No. 204. A Dutch Lady „ ^ 

6} in. A. by 5i in. to. 

No. 212. Portrait of a Child. „ XHL 

1 ft. 2 in. A. by 10} in. to. 

No. 214. A Lady playing the Guitar, ^ „ 

1 H 2 in. ^. by 11 in. to. 
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No. 237. The Loot Maker. Gallery XIII. 

1 ft. 1 in. k. by lOf in. w, 

Signed on the pictare-fi^ame •*^C. Ketscher, 1664.*' EiLgrared by 

P. de M. 

This nnnsually broad, vigorous, and masterly woA will not 
be immediately recognised as a Netscher. It shows, however, great 
analogy of style and execution with t^o genre pieces by Netscher 
" Die Spinnerin " (No. 1352) and " Die Naherin ^ (No. 1355) inthe 
Dresden Gallery, and must be fi'om the same h^nd. 



If BWTOlf (GiiiBBRT Stuart), iUA* 

HritiiA Sobool. Bom at HaHfttt in Nova Bootia in 1794. Died 
at Chelsea on the 5th Aagutfl, 1835. A^B.A. in 1828, R.A. in 
1832. Among his better known works are " Captain Macheath," 
exhibited in 1826, and '* Abelard in his Sttidy," exhibited 
in 1833. 

No. 617. Portrait of a Lady, Gallery X. 

1 ft. A. by 9| in. to. 

This picture has beea hitherto catalogued as ^'Lady Theresa 
Lewi9," but the correctness of the description has been questioned 
by the family/ of that lady. 

NOBTH ITAXiXOM 80SOO& (16th Cbntuiit). 
No. 541. Portrait of a Gentleman, Gallery III. 

2 ft. Sf in. A. by 2 ft. 1 in. to. 

No. 543. Young Man holding a Viol, „ ., 

3 ft. { in. k, by 2 ft. 24 in. to. 



M WBir (Wtmand Jan Josepb) 

Modem Dutch School. Bom at The Hague in 1813. Died in 
1859. Pupil of Andreas Schelfhout. Nuyen painted landscapes, 
views of towns, and sea-pieces with considerable success. He was 
a member of the Academies of Antwerp and Amster(?am. 

No. 310. River Scene (** Le Coup de Canon "). Gallery XV. 

2 ft. 11 in. h. by 3 ft. 9 in. w. 

Bought at the sale of Baroo Brienen de Grootelindt for 10,000 
francs. 

U283— (W.O.) H2 
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08TADB (Adriabn van). 

Dntoh Sohool. Baptized at Haarlem on the 10th December, 
1610 ; buried there on the 2nd May, 1685. Papil of Frans Hak, 
bat strongly inflnenoed after 1640 by Rembrandt, and perhaps also 
by Adriaen Brouwer. Adriaen Ton Ostade praotised his art at 
Haarlem. The qnality of his painting, both in the oooler tonality 
which marks lus earlier time, and toe more golden which was 
adopted in the period of his maturity nnder the influence of 
Rembrandt, is hardly surpassed by any painter of his age 
and nationality. His genre becomes, ncTertheless, to a great 
OKtent conventional, from the too penitent repetition of a few 
i^pes, often bordering on caricature, and the too great monotony in 
me diioice of motives. In finesse of observation and variety he 
cannot compare with Adriaen Bronwer. 

No. 169. Interior wiih PeasamU. Gallery XIY. 

1 ft. 1 in. A. by 1 ft 8i in. to. 

No. 202. Buying Fiah, „ ,, 

1 ft. 3f in. A. by 1 ft. 2 in. to. 

No. 756. Interior : Boon Oaro^teing, „ XL 

1 ft. 6i in. A. by 1 ft. 8i in. to. 

After Adriaen van Ostade. The original signed, and dated 
1660. is No. 1396 in the Dresden Galkry. 



OSTADS (ISAOK van). 

Dntoh School. Baptised at Haarlem on the 2nd June, 16X1 ; 
died there on the 16th October, 1649. Pupil of his brother 
Adriaen. He practised at Haarlem. Isack was wonderfully 
productive during his short life of twenty-eight years. Many of 
his best works are in Endand. The National Gallery shows no 
less than four examples of his art ; two unusually fine kndsoapes, 
with figures, by him are in the collection of Mr. Alfred de 
Rothschild ; and an important picture of the same class, in which 
he collaborates with his brother Adriaen, is to be found at 
Dorchester House. His genre is mainly an echo of that of his 
brother, but his landscape is quite personal, and easily recoffnisable 
from the peculiarity of the sparUiuff touch. He is at his best 
in his winter scenes, of which this collection contains pwhaps the 
finest. 
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No. IT. A Market Place. GaUery XYI. 

1 fk lOi in. A. by 2 ft. 7| in. 10. 

No. 21. A Village Scene. i, n 

8 ft 1} in. A. by 2 ft 8} in. v>. 

No. T8. A Winter Scene. „ ^ 

Sft.9in.A.by3ft6in.io. 



(JbaN'Baftistb). 



French School. Born at Pans on the 17th March, 1686. Died at 
BeanTaiB on the 30th April, 1766. Pupil first of hie father, Jaoqaea 
Qadry, afterwards of De Berre, and finally of Largilli^e, who 
watched oyer him with paternal care. This great portrait-painter 
adyised his faToorite to relinquish portraiture for the representa- 
. tion of animals and still-life. Oudry was receiyed at the Academic 
BoyaJe on the 26th Febraar|r, 1719. He became one of the 
&yonrite painters of Louis X V. Among his official appointments 
were those of Director of the Beauyais Tapestry Works and 
Ingpector-in-chief of the Gobelins. Of the Beauyais manufacture 
Oudry effected a complete regeneration. He himself supplied the 
cartoons for some of the most celebrated series of furniture 
tapestries, and among them for the Fablee de La Fontaine (see the 
fmmiture in Galleries I. and n. of this collection), the AmusemenU 
ChampHree, the Chaeeee^ and the Comidies de Moliire. He further 
designed for the Royal Manufaotoi^ of the Gobelins in 1733 and 
the succeeding years, the great series of tapestries Lee Chaeeee de 
Louie XV.^ the piece in wmch the artist has represented himsdf in 
the act of drawing being signed *' Peint par J. B. Oudry, 1738." This 
important work represents the highest leyel of Oudry 's achieye- 
ment in decoratiye composition. There is a set of these tapestries 
at Fontainebleau, and another much finer and more complete in 
the M usee Naaonale at Florence. His f ayourite subjects for oil 
paintings were incidents in connection with sport, sporting dc^ 
and stiD-lif e. It was the fashion to call him the ^* La Fontaine 
of Painting." Li closeness of obseryation and thoroughness of 
working out, and in the rendering of landscape backgroimds, he 
was often inferior to the Dutch painters of the 17th century, who 
treated similar subjects. He as often surpassed them, howeyer, 
in the breadth and freedom of his execution, as well as in the 
freshness of his colour. As a painter of still -b'fe, he showed 
much of the power and richness of touch which afterwardf 
distinguished Ohardin. The Louyre and this collection contain 



90 PAPSfPI. 

veinsrkable examples of hk art as a paillier; Wtthe 
eomplete series of oanvases from hk bmh is that^^paiiitod 
expressly for the Dake of Meoklenbnrg-Sohwerin, who built a 
gallery to receive them. This gronp of moM tfcan Yoviy 
paintings by Ondry u now in the MasenmiaA SoluMxin. 

No. 628,, Doga and Dead Oame. , QftUity XL 

6ft.4iin«A.by4ftHin««'. 

No. 624. A Hawk Attacking WM Duek. „ „ 

6ft. 4i in. A. by 4 ft. 2 in. 10. 

No. 625. Dog and Plieaaants. ,, „ 

8 fL lOiin. A. by 4 ft. lli in. t9. 

No. 626. Doga and StilULife, ,. ^ 

6 ft. a in. K byiSft. 4} in. to. 
OUs of the masterpieces of the painter. 

No. 69?. A Hawk AfttoMng Bartridg^. „ ^ 

.aXt^ii^ in. A. i«r iit. Ui in. U7. 

No. .6291 A Fox in (he Farmyard. ,^ ^^ 

8 ft^in^JLbr 4 ft.aai.in. w. 

Vh.MM. A TBmMMutUhBog$.imd,D&Bd»Gbamtu ^. ^ 

Mt^fl^in. A; by Sift. 4f 4n. to. 

No.661« Wild Duek Armmdi „ ^ 

31t. lOi in. A. by 4 ft. Hi in. w. 



ITT (DoMiNi^DiB^LonukBiBioL). 

Fnofih SchooL Bom at Marseilles in 1815. Died in 1849. 
He pauiktad histoiiealy romantic, and genre subjects. 

No. 567- An Italian Contadina. GsHlery IX. 

lft|4n.ilk.by9iin.io. 

No. 6QQ. ^* J9« Loves me^ Lovee me'noi," ,^ X 

lit. 1 in. A. by 9i in. to. 






SCHOOL OF PABHA— PATEB ^ 

Bb. m. The Jkn^/fMUm of SL HUarUm. (HU«|7 X- 

I'fMi bL A. Iigr I'fli. Ill in. to. 

Vp* 711- -^ JapomeH OirL — Water-eolonr. n ^ 

ff in. A. by 10} in. to. 



80BOO& or PASMA (16th Oentubt). 

No. 552. The Holy Family, 0ftU«t7 iP. 

8i in. A. by 6i in. 117. 

This little piece is in the style of Parmigianino, yet too aniootb 
to be from his hand. It may be by Girolamo Bedofi Mazsola. 



PATa& (Jiban-Baftibtb-Joseph). 

French School. Bom at Yalendennes in 1696. Died at Paris 
on the 25th July, 1786. Pupil of his fellow-townsman Watteao, 
whose impatient and irritable disposition was the cause that Pater 
did not remain long with him. Wattean in the last mont]^ of hit 
life repented of his injustice, frankly owning that he had feared the 
posBible development of his pupil's ability. He then sent for faim, 
and as long as his strength endured contmued to give hin| Wessons. 
Pater snlweqnently declared that this was the only fmitfnl 
teaching that he had ever receiyed. Like that Of WaUean, 
though in another fashion, the character of Pater was stcangely 
at variance with his work. He lived under the constant appre- 
hension that his health miffht give way before he had secured a 
competeney, and laboured day and night to amass wealth. The 
Tesult was that he died, worn-out, at the age of forty. Pater was 
received at the Academic Boyale on the 31st December, 17^, on 
presentation of a ** B^jouissance de Soldats.*' Although high 
rank has been accorded to him as a painter of Fitea 'SakuUei, 
his art cannot be regarded as more than a faint echo of that of 
his master. He had no genuine artistic personality of his own, 
jet he maintains a place beside his more gifted coptempoxaries in 
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Tirtne of the delicacy and sparkle of his colour, the eTennefli and 
brilliancy of his general tone, and ihe essentially decorative upeet 
of his works. Sy far the most remarkable series of Pater*i 
paintings is to be found in the Royal Praasian palaces in. and n«ir 
Potsdam. The Wallace Collection comes next, bat with a widi 
interval. Characteristic examples of his art are to be f onnd in the 
Laoaze Collection now in the Louvre, at Buckingham Palace, in 
the National Gallery of Scotland, the Jones Collection at the 
Victoria and Albert Museum, tb.^ Arenberg Collection at Brusseb^ 
the Museum of Angers, and especially m the collections of tbe 
Marqaise de Lavalette, Mr. Alfred de Rothschild, and Miss AliflS 
de Rothschild. 

No. 880. CanversaUon Oalante, GhiUery XYIII. 

1 ft. 8i in. h, by 2 ft. } in. to. 

No. 888. Fite ChampUre. „ „ 

1 ft. lOi in. A. by 1 ft. 6 in. 10. 

No. 886. The Swing. „ 

1 ft 10 in. h, by 1 ft. 6 in. to. { 

No. 897. The Dance. „ ,, i 

1 ft. lOi in. A. by 1 ft. 6 in. to. | 

No. 400. Blind Man's Buff. (« Le Colin Maillard " ^ ,, ' 

or "LesPlaisirsdela Jeunease." En- 
graved by FilloBul— 1738.) 

1 ft. lOi in. A. by 1 ft. 6 in. to. 

No. 405. The Boudoir. ^ ^ 

» 1 ft 4 in. A. by 1 ft. 3| hi. to. 
No. 40d« Conversation Odlanie. „ 

2 ft. 1 in. h. by 2 ft 7i in. to. 

No. 420. 2%6 5aZ/ (after Watteaa). „ ^ 

1 a 9i in. A. by 2 ft. 2i in. 10. 
No. 484. Fite in a Park. „ 

1 ft 8f in. A. by 2 ft li in. 10. 
No. 486ft Bathing Party in a Park. 

2ft|in.A.by2ft 10in.to. 

No. 4Sa. Fite Galante. „ XX 

1 ft 8f hi. A. by 2 ft. lin. to. 
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No. 458* ConveracUion QalatUe. Gallery XX. 

1 ft. 5| in. A. by 1 ft. 2| in. w. 

No. 400. A Camp Scene (" Lea YivaadiireB "). „ n 

1 ft. 61 in. A. by 1 ft. lOf in. to. 

Bought by Sir Richard Wallaoe, in 1872, at 
the Yente Pereire for 18,500 francs. 

No. 472. The Bath. „ „ 

1 ft. 5} in. h. by 1 ft. If in. to. 



FfiTTaNKOraw (August yom). 
German School. Born at Vienna in 1821. Died in 1889. 

No. 388. Robbers in a Cornfield. Gallery XY. 

li; in. A. by 9^ in. w. 

FZ&8 (Adrien-Auquste-Isidorb). 

French School. Bom at Paris in 1813. Died in 1876. Pupil 
of Picot. Pils obtained the Grand Prix de Rome in 1838. ELe 
began by attempting sacred art, but after a visit to the Crimea 
deToted himself to Eastern and military subjects. 

No. 621. The Surprise. Gallery X. 

7i in. h, by 9| in. to. 

No. 66S. An Arab Encampment. — Water-colour. „ XXII. 

9| in. h. by 1 ft. If in. w. 



FliATZa& (JOHANN Georo Platzer or Plazer). 

German School. Born at Eppan in the Tirol in 1702. Died at 
St. Michael in the Tirol in 1760. Platzer received his artistic 
edncation and development in Yienna, where he contianed to 
practise. He painted mythological and historical subjects with 
extreme finish in a turgid style, arraying his personages in the 
strange pseudo-classic costumes affected by painters of the Barocco 



14 :9aLLAivom^vm. 

pMiod. 8« painted almost inyariab^r mi aoppar. Two smmuk^ 

Me spedmens of his extrayasrance ana tMBfoc^me (BikhofttJaon are 
the "Battie of Aotinm" and << Death of Oleopatra/' at Apsley 
Hoiue. 

Ho. 084. The Rape of Helen. QMmpjXL 

1 ft 8i in. A. by I ft 11 in. w. 



WOIAAIVOImO (Antonio PoLUkiuoLOi or dbl PoLLifxroLO). 

Florentine School. Bom at Florence abont 1429. Died at Rome 
on the 4th Febmary. 1498. Pnpil in the first place of the goldonith 
Bartolnccio, bni inflaenoed in fjwntiijg by Aiidi«A del Castagno. 
He was in the first place a sculptor, goldsmith, dranjg^htonan, 
and engrayer thongh he pmDtisea alao as a paintur, in 
some few instances alone, bnt chiefly in collaboration with 
his brother Piero. Antonio Pollaioplo repxesenta with.afeiolilte 
authority the austere and passionate side of Florentine QnatbH>- 
cento art, and is thns to be grouped in his proper order with 
Donatello, Andrea del Gastagno, and Andrea Yerroochio. 

No. 762. LafnetUaiimt over a Dead Mtro or 
Martyred Saint (?)— Preliminary 
Design in the Nude.— Pen and 
Bktre. GMnefUL 

The pen outlines of the Hgnrea have apparency hedn traatdt or 
retraced, by an inferior hand, not that of the master himself. 



1POT (HENDBICK 0BKBIT8Z}. 

Dutch School. Bom at Haarlem about 1685. Died at Amste^ 
dam in October, 1657. Probably a fellow-student of Frans Half 
in the atelier of Karel van Mander, and developed under the 
influence of the former master. Pot was for a short time iAjjondon 
about 1632, but practised chiefly in Haarlem and Amsterdam. He 
is aonietiiDes known as '^The Jionogrammist HP" (me Bode: 
'* HoUaadasche Malerei '' p. 157, Ed 1883). There is a sauOl full- 
length portrait of Charles I. by Hendrick Pot in the LouTre, dttted 
JM2. The Boyal GmUBrj at fiam^n Court ^nt^ins (No* 6H}% 
hnmorous genre piAture by him catalogned as '*A fttawUiig 
btrodnotion.** 
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Jlo^ 1S9L Ladies and Cavaliers ai Cards. Qalldiy XIT. 

1 It. 11 in. A. I7 3 ft 7 in. 10. 
^aipodtwilh ik» monogsEMB HP. 



JPATTSm (Pahlus). 

IMdh SdiOQl. 'Bi^tifidd on the 20th November, 1025, ttt 
ExklbviiEen. Buried at Amiterdam on the 17th January. 1654. 
Tapil of' his &ther, Pieter, in AmBterdam. and of Jacob ae Wet 
-at Haarlem. Potter, durixig his short life, practised his art at 
Delft, The Hague, and AmiSerdam. He is anrivalled among the 
Duuiters of the 17th century in the precision, finesse, and 
dramatic force with which he charactenses and individualiseB 
•cattle and domestic aninuils generally^ fioiBe of (the finest examples 
•of his work are to be found at The Hague, the Hermitage at 
Bt. Petersburg, the Louvre, and in some private collectioni, 
including those of Bridgewater House and Grosvenor House. 

No. 189. Herdsmen mth their Cattle. €^allery XIY. 

1 H. 2»in. A. by 1 ft 4i in. to. 

JTo. ai9. The Milkmaid, ^ XUI. 

1 ft. 2i In. A. by 1 ft. 7i in. to. 

No. 252. Cattle in Stormy Weaiher. „ „ 

1 f6. 2} in. h. by 1 ft. 1 m. to. 



POmtSUS (PliBTSB). 

nendsh School. Born at Gouda between 1510 and .1513. 'Died 
-at Bruges on the 30th January, 1584. Pourbus established 
himself at Bruges, where he pamted historieal and att^giwioal 
subjects and portraits. He chiefly excelled as a portrait-painter 
in the severe and sharply characterised Netherlandish style of the 
16th century. Thin painting is his most remarkable effort in a 
4tyle combining allegory with idealised portraiture. It is signed, 
and bears the artist's monograas. Hie ^orks are chiefly to be 
found at Bruges and in the Imperial Gallery at Vienna. A 
^Baiaireotio& of Christ," signed, and dated 1566, is in the 

llOVfM. 
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No. 581. An Allegorical Love Feaet. Gallery III. 

4 ft. 4i in. A. by 6 ft 8f in. to. 

The personages represented aro (accordiog to the names affixed 
to them) Pasithea, Agiaia, and Eaphrosvne (two out of the Three 
Graces— one of the Goddesses being bj mistake twioe named, 
under different designations) ; Affectio, Gordialitas, Fidncia, and 
Beverentia ; Adonis, Daphnis, Sapiens, and one other male 
personage, whose name is not now decipherable. In the left 
comer lies Cupid, in the right is shown the Fool with his baaUe. 
The allegory teaches that Love and Folly are for Youth, but that 
the greybeard, wise through experience, contents himself with 
mutual respect and coDfidence. For Touth, are both the sensaoas 
and the higher graces of life ; for Old Age, only the latter. 



FOUSBUS (Feans), the Elder. 

Flemish School. Bom at Bruges in 1545. Died at Antwerp on 
the 19th September, 1581. Pupil of his father, Pieter Pourbiii, 
and of Frans Floris, whose niece he married. He excelled in the 
painting of portraits and practised also historical art. 

No. 26. Portrait of a QenOeman. Gallery XYL 

8 ft. 2 in. A. by 2 ft. 8| in. 10. 



FOUS8ZH (Gaspard Dughet, called Gaspabd Pousbin, 
or "Le Guaspbb"). 

French School. Born at Borne of French parents in 1613 ; died 
there on the 25th May, 1675. Pupil of his brother-in-law, Nicolas 
Poussin. Gaspard was second only to that great master and to 
Claude Lorrain as the poetic interpreter of Italian scenery. Fine 
and numerous groups of his works are to be found at the Ghnzek 
of San Martino al Monte at Bome, in the Doria and Oolonnt 
Palaces in that city, and at the National Gallery. 

No. 139. The FaU% of Tivoli. Gallery X7IL 

8 ft. 8 in. A. by 2 ft. 8 in. 10. 



FOUSSZH (Nicolas). 

French School. Bom at Les Andelys in Normandy in Jime, 
1594. Died at Bome on the 19th November, 1665. Papil of 
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Quentm Yarin, L'AUemand, and others, but farther dev^oped 
l^ the study of BaphaeFs compositions. Poussin visited Borne 
in 1624, and there formed an intimacy with Da Qaesnoy (H 
Kanmungo). He also frequented the aoademy of Domenichino. 
His first period of maturity was marked by the production of 
classic and biblical subjects, treated with great severity and 
gpnkDdear^ in a system of harshlv contrasted colours. Poussin went 
to Paris in 1640 with M. de Onantelou, and was there Kraciouslj 
reoeiTed and employed by Louis XID.. and Cardinal Bichelien. His 
return to Italy was, however, accelerated by the intrigues of 
Simon Yonet, Feuquiires, and the architect Mercier, of which he 
has perpetuated the memory in the ceiling-picture '^Le Temps 
aoostrait la Yerit<$ aux attemtes de TEnvie et de la Discorde" 
(lionvre). Poussin's colouring became "of ter and his capacity for 
snggeeting atmosphere greater, after his return from Paris, and 
be then produced such masterpieces as the ** Echo et Narcisse " 
and '* Les Bergers d'Arcadie," in the Louvre. Finest of all his 
'works in conception and design, if not in realisation, are the 
Bolepm conceptions of his last years. Noticeable among these last 
are the series of four canvases " The Seasons " and the beautiful 
unfinished composition " Apollo and Daphne " — all of them in the 
Louvre. A great number of Poussin's roost important works are 
in England, most of them, however, belonging to the earlier time. 
The National Gallery, the Dulwich Gkliery, and the collections of 
the Dtdce of Portland at Belvoir Oastle, and of the Earl of Ellesmere 
at Bridgewater House, are especially rich in his works. An 
important series of paintings from his hand is to be found in the 
Museum of the Prado at Madrid. 

No. 108. The Dance of t?ie Sea8<m9. Gkillery XYIL 

8 ft. 8i in. A. by 3 ft. 6i in. 10. 



3DZS (Gristoforo de). 

Milanese School. A miniature painter, . born at Modena, but 
belonging, if he be judged by stjrle, to the elder branch of the 
Milanese School. He nourished in the latter half of the 15th 
century, and is believed to have been the father of the noted 
Milanese painter Ambrogio de Predis, whose name and works were 
some twenty years ago rescued from oblivion by the celebrated 
Italian critic Giovanni Morelli (Ivan Lermolieff). There is a 
very fine miniature by Cristoforo signed "Opus Xpofori de 
Predis,'' and dated 1474, in the Boyal Library at Turin. The 
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only other miniatures certainly from his hand are in the Ghiiiib 
of the Madonna del Monte aboTe Yarese and in the Ambroaiadk 
Library at Milan. 

No. 759. GraUazm) Maria Sforxay Duke of MUan, praig9ing pur 
Victory, — ninmination on YeUum. 
Stoned, on the gold ground, "OPUB XPSTOPOM D8 
PREDIS, yn DIE APRnilS, 1476." 

1 f t 2i in. ^. by di in. w. Gallery m. 



PSU»*BON (Pibbbb-Paql). 

French School. Bom at Clunv on the 4th April, 1758. Died 
at Paris on the 16th February, 18z3. Pupil of Devosgea at Dijon. 
Prud*hon travelled in Italv, and received from the works of 
Leonardo da Vinci, Raphael, Andrea del Sarto, and Oorreg^o an 
indelible impression. In an age dominated by the false dassicality 
and the artificial mode of conception of Jacques-Louis David and 
his school, Prud'hon remained the only true painter. While 
adopting in a modified form their standpoint, which was that of 
his time, he combined with it the magic of chiaroscuro and 
the fiexibility of life. Among his most celebrated works are 
^'La Justice et la Vengeance divine poursuivaat le Grime," 
*' L'Assomption de la Vierge," "Le Christ en Croix,'* the 
" Portrait de Madame Jarre," and the ceiling " Diane implonjit 
Jupiter" — all of them in the Louvre. The Museum of Dijon 
contains a fine series of male portraits by him, as well as a great 
ceiling, adapted from one by Pietro da Cortona in the Barl^rini 
Palace at Rome. Outside the Wallace Collection Frud*bon is 
almost unrepresented in England. Nowhere does he show himself 
a greater master than in his drawings, of which magnificent series 
are to be found in the Louvre and the Mus^e Cond4 at Chantilly. 

No. 264. Puppies (" Oh ! les jolis petits chiens" !). Gallery XV. 
8 in. h, by 6^ in. w. 
Engraved by Roger. An early work of the master. 

No. 272. The Assumption of the Virgin. „ „ 

Uiin. A.bylO|in.to. 

Finished sketch for the picture exhibited at the Salon of 1819, 
and now in the Louvre. 

Another similar sketch is in the Marqnand section of the Metro- 
politan Museum of New York. 



PTNAOKBR. 99 

K6. aM. TheZ^hpr ('' Jenne Zephyr m UAuifjMti 

au-desnis de TeM '')• GaU#fy XV. 

S} in. h, by 6| In. w. 

Thelife-sixe oris^iiial of this snbjeot, by Prud'hon, 
appeared at the Salon of 1814 as the property of 
M. de Sommariya. A lif e-sise sketch in oils for thafc 
cauvas belongs to the Baron de SoUichting. Both 
of these paintings are inferior in charm and 
acoomplishment to this small version in the Wallaot 
Collection. 

No. 313. Matemity (^ La M^re henrense "). „ „ 

9 in. k, by 6f in. to. 

Prad'hon's popil and companion. Mile. Constance 
Mayer, enlarged this subject into a canvas with 
life-size figures, which is now in the Lonvre under 
the same tide^ 

No. 315. Portrait of JoaSphine Beauhamaii (aftes- 

wards &e Empress Josephine). „ „ 

1 f€L 11 in. A. by 1 ft. 6| in. t0. 

No. 847. Venus and Adoftk* „ „ 

7 ft. 10} in. k. by 6 ft. 6 hi. to. 

Engraved by Normant fils. Lithographed by Joles 
Boilly and by Sirouy. 

Exhibited at the Salon of 1812. In the Mns^ 
Oond^ at Chantilly is an original repetition of the 
fiffure of Yenns, in half-length only. The sketch in 
ous for the whole work — mnch praised by the 
Gonoonrts — ^is in the Marcille Collection. 

No. 348. The Sleep of Psyche. „ „ 

8 ft. IS hi. A. by 4 ft. 9^ in. to, 

A sketch for, or rednced version of, this picture is in the Mns^ 
Cond^ at Chantilly. 



FTM AO&aS (Adam). 

Dutch School. Baptised on the 13th February, 1622, at 
Pynacker near Delft. Buried at Amsterdam on the 28th March, 
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1673. DeTdoped chiefly under the inflnenoe of Jan Both. 
Pynacker Tieitod Italy in youth, and spent mueh time in Borne ; 
he practised afterwards at Delft, Schiedam, and Amsterdam, 
UJdng yery often Italian motives for his landscapes. 

No. 57. Landscape voith AfdmaU. Gallery XTI. 

8 ft. 11 in. h. by 3 ft. 4^ in. to. 

No. 1 15. Landscape with CaMU, » XTIL 

8 ft 7i in. A. by 2 ft. Si in. 10. 



(Denis-Augustb-Masie). 

French School. Bom at Paris in 1804. Died in 1860. PnpO 
of Baron Gros, and of the military draughtsman and painter 
Charlet. Baffet was without a rival in the rendering of the battle 
scenes and military subjects of the First BepubUc and the First 
Hmpire. The heroic ardour of these, undiminished by the realistie 
truth of the delineation, is hardly paralleled in modem art 
Living and working in the Bomaatic period, and seeing his 
favourite subjects from a certain distance, he was able to impart 
to them with the utmost dramatic passion, an almost ei»o breadth 
and grandeur. He also achieved success in his studies of Bussian, 
Caucasian, and Italian types and incidents of his own time. He is 
pre-eminent above all as a lithographer. 

No. 781. SoldierB of ihe Republic—W aier-colour. Gallery XXL 
3iin.;^.by6|in.to. 

No. 787. The Trial of Queen Marie-AntoinetU. „ ,, „ 

6| in. i^. by 4i in. to. 

No. 744. French h^amtry in Square. „ m w 

8^ in. A. by 6 in. to. 

No. 745. NapoUon after AmterliUi, „ „ „ 

4| in. A. by 6 in. to. 

No. 747. St. Jean d'Acre. ., 

8i in. A. by 4| in. to. 
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AAXSAT (ALI.AN). 

British School. Bom at Edinburgh in 1713. Died at Dover 
in August, 1784. He studied first at the St. Martin's Academy, 
and in 1736 went to Italy, where he was first the pupil of Solimena, 
then of Imperialil On his return he estabHshea himself at EdiA- 
borgh, whence about 1762 he migrated to London. He was intro- 
dacid l^ his fellow-countryman. Lord Bute, to G^rge, Prince 
of Wales (afterwards George lU.), who^ in 1767, a zew years 
after his accession, appointed hxm Pamter-in-Ordinary. He 
«zeented throughout his career numerous portraits of that 
monarch and of his consort. Queen Charlotte. Ramsay was a 
vespeotaUe painter of solid accomplishment, who at his best showed 
maoh of the completeness and also of the coldness which marked 
the French and Italian portraiture of the period to which he 
belonged. Sir Joshua Reynolds, who was on friendly terms with 
him, used to say :— ** There^s Ramsay, a very sensible man, but 
** he is nol a good painter.*' He is not at present represented in 
the National Gallery, but curiously enough has found a place 
in the British section of the Lopvre. 

No. 560. Portrait of King George III. Gallery I. 

8 fR^7i in. A. by 2 ft. 1 in. lo. 

This is a type very frequently repeated by the Scotch painter, 
both in f uU-lengtb and half-length. 



SAOUX (Jean). 

French School. Bom at Montpellier in 1677. Died at Paris in 
1784. Pupil of Bon Boullogne. Received at the Aoad^mie 
fioyale on the 28th August, 1717. He painted chiefly decorative 
subjects, fUei galantesy and the portraits of ladies of the Court 
and actresses in fanciful dresses. 

No. 128. A Lady at her Mirror. Gallery XYII. 

3 ft 7J in. h. by 2 ft. 1 J in. w. 



tANDT (Harmemsz) Tan &711. 

Dutch School. Bom at Leyden on the 15th July, 1606. Buried 
at Amsterdam on the 8th October, 16G9. Pupil of Jacob 
yan Swanenburgh, at Leyden ; then of ' Pieter . Laitmim,. at 
Amsterdam. Rembrandt practised his art up to 1631 fit JjJ&yden^ 

14283— (W.O.) I 
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and af terii^ard^ at Amsterdam. Hie first manner, ohamcterised by 
greenifl^rgrey flesli-toneei and high finish, ooincides with the yetn 
of youthful endeavour at Leyaen,.bat extends onwuxls to aboat 
1632 or 1633. The second manner coincides more or less with tlie 
^ears of Bembrandt^s vogue and worldly success at Amsterdam ; 
it may be said to culminate with the years 1640-1642, but is not 
completely merged in the third and greatest manner until 1648-1650. 
^he third manner may again be divided into two sections, the first 
ending about 1658,, and the second occupying roughly the last ten 
years of xhe master's life. Rembrandt is the greatest master 
of a century which contained Yelazquez and Frans Hals, 
Rubens, and Yan Dyck. If Yelazquez is incomparably the 
greatest painter of his age, Rembrandt is the mightiest 
ffenius, the artist who has penetrated deepest into the secrets of 
humanity, who has, with the greatest insight and the greatest 
sympathy portrayed the men and women of his time and. his 
race. He is the veritable precursor of modern art in its finest 
essence, and it' is only now that the full scope of his genius 
has been universally recognised. The most remarkable collections 
of this master's works to be seen in public museums are at the 
Hermitage in St. Petersburg, in the Cassel Gallery, the Louvre, 
the Berlin Gallery, the Dresden Gallery, the Brunswick Gallery, 
the Royal Museum of Stockholm, the Ryks-Museum of Amsterdanii 
the Royal Gallery of The Hague, the National Gallery, the Wallace 
Collection, and the Imperial Gallery of Yienna. Rembrandt is also 
represented in the Corporation Art Gallery of Glasgow, the N'ational 
Gallery of Scotland, the National Gallery of Ireland, the Dulwich 
Gallery, the Metropolitan Museum of New York, the I^ational 
Gallery of Buda-Pest, the Darmstadt Gallery, the Staedel Institat 
of Frankf urt-a-Main,the Brussels and Antwerp Galleries, the Uffia 
and the Pitti at Florence, the Royal Gallery of Hampton Court, the 
collection of the King of Roumania, and some others. Among the 
private collections which contain the most remarkable groups 
of his works are to be cited those of H.M. the King at Bucking- 
ban^ ^Pahkce^nd Windsor Castle; those of the Duke of West- 
minster, Lord Ashburton, the Earl of EUesmere, the Duke of 
Devonsnire, Lord Leconfieid, Lord Iveagh, the Earl of Ilohester, 
Earl Cowper, Captain Holford, and Mr. Alfred Beit in England; 
those of M. Rodolphe Kann, M. Maurice Kann, and Baron Gustave 
de Rothschild in Paris ; that of Prince Liechtenstein at Yienna ; 
that of Dr. A. BrediUs at The Hague ; and those of Prince 
Youssoupoff, Prince Serge Stroganoff , and Count. Orloff DayidolE 
in St. Petersburg:. 

No. 29. Portrait ofihe Artisfa Son Titug. Gallery XYI 

2 ft. 2i in. A. by 1 ft. 10 in. to. 

Piiiuted abouc 1G57. 



J 



REMBRANDT. 103 

No. 52. Portrait of the Artist (in a cap). Gallery XVI. 

2 ft. 1 in. A. by 1 ft. 7i in. to. 
Signed Rembrandt. Painted about 1634. 



No. 55. Portrait of the Artist (in a plnmed hat). 
2 ft. 2 in. A. bj 1 ft. 8 in. to. 
Signed Eembnmdtf. Painted about 1635. 

No. 82. Portrait of ths Burgomaster Jan Pellicome^ 
ufiih his Son, 
6 ft. 1 in. h, by 4 ft. to. 

Signed Rembrandt f. Painted in 1632 or 1633. 
From the collections of Yaldcenier van de Poll, 
Nieuwenhuys, and William 11., Kiog of Holland. 

No. 86. The Parable of the Unmerciful Servant, 

6 ft. lOJ in. A. by 7 ft. 2J in. to. 

Fainted about 1655. From the Duke of Bucking- 
ham's collection at Stowe. Often catalogued as 
**The Workers in the Vineyard." It was mezzo- 
tinted in 1800 by James Ward under the title ^^ The 
Centurion Cornelias" (Acts, Ch. X., verses 7-8). 

There is a pen drawing for this picture in the 
Amsterdam Print Room. 

No. 00. Portrait of Suzanna van Collen^ wife of 
Jan Pellicome^ with her Daughter, 

6 ft. 1 in. A. by 4 ft. i in. to. 
Signed Rembrandt /., 163, (probably 1633). 
Pendant of No. 829 i^d from the same collections. 



» 1? 



No. 173. Portrait of the Artist (on copper). ,, XIV. 

8^ in. A. by 6 in. to. 
Painted about 1655-1657. 

No. 201. Portrait of a Boy. „ „ 

8 in. A. by 6| in. to. 

Signed Rembrandt f, 1633, A somewhat similar 
picture with the same date is in the collection of 

14283-.(W.C.) 1 2 
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Prince Youasoupoff, at St. Petersburg. In the present example 
the painting of the robe and oap is mnoh inferior to that of the 
face. 

The same model appears in pictures by the master at the Her- 
mitage, and in several private collections. 

No. 208. The Good Samaritan. Gallery XIY. 

9} in. A. by 8 in. to. 

Almost identical in design with the master's 
etching of the same subject dated 1633, and pro- 
bably painted in the same year. The etching is 
in reverse, and introduces a grotesque dog in the 
foreground. 

From the collections of M. de Jullienne, Due de 
Choiseul, Prince de Conti, Nogaret, M. de Calonne, 
and Mr. Edward Goxe. 

No. 229. An Ideal Landscape. „ XTTI. 

ltt.eisLh.hj2tt.lixLw. 

Galled byDr. Bode, in his great publication '^ The 
Complete Work of Rembrandt,*' '* The Landscape 
with a Fortress." 

Painted between 1640 and 1645. From the 
Jullienne, Choiseul, Oonti, Yaudreuil, Calonne, and 
F. W. Taylor Collections. 

No. 288. A Toung Negro Archer. ,, 

2 ft. 2 in. A. by 1 ft. 8 in. w. 
Painted about 1635. 
From the Duke of Buckingham's collection at Stowe. 



I 



ITNOIiDS (Sib Joshua), : 

British School. Bom at Plympton, in Devonshire, on the 
July. 172?. Died at his house in Leicester Square on the 
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February. 1792^ and was boned in St. Paul's Oathedrai I^upil of 
Hndaon, and further developed by the study of the Italian masters 
in the course of a sojourn of three years (1749-1752) in Italy. 
Beynoldfl was also very strongly influenced by Rembrandt. After 
the Italian journey he settled in London, and soon became the 
leading portrait-painter in the capital. In 1768 he was elected 
President of the newly - established Boyal Academ^r of Arts, 
and in 1784 he succeeded Allan Ramsav as Painter - in - 
Ordinary to George m., who, however, made but little use of his 
services, preferring that the Royal person and the Royal famUv 
should be portrayed by his rival, Gainsborough. Reynolds 
exhibited altogether 245 works at the Royal Academy^ sendmg on 
an average as many as eleven annually. His Discourses on 
Art were delivered regularly there from January, 1769, 
to December, 1790. After 1789, he was compelled to practi- 
cally relinquish his art in consequence of great weakness of sight. 
Reynolds's career, from the date of his return to London after his 
Italian tour to that of his retirement, so soon to be followed by 
his death, was one of unchecked artistic and social success. He 
showed infinite variety in the portrayal of the men and women of 
his time, and in this respect was above rivalry. His portraits of 
women are marked by a suavity, grace, and distinction upon 
which it is unnecessary to dwell; his portraits of men show a 
grasp of character and a dramatic instmot which had hardly a 
parallel in the 18th century. If Gainsborough was the greater 
master of the brush, the more astonishing executant, Reynolds 
was perhaps the greater artist. The most important groups of 
his works in public galleries are to be found in the National 
Gkdlery and the Wallace Collection. Among the private collections 
which can boast of splendid examples of Ms art may be cited those 
of Miss Alice de Rothschild at Waddesdon Manor, of Earl Spencer, 
the Earl of Crewe, Lord Leconfield, Lord Burton, Sir Charles 
Tennant, Lord Rothschild, the Earl of Radnor, the Duke of 
Westminster, the Duke of Marlborough, the Earl of Normanton, 
Lord Iveagh, Sir Charles Banbury, Mr. W. W. Astor, Mrs. 
Thwaites, and Mr. Alfred Beit. 



No. 81. Portrait of Lady Elizabeth Sefftnour. Gallery X71. 

2 ft. A. by 1ft. Sin. to. 

Painted in 1781. This lady was the eighth child 
of Francis, first Marquis of Hertford, and Lady 
Elizabeth Fitcroy, daughter of the Duke of Grafton. 
She was bom on the 3rd March, 1754, and died 
unmarried in 1825. 
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No. 82. Portrait of Mrs. Richard Hoare with her 

Infant Son. GaUery XVI. 

4 ft 4i In. A. by 8 ft. 6i in. to. 
Painted about 1783. 

The child in this picture in probably the " Master 
Hoare" painted by Reynolds in 1788. This last 
work is now in the collection of Baron Albert de 
Rothschild, of Yienna. 

No. 38. Portrait of Lady trances Seymour, Countess 

of Lincoln, ,) n 

5 ft A. by 1 ft. 6i in. to. 

Painted in 1781 or 1782. This lady was the 
seventh child of Francis, first Marquis of Hertford, 
and Lady Eliaabeth Fitzroy (see No. 31). She 
was bom on the 4th December, 1751 ; married in 
May, 1775, Henry Pelham Clinton, Earl of Lincoln, 
son of the Duke of Newcastle ; and died in 1820. 

No. 85. Portrait of Mrs, Camac, v 

7 ft. 9 in. A. by 4 ft. 9^ in. to. 
Engraved by J. Raphael Smith in 1778. 

No. 86. Portrait of Miss Bowles (" Love me, Love 
my Dog"). 

S ft 11} in. A. by 2 ft. d| in. to. 

Pamted in 1775. 

Engraved by William Ward (1798) ; also in 
stipple (l^^*^)* <ui^ afterwards in mezzotint by 
Charles Turner. 

^6,ZS. Portrait of Nelly O'Brien. „ ., 

4 ft 1} in. A. by S ft. 3} in. to. 

Painted in 1763. 

Engraved by Charles Phillips (1770), Samuel 
Okey, and S. W. Reynolds. 

No. 40. The Strawberry Girl, „ „ 

8 ft 6| in. i. by 2 ft. I in. to. 

Exhibited at the Ro^i^ Academy in 1773. 
Described by Reynolds himself as '* one of the 
half-doxen original thinos which no man ever 
exceeded in his life-work."' 
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Another Teraion of this mctnre, belonging to the Marqaeas of 
Luudowne, was engraved by T. Watson (1774), 

Ho. 48. Parirmt of Mrs. NeMU wUh a Dave. GaUery XVI. 

I Sft.H^^l7Sft.iin.to. 

I Ho. 45. PortmU ofMr$. BoUruon (« Perdita ")• i^ » 

sa6ln.A.b3r2ft.iin.fo. 
Probably the portrait painted in 1784. 

Engraved by William Birch, and by 8. W. 
Reynolds. 

Ho. 47. Portrait of Mrs. Braddylh „ , 

S a 5i in. A. by 2 a i in. w. 

Painted in 1788 or 1789. 

Engraved by S. Cousins, J. W. Chapman, Walker, 
and E. J. Edwards. 

No. 48. 8U John the Baptist in ihe WikUmess. ,» * n 

4aiin.A.by8ft.3in.io. 

Probably the picture exhibited at the Boyal 
Academy in 1776. 

Engraved by J. Grozer (1799), S. W, Reynolds, 
and T. Downey. 

Ho. 561. Portrait of the Duke of Queensherry. „ I. 

2 ft. 11} in. A. by 2 ft. 3 in. to. 



RXa^UD (Hyaginthe). 

French School. Bom at Perpicnan on the 20th July, 1659. 
Died at Paris on the 27th December, 1743. Pupil of Peset and 
Banc. Reoelved at the Acad^mie Royale on the 2nd January. 
1700. Rigaud was the principal official painter of the Court of 
Louis XIV., and no artist of his time so frequently represented 
that monarch himself. Like his contemporary and friendly rival. 
Ijar||illi&re, he belongs, in point of time, both to the age ox 
Louis XI V. and that of Louis XV. Tet to the end of his career 
he preserves in his art the character of the former period. 
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No. 180. Portrait ofOardinal Fleury. Gkdlery XYIL 

Sffc.8in.A.to7tft.liiiLio. 

niiridliite' identical iH'YIesfgii'^iid treatmetit witH HaiB pbttmi 
is No. 903 in the National Gallery. Botlir hsls^ t>robtfblyf €enM 
from a common original — the official three-qnarter lengw portnit 
by Bigaud now exhibited in the new picture gallery on the second 
floor of the Palace at Yersailles. 



BOBB&tf (Louis-LioPOLD). 

French School. Bom on the 13th May, 1794, at La Chanx-de- 
Fonds, in Switzerland. Died at Yenice on the 20th Mazoh, 1835. 
He studied in the school of Jacqaes-Louis David. Bobert went 
to Bome, and there made an especial stady of the Boman brigands 
and the peasants allied to them. He then exhibited at Borne a 
dosen pictures on these motiyes, and these made a great sensation 
among the artists then inhabiting the Holy City. He continued 
to pamt Italian brigands as well as the contadim and caruadme of 
the regions round Bome and Naples. His two principal woriEi, 
*' L'AiriT^e des Moissonneurs dans les llidbrais Pontins " and " Le 
Betour du Pilerinage It la Madone de TAjo,'' are in the LouTre. 
Leopold Bobert committed suicide at Yenice. 

No. 590. The Brigand on ihe Watch. Gallery X 

1 ft. 6 in. A. by 1 ft. 2} in. to. 

No. 591. The Brigand Asleep. „ „ 

1 ft e in. A. by 1 a 2| in. to. 

No. 592. The Deaih of the Brigand. „ „ 

1 ft 6 in. A. toy 1 ft 3 in. to. 

No. 615. A Neapolitan Fisherman. „ ~ ,, 

1 ft t in. A. by 9| in. to. 



ROBB&T-riiBU&T (Jobeph-Nicolas). 

French School. Bom of French parents at Cologne, on th0 
8th August, 1797. Died at Paris in 1891. Pupil of Gros, Girodet 
A notable painter of historical incident and 



and Horace Yemet. 
historical ffenre. 

nearly to the coldly 

passionate and lyrical romanticism of Delacroix. ^ Bobert^Fleuii 



historical ffenre. In style and conception he approaches mor» 
nearly to the coldly correct romanticism of Delaroohe than to th^ 
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wtm Direotor of the £cole d«e Beaux-Arts in 1864, and Direetor 
of the Aoad^mie de Franoe at Rome in 1866. 

No. 861. OuirUs V. at the Monastery of Yutte. Gallery XT. 

3 ft. 2i in. A. by 4 ft. 8i in. 10. 

Bought by Sir Richard Wallace, in 1872, at 
the Vente Pereire, in Paris, for 40,000 francs. 

No. 686. Cardinal Riehelieu. — Water-eolonr. „ XXI. 

4} in. h, by 5^ in. to. 

BOBB&T8 (David), R.A. 

British School. Bom at Stookbridge. near Edinburgh, in 1796. 
Died in London on the 26th NoYember, 1864. He waa first 
apprenticed to a house^painter and decorator in the Scotch oapitaL 
1ji 1822 he went to London and was engaged as a scene-painter at 
Dmry Lane Theatre. He soon passed on U> higher efforts, and 
tried his fortune with great success as a painter of architectural 
«abject8 in oils and water colours. In 1832-^ he made a tour in 
Spain, and afterwards undertook many fruitful journeys on the 
Continent of Europe and in the East. He was elected an Assoeiate 
of the Royal Academy in 1838, and a full member in 1841. 

No. 258. Interior of St. Gommar, Lierre, in Ghdlery XY. 
Belgium, 

8 ft 11 in. A. by 3 ft. i in. 10. 

ISio, 587> The Chapel of Ferdinand and Isabella at „ IX. 

Oranada, 
1 ft. 6i in. A. by 1 ft. 2i in. to. 

Jfo. 669. The Seminario and Cathedral of Santiago, „ XXIL 

from the Paeeo de Santa Susanna, — 
Water-colour. 
9: in. A. by 1 ft. Si in. to. 

No. 680. Baalhec : The Temple of the Sun.— „ „ 

Water-colour. 
6} in* A. by 8 in. to. 

No. 689. Mayence CcUhedral. — Water-colour. „ XXI. 

9 in. A. by 1 ft I in. to. 

No. 697. The Great Square of Tetuan^ from the „ „ 

Jews^ Quarter, during the celebration of 
a Marriage Festival. — ^Water-colour. 
lOJ in. A. by 1 ft 8 in. to. 



1X0 ROMAN SCHOOL— ROMNEY. 

BOKAN 8GHOO& (16th Gbntubt). 

No. 558. The Holy Family. Chdlery IlL. 

lf%.$liiuh.hyltt.iin.u>. 



(GsoitaB). 



British School. Born at Dalton, in Lancashire^ on the IStht 
.December, 1734. Died at Kendal on the 15th November, 1802^ 
and was buried at his birthplace, Dalton. Romney, having shown 
natnxal ability for drawing, was at the age of nineteen placed by 
his father with a painter of the name of Steele, at KendaL In. 
1762 he went to London, and there rapidly rose to fame and for- 
tune. In 1773 he paid a long-desired visit to Italy, and in 1775« 
settled in London, and took a house in Cavendish Square. He 
ao(;[uired a popularity hardly second to that of Reynolds and 
Gkiinsborouffh, and, indeed, divided the town into a Reynolds and' 
a Romney fiction. He excelled not only in the portraiture of the< 
beautiful and fashionable women of his dav, but in the representa- 
tion of men. Moreover, as the painter of boys, preserving in their - 
beauty a chazactoristically British and manly type, he was hardly 
secona to Reynolds himself. Romney conceived in middle life a^ 

?a8Bionate and romantic affection for the beautiful Emma Hart' 
or L^on), afterwards Lady Hamilton. He portrayed her in an 
unending series of studies and portraits, and under many trans- 
parent disffuises, which served but to enhance her loveliness. He^ 

^ painted also with less acceptance works in which his imagi- 
nation sought to soar into the regions of poetry. In Lordl 
Leconfield's collection at Petworth House are to be found " The 
Infant Shakespeare nursed by Tragedy and Comedy," ''Mirth 
and Mehmcholy," and another fanciful portrait-group of the same 

. class. Bomney is now fairly represented at the National Gallery. 
His finest portraits are, however, scattered through the private- 
galleries in England. Among those best endowed in this respect 
may be mentioned the collections of the Duke of Sutherland,. 
Lord Iveagh, the Earl of Jersey, Lord Burton, Mr. Alfred de 
Rothschild, Lady de Saumarez, Miss Alice de ftothschUd, Lord 
Hillingdon, Mr. J. Pierpont Morgan, Mr. F. C. Pawle, and Mr. 
Tankerville Chamberlain. 

No. 37. Portrait of Mrs. Eohimon (" Perdita "). Gallery XVL 
2tt.6iixLh.\}j2tt.lm.w. 
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ROQUBFIiAH (Gamille-Jpseph-^tienne). 

French School. Bom at Malemort, in the Soath of France, in 
1803 ; died in 1855. Pupil of Baron Gros and of Abel de Pujol. 
Roque^lan belonged to the Bomantioists of 1830, and painted 
romantic snbjects, genre, and landscape. 

No. 286. The Lion in Love (" Le Lion Amoureux ")• Gallery XV. 
6ft.4in.A.b74ftllin.to. 

No. B71m A Sentimental ConvereaHon, ,, IX. 

1 ft. 3 in. A. by 1 ft. i in. to. 

No. 583. Summer Pleaswes. „ „ 

1 ft. 5| in. A. by II* in. to. 

No. 595. An Evening Landscape. ' „ X. 

No. 608. PoriTaitoftheDuheofOrleanBQ^V\ai!iip^B 
]figalit^.") 

Small copy after Sir Joshua Reynolds, probably 
made not from the original, but from the copy, 
ou a much reduced scale, now in the Mus4e Gond^ 
at Ghantilly. The original full-length was irre- 
parably injured in the fire at Garlton House, and 
18 now, in a ruined condition, at Hampton Gourt. 

7} in. A. by 5{ in. to. 

No. 609. Peasants of Biam, „ „ 

1 ft. 9 in. A. by 1 ft. 4 in. to. 

No. 612. Qa^ering Cherries, „ „ 

2 ft 1| in. A. by 1 ft. 6i in. to. 

No. 652. Ths Waiting PZac6.— Water-colour. „ XXII. 

lft.A. by Sin. to. 

No. 662. On the Sea SAorc.— Water-colour. „ „ 

6{ in. A. by 9} in. to. 

No. 707. T!A« fiftofon JTiM.— Water-colour. „ XXI. 

lOi in. A. l^ 8| in. to. 
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B08A (Salvatobe). 

Neapolitan School. Bom at Benella, near Naples, on the 2l8t 
July, 1615. Died at Rome on the 15th March, 1673. Developed 
nnoer the influence of the Naturalistic School of the 17th centary. 
Salvatore Rosa practised his art at first at Naples, but ultimately 
settled in Rome, where he died. He was not only one of the 
foremost painters of his school, but also an etcher, and, moreover, 
according to tradition, an accomplished musician. He painted 
with great force rugged, picturesque landscapes, dens and caverns 
of banditti, scenes of Tiolence and terror ; but rose to a higher 
level wh^n he treated from the standpoint of the pastoral poet 
^miliar subjects from biblical history. Here he showed creative 
power and pathos of the highest order. Some of his finest works 
are to be found in the Pitti Palace at Florence, in the Hermitage 
at St. Petersburg, in the Louvre, and at the Bridgewater GhiUery 
in London.^ 

No. 116. Eiver Scene ivith Apollo and the Sibyl. Gallery XYIL 
6 ft 7i in. ^. by 8 ft.5| in. to. 



&OU88BAU (PiBBBB-ETIEMNB-THiODORE). 

French School. Bom at Paris on the 12th April, 1812. Died at 
Barbizon on the 22nd December, 1867. Pupil of Guillon LethiSre. 
Rousseau was one of the chief painters of the so-called Barbizon 
School, and fought his way to fame through a thousand obstacles 
and difficulties. For thirteen years, from 1835, his pictures were 
■vstematically excluded from the Salon, in company with those of 
Delacroix, Ghampmartin, Huet, Marilhat, D^mps^ and other 
Romanticists. The climax of his reputation was attained in 1867, 
when, at the Exposition Universelle, he carried off one of the four 
Grand Medals of Honour. Rousseau was the brother in art and 
the companion of Jean-Francois Millet, whom he often befriended 
in his hours of need. He painted mainly the Forest of 
Fontainebleau, and painted it with infinite variety in the 
motives selected, the mode of conception, and the illumination, i 
OriffinaUj inspired bv Constable, as were not a few of the French J 
lanoscapists of the Komantic School, he developed, on tins basis, 
a wholly original style. If Corot is the most inspired poet-painter 
of his group, and Daubigny its most pathetic realist, Theodore 
Rousseau is certainly the most vigorous and dramatic, the most 
various artist, and the most enthusiastic student of Nature in 
every phase to be found in this great modem school of huidscape. 
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He, ^ in his turn, exercised a marked influence over another 
admirable landscape painter of the group, Naroisse-Virgile Diaa. 

No. 283. A Olade in ike Forest of FontainebUau. Gallery XV. 

8 ft. 21 in. A. by 4 ft 42 in. to. 

A somewhat similar but in no respect identical picture is in the 
liOUTre. 



(Sir Petbb Paul). 

Flemish School. Born at Siegen in Westphalia on the 
28th June, 1577. Died at Antwerp on the 30th May, 1640. Pupil 
first of Tobias Yerhaagt, then of Adam van Noort, finally of 
Otto van Teen (Otho Yenius). In 1600, Bubens went to Italy 
and entered the service of Yincenzo I. Gonzaffa, Duke of Mantua, 
to whom he remained attached, with certain mtervals, until 1608. 
In 1603 he was sent by Yincenzo to Spain on a mission to 
Philip lY., and remained there until 1604. He was, in 1609. soon 
after his return to Antwerp, appointed Court Painter to Albert 
and Isabella, Regents of the NetherUuids. In October of that year 
he married his first wife, Isabelle Brant. He visited Paris in 1620 
and there received from Marie de M^cis the commission for the 
celebrated series of paintings illustrating incidents in her life. 
These were completed in 1625 by the master and his pupils, and 

? laced in the new palace of the Luxembourg ; they are now in the 
lOUvre, and have recently been set up m a ffallery expressly 
constructed to receive them. In 1628 Buoens was sent, 
by Isabella, Begent of the Netherlands, on a diplomatic 
mission to Philip lY. of S^win, and in 1629-1630, he was. 
in England on a similar mission to Oharles I., by whom he 
was knighted in the latter year. In 1630 he married aa hia 
second wife, the beautiful wl^ne Fourment, niece of Isabelle 
Brant. Bubens, in the magnificent house and studio which he 
built for himself at Antwerp, was surrounded by pupils and 
assistants, whose large share in the works of his maturity acoounta 
for the extraordinary number and dimensions of these. His 
influence was paramount, not only with his immediate followers, 
but, more or less, with the whole of the contemporary Flemish schooU 
Perha^ no painter enjoyed duriug his lifetime so brilliant and*^ 
exceptional an artistic and social position. The art of Bnbena 
did not fully develop itself until his return from Italy, when 
he assumed, with the '* Elevation of the Cross," and afterwards i 

with the *' Descent from the Cross,'' the commanding position i^ 

among Flemish painters which was never again disputea. The 
final development of his style in the direction of sensuous ^ 



\: 
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beauty, of magio swiftness and strength of tonch, of ttanspareney 
and glow of colour coincides with his second inarriaga, and 
extends to the date of his death. 

The most important collections of the master's works are to be 
found in the museum and churches of Antwerp ; in the Alte Piiia- 
kothek of Munich ; in the Hermitase of St. Petersburg ; in tho 
Louvre ; in the Imperial and Lieditenstein GkiUeries and the 
Academy of Arts at Yienna ; in the Uffizi and the Pitti Palace at 
Florence ; in the Dresden and Berlin Galleries, the Brussels 
Gallery, and the National Gallery. The museums of Lille, 
Lyons, Marseilles, Nancy, Caen, Aix, Yalenciennes, and Grenoble, 
in France, contain remarkable canvases from the brash of Rubens, 
some of which are of peculiar importance as representing the 
earlier and less known phases of hie career. Among the private 
collectioDS in which he is exceptionally well represented may bo 
mentioned those of Baron Alphonse de Rothschild, at Paris, and 
^f the Duke of Westminster at Grosvenor House. The Rubens 
Boom, dedicated to the master at Windsor Castle, contains, with 
notable works undoubtedly his, a good deal that is not from his 
hand, including the celebrated **St. Martin dividing his Cloak 
with the Beggar," which is now universally recognised as a work of 
Tan Dyck's first period. 



No, 80. Portrait of Isahelle Brant, first wife of 

Rubens. Gallery XYL 

A slightly enlarged repetition of the portrait of 
this lady in the Royal Gallery of the Hague. 

8 ft 3i in. h, hj 2 ft. 4^ in. to. 

JNo. 63. The " Rainbow " Landscape. „ „ 

4ft.4|in.A.by7ft.7in.to. 

Another original of smaller dimensions, and, 
€ne as it is, hardly equal to this example in quality, 
is in the Alte Pinakothek, at Munich. This work — 
f)robably the later of the two — was painted about 
1636. It came from the Balbi Palace at Genoa, 
where it had as a pendant the ** Chateau de Steen," 
l)jr Rubens, now in the National Gallery ; the 
dmiensions of the two can Vises being nearly 
identical. Brought to England in 1802, it was 
afterwards purchased by the Earl of Orford for 
26>00 guineas. At his sale it was purchased by 
ihe Marquis of Hertford for 4550 guineas. 
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Wo. 71. The Orucified Saviour. Gallery XVI. 

3 ft. 5i in. A. by 2 ft. 8 in. to. 

Purchased in 1862 by the Marquis of Hertford 
from the Baillie collection at Antwerp for 6300 
francs. The type is that' of the -" Christ an coiip 
^* de poing," now only known by the magnificent 
drawing in the Mnsee Boymans, at Rotterdam, 
made by the master for the ei^graving of Panl 
Pontius. 

No. 81. The Holy Family, with St. Elizabeth, and 

St. John the Baptist. „ ,, r 

4 ft. 5} in. A. by 8 ft. S in. to. 
Engraved by P. J. Tassaert. 

Painted for the Oratory of the Archduke Albert, 
Co-Recent of the Netherknds. This "Holy 
"Family" belonged, in 1770, to Duke Charles of 
Lorraine, Governor of the Netherlands. It was 
liter in the Imperial Gallery of Vienna, and is 
mentioned in the catalogue of 1784, but was pre- 
nented by the Emperor Joseph 11. to the Chevalier 
Barton, of Brussels, and b;^ him sold to M. de la 
Hante, who transported it to England. The 
picture was, in 1840, in the coUection of Mr. E. 
Higginson, of Saltmarsh Castle. At his sale, in 
1 846, it was purchased by the Marquis of Hertford, 
for £3000. (See Max Rooses : "L'Oeuvre de 
Rubens.") 

A small copv of this canvas, painted by David 
Teniers the Younger, in a much cooler, greyer 
tonality, is in the gallery at Apsley House. 

No. 93. Christ' 9 Charge to Peter. t. n 

4 ft. 7 in. h. by 3 ft. 8} in. to. 

Painted about 1616 for Nicholas Daman t, and by 
him placed on an altar in the chapel of the Holy 
Sacrament, in the CoUegiate Church of St. GuduJe 
at Brussels. Beneath the picture was then an 
elaborate dedicatory inscription, which is given in 
full in M. Max Ropses's monumental work on 
Knbens already cited. After manv vicissitudes this 
picture was purchased, in 1824, by the- Prince of 
Oirange for £2500. At the sale of the collection 
belonging to William I]^., Kinpr of Holland, it was 
purchased by the Marquis of Hertford for 18,00C 
florins. 
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No. 519. The Adoration of the Maau^ 
Sketch for the great Altar- 
piece in the Antwerp Ghdiery. Gallery XXIL (loreen). 

S ft i in. A. by 1 ft es in. to. 

No. 520. The Defeat and Death of „ »i t 

Masoentius, 

1 ft 2} in. A. by 2 ft 1 in. to. 

Engraved by N. Tardieu. This picture 
belongs to a aeries of sketches in oils repre- 
senting The History of Constantine^ being the 
master's original designs for the cartoons 
commissioned of him by Lonis XIII. for a set 
of tapestries, of which two complete examples 
from different factories are still in the Garde- 
Menble, at Paris. From these sketcl^ 
Bubens's pnpils, Justus Tan Egmont, AKTildens, 
Snyders, Lucas van Uden, and Theodor van 
Thtdden elaborated the cartoons. The 
sketches were originally in the Orleans 
Gallery. The Marquis of Hertford purchased 
the '* Defeat and Death of Maxentius" at the 
Rogers sale (1856) for 260 guineas. (See 
Max Booses : " L*Oeuvre de Bubens.") 

No. 521. The Adoration of the Magi. — „ ,, », 

Sketch for the Altarpiece in 
the collection of the Duke 
of Westminster. 
I ft. 7J in. A. by 1 ft 1| in. to. 

No. 522. The Triumphal Entry of Henri 
IV. into Pan«.— Sketch for 
the picture in Uffizi at 
Florence. „ „ 

Purchased at the sale of Baron Brienen 
de Grootelindt for 20,650 francs. 

8 in. h. by 8| in. to. 

A larger sketch bv Bubens, of somewhat different design, is 
in the collection of the Earl of Damley, at Gobham. This 
sketch, Nos. 523 and 524 in this collection, and other designs 
of the same order in the Liechtenstein collection at Yienna 
and the Berlin Museum, contain Bubens's preKminary ideas m 
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oils for a series of great pictures, " The Life of Henri iT^" 
which were intended by IMEarie de M^dids to balance the series 
in which were symbolised incidents from her own life. Of this 
^'liife of Henri IV.'* only the two yast canvases now in the 
TJffiri, **The Triumphal Entry of Henri IV. into Paris" and 
*• The Battle of Ivry " were carried out, and even these remained 
unfinished. 



No. 623. The Birth of Henri IV. Gallery XXII. (screen). 

8} in. h. by 1 ft. 2 in. w. 

This sketch and No. 524 were bought 
by the Marquis of Hertford at the 
Sullivan sale (1859) for £86. 



No. 524. The Marriage of Henri IV. and 
Marie de Midicie. 

9 in. A. by 4| in. to. 



RUTSDA&Ii (Jacob van). 

Dutch School. Bom at Haarlem in 1628 or 1629. Buried in' 
that city on the 14th March, 1682. Probably developed under the 
example of Oornelis Vroom, and of his uncle, Salomon van 
Bnysdael, but powerfully influenced by Allart van Everdingen. He 
practised his art first at Haarlem, but removed in 1657 to 
Amsterdam, where he remained until 1681. Jacob van Bnysdael 
was but little appreciated in his day ; he was reduced to extreme 
poverty, and died in an almshouse. His finest works are transcripts 
of the scenery of his native country, forest prospects, farms and 
homesteads nestling in woods, sea and sea-coast scenes. His 
most popular pieces, however, are the waterfalls of a Norwegian 
character, though these are clearly adapted from the similar paint- 
ings of Everdingen. There is no reason to believe that Buysda^ ever 
visited Norway. In his sad and solemn treatment of nature, from 
a poetic and yet a homely and realistic standpoint, he is one of 
4he precursors of modem landscape. 

No. 50. Rocky Landscape. Gallery XVI. 

8 ft. 4 in. A. by 4 ft. 1 in. to 

U283— (W.C.) 
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No. 56. Landscape wilh WcUerfM. Gallery XVI. 

8 ft 4 in. A. by 4 ft 7| in. w. 

No. 148. Landtcape with a Blasted Tree. „ XIY. 

11} in. A. by 10 in. to. 

No. 156. Landscape mth a Village, „ vf 

S ft 4i in. A. by 2 ft Hi in. ta 

No. Ifl7. Landscape toith a Farm. „ «, 

1 ft 6 in. A. by 1 ft. 10 in. to. 

No. 247. Sunset in a Wood (ascribed to Jacob van 

Buysdael). „ XHI. 

S ft 11 in. A. by 2 ft e. in. to. 



8AXNT-JBAN (Simon). 

French School. Bom at Lyons in 1808. Died in 1860. Pnpll 
of R^Yoil. Confined himself to flower and fruit painting. 

No. 669. Flowers and Fruit GMlery IX. 

2 ft 9 in. by 2 ft 2 in. to. 

JXo, 601» Flowers and Fruit. „ X. 

1 ft 6 in. A. by 1 ft 8| in. to. 

No. 760. Flowers and Grapes. „ XYIL 

4 ft i in. A. by 3 ft 8 in. to. 

No. 761. Flowers and Orapes. „ ,, 

4 ft} in. A. by 3 ft din. to. 



(Jambb), 

British School. Born at Oroydon on the 23rd April, 1820. 
Pupil of John Yarley and Sir Augustus Oalcott, B. A He became 
AB.A. in 1861 and B.A in 1870. In January, 1871, he wis 
appoimted Principal Painter in Ordinary to Her Majesty the 
Queen. Sant painted for the late Oountess Waldegrave the por- 
traits of twenty-two members of the Strawberry Hill circle. 

tTo. 602. Portrait Study ef a Toung Lady. Gallery X. 

2 ft 5i in. A. by 2 ft i in. to. 



SARTOi 11» 

SJl&TO (Andrea d'Agnolo di FRANCiisoo). 

Florentine School. Called Andrea del Sarto from the ocoapation 
of his father, who was a tailor. Bom at !Florence on the 16th 
Jnly. 1486 ; died there on the 22nd January, 1531. Pupil of 
ftn ODscnre painter, Gian Barile, then of Piero di Gosimo ; 
doTeloped under the influence of Fra Bartolqmineo, Leonardo da 
Yiiioi, and Michelangelo. He practised his art chiefly in Florence, 
bnt was during a portion of 1518 and 1519 in France, in the 
service of Francis I. The king received him with honour, and 
entrusted to him a sum of money to parchase works of art. 
Andrea having been led— it is believed through the eztravaganoe 
of his wife, Lucrezia del Fede — to squander this sum, never 
dared to return to France. In general technical accomplishment, 
in faultless harmony of composition, in a rare combination of the 
gift of the oolounst with tibat of the draughtsman ahd mouu- 
mental designer, Andrea del Sarto exceeded all the painters of his 
time. If his genius, if his imaginative power had equalled his 
executive skill he would have been, perhaps, the greatest of 
Italian masters. Unfortunately benetith the grandeur and the teoh> 
nical perfection of his work there is often little inspiration or true 
creative power. He was called, from the excellence of his frescoes 
at the Santissima Annunziata in Florence, " Ahdrea Senza Erifori.'* 
His greatest works are still to be found in Florence. It the Pitti 
and uffizi galleries are his finest oil paintings, whild his niost 
fomous frescoes are at the Santissima Annunziata, in the Cloister 
of the Scalzo, and at S. Salvi, outside the walls of the city. The 
Louvre, the Hermitage, the Prado, the ; Dresden Gallery, the 
Berlin Gallery, and the National Gallery also contain characteristic 
canvases. England is on the whole singularly poor in examples 
from his brush. ■,• / 

No. to. The Virgin and Child, wiik St. Johfi M '; 

Baptist (t) and two Angels. ' '. jQaJl^ty XYI. 

' 3 ft. 6(in. A. by 2 ft. 8 in. t&. u . 

This picture is the unquestionable original of many repetitions 
and- dojpies* Of these, there are two, ISob. 384 and 390, in the 
Prado Gallery, at Madrid. Others are to be found in the gallery 
at Munich, and in the collection at Longford Castle. Another 
copy is 'in the possession of Lt.-Col. H* M. L; Hutchison at 
Exeter. .: 

A sheet of drawin|?s by Andrea del Sartp, upon which are two 
studies for the " St. John " in this picture, is'm tK6 Pililt Boom 
of the British Museum. " ' 

14283-<W.C.) K2 
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SASSOFB&RJlTO (Giovanni Battista Salvi). 

Bolognese School. Called after his birthplace Sassoferrato. 
Bom on the 11th July, 1605, at Sassoferrato. Died at Borne on 
the 8th April, 1685. Pnpil of his father, Tarqninio Salvi, but 
developed under the influence of the Carracci School and their 
followers. In the over-sweetness of his style and the finish of 
his draughtmanship, though not in his types or his technique 
generally, Sassoferrato bears some resemblance to his contemporary 
Carlo Dold. 

No. 126. The Virgin and Child, Gallery XYIL 

1 ft. 6 in. h. by 1 ft. 5 in. to. 

No. 565. The Virgin and Child, „ I. 

2 ft 9i in. A. by 2 ft. 4^ in. to. 

Repetition on a )arger scale of No. 126, and less 
certainly from the painter's own hand. 

No. 6M. The Mystic Marriage of St, Catharine. Board Boom. 

7 ft. 6 in« A. by 4 ft. 6 in. to. 

This picture, though in style and execution it closely resembles 
SasBof errato's work, shows in the chief personages types which are 
distinguishable from his. 



SCBA&CKSN (GoDFRiSD). 

Dutch School. Bom at Hade, near Geertruidenbeig, io 
1643. Died on the 16th November, 1706, at The Hague. Pupil 
first of Samuel van Hoogstraten, then of Gerard Doa. Schalken 
practised chiefly at Dort, but was employed for some time in 
England by William III., and at Dusseldorf by the Elector 
Johann Wilhelm. His favourite candlelicrht pieces are borrowed 
from those of his master Gerard Don, by whose art, indeed, that 
of Schaloken is entirely shaped and dominated. The pupil's colour 
is on occasion hot and disagreeable, and his laborious finish is not 
often redeemed, like that of Dou, by the luminous br^dth and 
authority of the rendering. 

No. 168. Girl watering Planie. Gallery XIT. 

1 ft. A. by 8 in. to. 

No. 171. Oirl threading a Needle by Candlelight. ,, ,, 

7t in. A. by 6 in. to. 
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SCBBrrBB (Art), 

French School. Born at Dordrecht, in Holland, on the 
10th February, 1795, his father being a German and his mother 
of Batch origin; Died in 1858. Pnpil first of his father in 
Holland, then of Gn^rin in Paris. Scheffer, like G^rioanlt, re- 
belled against the pseudo-classical style and the teachings of this 
Diaster, who represented the principles of the school of David. 
He became one of the most ardent Romanticists of his day, and 
as such achieved a reputation which the verdict of subseq^nent 
generations has not ratified. A certain element of German mysticism 
and sentimentality, attributable to his Teutonic origin, gave a 
peculiar colour to his art. He began his career with scenes of a 
pathetic realism, but in his maturity turned his attention chiefly 
to the works of the great poets worshipped by the Romanticists, 
and more particularly to Dante, Goethe, Schiller, and Byron. 
On motives derived from their works many of his once celebrated 
compositions are based. In his last period he devoted himself 
chiefly to sacred art. 

No. 284. Gretchm at the FountcUn.-^VTom Goethe% 

** Faust." GaUeryXV. 

6 ft. 3 in. A. by 3 ft. 3^ in. to. 

Painted in 1858, and thus one of Scheffer's last 
works. 

Bought by Sir Richard Wallace at the Yente 
Pereire, in Paris, in 1872, for 56,000 francs. 

No. 298. Portrait of a Child. „ 

1 ft.3in.A.byllin.to. 

Painted in collaboration with Eugene Isabey. 

No. 316. Paolo and Franeetca. » <' 

5 ft:. 5J in. h, by 7tU 7f fai. w. 

Bought at the San Donate Sale in 1870, for 
100,000 francs. 

Pointed in 1835. A later repetition from the hand 
of the artist, framed in precisely the same fashion, 
no doubt from his own design, is in the Academy of 
Arts at St. Petersburg. Another, of smaller dimen- 
sions, has been bequeathed by the family of the 
artist to the Louvre. 

No. 321. The Return of the Prodigal Son. „ ,, 

2 ft. A. by 1 ft. 8 in. w. 
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No. 616. The SiOer of Mercy. GaUery X. 

1 ft. i in. A. by 1 ft 3i in. to 

No. 687. A Mother and C^t'M.— Water-oolour. „ XXL 

8 in. h, by 5f in. to. 



SCBB&rBOVT (Andreas). 

Modem Dutch School. Bom at The Hague on the 16fch 
Pebroary, 1787 ; died there on the 19th April, 1870. Pupil of 
Johannes Breckenheimer. A painter of landscape who in hii 
own dav achieved considerable success. He very frequently 
renderea winter scenes. 

No. 573. Winter in Holland. Gallery IX. 

r ft. 6i in. h. by 2 ft i in. to. 



SCBOPZN (H. F.}. 

French School. Born at Lubeck, of French parents, in 1804» 
Died in 1880. Pupil of Baron Gros, and a student at the Eoole 
des Beaux-Arts. He obtained the Grand Prix de Rome in 1831. 
By this painter is a large canvas ^* The Battle of Hohenlinden '^ in 
the Oalerie des Batailles at Yersailles. 

No. 568a Tfie Divorce of the Empress Josiphine, Gallery IX* 

1 ft St in. A. by 2 ft 7f in. to. 



SZBNI&aS SCHOOZi (Uth Cbntubt). 

No. 550. The Virgin an^ Child, with St, Peter and 

St. John. Gallery III, 

This picture approaches closely in style to the works of Lippo 
Memmi, but appears slightly less archaic in character than the 
most typical of these. 



I 
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S&XVaB&AirOT (Pixtbb Oob^xlis van), 

Dutch School. Bom at Leiden on the 20th October, 1640; 
died there on the 7th November, 1691, Pupil of Gerard Don, 
whose laborions style and extreme finish he snccesafully 
imitated^ Blinjgelandt practised at Leiden. Among the public 
galleries in which examples of his art are to be found may be 
mentioned the Louvre, the Byks-Museum at Amsterdam, the 
Dresden GiJlery, the Alte Pinakothek at Munich, the Berlin 
Gallery, and the Btaedel Institut at Frankfnrt-am-Main, 

No. 205. A Scene of Courtship, 

1 ft. 1 in. A. by 10 in. to. 

Hitherto catalogued as by Ary de Toys. 



(Fbans). 

Flemish BchooL Baptiied at Antwerp on the 11th November, 
1579 ; died there on the 19ih August, 1657. Pupil of Pieter 
Brueghel, the younger, and afterwards of Hendricv van Balen. 
He settled permanently at Antwerp after travelling in Italy during 
the years 1608 and 1609. Bnyders began by painting still-life, 
dead game and fish, fruit and vegetables, and, later on. under the 
influence of Bubens, produced pictures in which these subjects 
were relieved by the introduction of the human figure, as well as 
dramatic huntingHscenes with savage beasts at bay, in which he 
showed himself second only to his great exemplar. He frequently 
collaborated both with nis great che/ d'ieoU and with the painters 
of his circle. The colouring of Snyders is hard and trenchant as 
compared with that of Bubens and some other contemporaries of 
the Flemish school, tut he is unsurpassed in the incisive force of 
hia touch, and the sustained vigour of his execution. 

No. 72. Dtad Game mih Male Figure, Gallery XYI. 

4 ft. 1} in. A. by 6 ft 6 in. to. 



SFAONA (Giovanni di Pixtro, called Lo Spaqna). 

Umbrian School. Bom in the last quarter of the 1 5th century. 
Died after 1530. Pupil of Pietro Perugino, and the fellow-student 
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of Bapliael in the workshop of the former. Lo Spagna was iii hi» 
best manner a dose imitator of his master, in many of whose 
works he must ha^e had a part. Not a few of his paintings are 
still pat down to Pemgino, though they are to be distingoished 
without much difficulty from his by reason of certain peculiar 
mannerisms in the colouring, in the drawing of the human faoe^ 
and in the casting of draperies. 

No. 545. Ths AsiumpUon of the Magdalen. Gallery lEL 

1 ft. 2 in. A. by Hi in. w. 



STANRBUI (OULBKSON), &.A. 

British SchooL Born at Sunderland in 1793. Died on the 
18th May, 1867. Stanfield began life as a sailor, but soon relin- 
quished this calling, and began his art career as a scene-painter at 
the Royalty Theatre in WeUdose Square, whence he passed in the 
same capacity to Drury Lane Theatre. He was elected an 
Associate of the Royal Academy in 1832, and a full member in 
1835. Stanfield was one of the most assiduous ezhibitom at the 
Academy, to which he contribnted a long series of marine subjects, 
coast and river scenes, and landscapes, most of them of a romantic 
character, or relieyed by some dramatic incident. He so exhibited 
altogether no fewer tluui 132 pictures. 

No. 848. BeiUtein on (he MoadU, Gkdlery XY. 

8 ft. 9 in. A. by 5 ft 3| in. to. 
Exhibited at the Royal Academy in 1837. 

No. 854. Oxford on the River Ore. „ „ 

10 in. A. by 11} in. w. 

No. 667. A Canal in Fenice.— Wateivcolour. „ XXIL 

1 ft. 1 in. A. by 9 in. u;. 

No. 712. 8. Giorgio Maggiore, Venke. „ „ XXL 

7) in. A. by 9f in. w. 



STBBN (Jan). 

Dutch School. Bom at Leyden about 1626 ; buried there on 
the 3rd February, 1679. Steen was in 1646 a student at the 
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CTniTeisity of Leyden. He was a papil of Nikolans Knupfer, at 
Utrecht ; then, it is said, of Adriaen van Ostade, at Haarlem ; and, 
finally, of Jan Tan Goyen, at The Hague. He married the daughter 
of the latter in 1649. Steen oame also within the circle of 
influence of Frans Hals. In Leyden he is said to have combined 
fehe business of a tavern keeper with the occupation of painting. 
Steen was in his more carefully rendered efforts one of the most 
brilliant and accomplished painters of the Dutch School. His 
most usual mood was that of a coarse, boisterous, yet genial 
humour, strongly inclining to low comedy and broad farce ; but 
he oould be in turn a grim and a sly satinst, and even on occasion 
a simple and pathetic realist. His art is, however, like that of 
Adriaen van Ostade, considerably marred by the monotonous and 
maak-liks character of the expression in many of his faces. He 
aeldom succeeds in combining breadth of generalisation with 
truthful adherence to individud nature. 

No. 111. A Supper Scene. Uallery XVII. 

2 ft. lOi in. A. by 8 ft. 6 in. w. 

No. 150. The Guitar Player. „ XIV. 

1 ft. 3i in. A. by 1 ft. 7} in. 10. 

No. 154. The Harpeichard Leeson, , „ 

1 ft. 2i in. A. by 1 ft. 7 in. to. 

No. 158. Merry Making in a Ttwem. „ „ 

2 ft 4| in. A. by 2 ft 1} in. to. 

No. 209. A Boor Household. ,, XIIl. 

1 ft. 3i m. A. by Hi in. to. 



STORCBL (Abbaham). 

Dutch School. Bom about 1630 at Amsterdam ; died there in 
1710. An imitator and, perhaps, pupil of Ludolf Backhuysen. 
The aim of Storck in the riverside pieces, set off with florid 
buildings in the st^le of the 17th century, with which his name is 
chiefly connected, is mainly a decorative one. Pictures from his 
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hand are to be found in the National Gallery (Ko. 146), and in 
the galleries of Dresden, Botterdam, and Brnsaelis. 

No. 208. A Rivertide Scene. Gallery XIV. 

2 ft 111 in. h. by 3 ft. H in. w. 



ST&Y (Jacob van). 

Dutch School. Bom at Dordrecht on the 2nd October, 1766 ; 
died in that town on the 4th February, 1815. Pupil of Andreaa> 
Cornells Lens. A deHberate and very dose imitator of Aalberi 
Cnyp. 

No. 147. CattU. GaUery XIV. 

1 ft. 8| in. A. by 1 ft 2 in. to. 



SV&&T (Thomas). 

American School. This painter was bom in England in 1782, 
but went to the United States as a child and was educated at 
Washington. In 1820 he came to London and was muck 
encouraged by Sir Thomas Lawrence. He returned to America 
in 1838, and med at Philadelphia in November 1872, at the age of 
ninety. A very similar but rather more elaborate full-length 
portrait was painted by Sully as a commission from the St George's. 
Society of Philadelphia, and is now in the Academy of Fine Arta 
of that city. Some curious particulars as to the painting of these 
portraits of Queen Victoria are to be found in a paper entitled 
^* BecoUections of an Old Painter/' written by Sully in old age^ 
and published, in November 1869, in an American maj^azine,. 
*' Hours at Home.'' The Hertford House picture was copied by 
command of Her late Majesty for Kensington Palace. 

No. 564. Portrait of Her Majesty Queen Victoria in 

her Robet of State. Gallery L 

i ft. 6i in. A. by 8 ft. 72 ixLW, 

In GMlery XI. is to be found a water-colour copy of thifr 
picture. >.. ^d 
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coiros (W. B). 



Briidsh School. 

, No. 978. Porirait of Sir Richard Wallace^ BarLt 

K.aS., M.P. GaHery DL 

F^dnted in 1885, and presented to Sir Bioliard and Lady 
Wallace by *' Tenants and Friends of the Sadboorn Estate." 



TBNZB&S (David), the Yoanger. 

Flemish School. Baptized at Antwerp on the 15th December, 
1610. Died at Brussels on the 25th April, 1690. Pupil of his 
father, David Teniers the Elder, and further developed under the 
influence of Adriaen Brouwer, and, in a wider sense, of Bubens. 
The career of Teniers is one unbroken record of success and easy 
aehievement. The Archduke Leopold William, Governor of the 
Spanish Netherlands, appointed him his court painter and the 
keeper of his rich gallery of paintings, of which, with the pictures 
in it, Teniers painted many and diverse views, some of which are 
now to be found in ^he Imperial Gallery of Vienna and the Alte 
Pinakothek of Munich. He further painted a vast number of 
small copies from pictures in that prince's gallery, a great many 
of which were formerly collected at Blenheim Palace. Several 
examples of this class are in the Wallace Collection. Teniers 
bought himself a picturesque country seat at Perck, between 
Antwerp and Mechlin, and there received the best company of his 
native city. His style of execution at its highest is incomparably 
sparkling and brilliant ; his colour fresh, bright, and stimulating ; 
his humour merry and superficial. He is at his best when he 
studies nature and humanity at first-hand, and not when he 
contents himself, as he too often does, with a restricted number 
of well-worn types and incidents taken once for all from the 
contemporary peasant life of his native Flanders. Almost all the 
public and private p;alleries of importance in Europe possess 
examples of this prolmc master ; but the most important group 
of his works is to be found in the Hermitage at St. Petersburff. 
This numbers no less than forty-three canvases, among which is his 
masterpieoe, *' Les Arquebusiers et les Membres des Corporations 
d'Anvers." 
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No. 191. The Entry of Charlee IL into a Flrnnkh 
OUy. 

3 ft. H in. A. bj 2 ft 7} in. to. 



QftUeryXIV. 



No. 196. A Rivertide Iim. „ XIY. 

9 in. A. by 1 ft. li in. to. 

I 

No. 210. The Deliveranee of St. PeUr. „ ^^^^^ 

Signed »* D. Teniers f ." 

1 ft 9 in. A. by 1 ft 7i in. to. 

There is another *^ Deliverance of St. Peter/* by 
Teniers, of quite different design, in the Dresden 
Gtdlerv. Yery similar to No. 210 in composi- 
tion, but larger and more elaborate, is '* The 
'' Guard Boom," in the Hermitage, at St. Peters- 
burg. 

No. 227. Boors Carousing ("La Chemise Blanche"). „ n 
Signed '< David Teniers f ." 
L ft li in. A. by 1 ft 6i in. to. 

No. 231. Soldiers (Ambling. „ „ 

1 ft 8i in. A. by 1 ft 9} in. to. 

No. 635. The Aseeneion, Board Boom. 

After an Italian Master. 
I ft A. by 8 in. to. 

No. 636. The " Virgin of the Cherries:' „ „ 

After Titian's picture in the Imperial Gallery at 
Yienna. 

6i in. A, by 6f in. to. 

No. 637. The Woman Taken in Adultery. Gallery XL 

After the picture in the Imperial Ghillery of 
Yienna ascribed to Titian, but now believed to be 
by Padovanino. 

6^ in. A. by 8| in. to. 
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No. 638. The Mystic Marriage of St. Catharine. Board Boom. 
After Baxtolommeo Sohedone (?). 
1 ft. A. by 8 in to. 



TB&80&CB, or TB& 80&CB (Gebabd). 

Dutch School. Bom at Zwolle in OveiyBsel, 1617. Died at 
Deventer on the 8th December, 1681. Terboroh received pre- 
liminary instruction from his father Gerard Terborch the Elder, 
a rather obscure painter, and then became the pupil of Pieter 
Molyn at Haarlem, in which city he also came under the influence 
of Frans Hals. He afterwards visited England, and then, setting 
out on further wanderings, travelled through Germany to Italy, 
and returned to Holland by way of France. He remained some 
time at Amsterdam, and there studied the works of Rembrandt. 
In 1646 he repaiKd to Mtinster, where, in 1648, he painted the 
famous ** Ratification of the Treatv of Peace," which was pre- 
sented by the late Sir Richard Wallace to the National Gallerv, 
of which it is one of the chief treasures. The Gomte .de 
Pelierandik, Spanish Plenipotentiary at the Imperial Court, took 
Terborch witn him to Spain, and he there had an opportunity 
of studying Velazquez. The Dutch master was again m Hollana 
in 1650. In 1654 he settled down at Deventer, and it is there 
that he elaborated the style of his maturity, and produced those 
studies of Dutch life and manners which have won for him his 
greatest fame. Thouffh Terborch had thus exceptional oppor- 
tunities for studying the greatest masters of his own and earlier 
times, he was in no sense an eclectic. He developed his own 
artistic personalitv and his own style quite consistently, though 
he was undoubtedly aided by^ the great examples before him. If 
Terborch has not the dramatic intention or the finesse of obser- 
vation of Metau, he far surpasses him as a colourist. In this 
respect Terborch is indeed supreme among the "small masters" 
of his time. In freshness and delicacy, in reticent and subtle 
harmony, above all in the inventiveness of his colour-schemes he 
stands alone. He is sometimes less than happy in his combination 
of single figures and studies, which have already done duty 
elsewhere, into compositions of a genre character. 

No. 235. A Lady at Her Toilet. Gallery XTTI. 

1 ft 2 in. A. by 11 in. u;. 

No. 236* A Lady Reading a Letter. 
1 ft 5 in. A. by 1 ft i in. w. 
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TZZZAMO (TiziANO Ybobluo). 

Yenetian School. Galled Tiziano and (in England) Titian. 
Bom at Pieve di Cadore, in Frinli, in 1477. Died at Yenioe on 
the 29th Anenst, 1576. Deyeloped in the school of GioTanni and 
€^tile Bellmi, and above all under the inflaenoe of Giorgione, his 
contemporary. Titian collaborated with the latter in the frescoeB 
of the Fondaco de* Tedeschi, now almost entirely efEaoed. In 
1611 he painted three frescoes in the Scuola del Santo of Padua, 
«till in l^e style common to Giorgione and himself in the fint 
decade of the 16th century. Typical works of the early time 
Are the " Three Affes," of the Bndgewater Gallery, the falsely 
named " Sacred and Profane Love," of the Borghese Ghdlery, and 
the " St. Mark Enthroned, with Saints," which is in the Sacristy 
of the Santa Maria della Salute at Yenice. Titian's growing 
fame attracted the attention of Alfonso I., Duke of Ferrara, for 
whom he painted the '< Cristo della Moneta," of the Dresden 
Gallery, the "Worship of Yenus" and "Bacchanal," of the Prado 
€kdlery at Madrid, and the "Bacchus and Ariadne," of the 
National GaDery. 1518 saw the completion, and the setting up 
on the hi^h altar of the Frari at Yenice, of the great Awunia or 
Assumption of the Yirgin. To the year 1526 belongs the 
Pesaro altar-piece, still in the Frari, and to 1528 the '* St. Peter 
Martyr," painted for the chapel of that saint in the church of 
8S. Giovanni e Paolo, and which was very generallv cited by 
his biographers as Titian's masterpiece. It perishea in 4 fire 
which destroyed the sacristy of the church in August, 1867. In 
1582, on the occasion of his second visit to Bologna, Titian 
{Miinted Oharles Y., and this proved to be the beginning of a con- 
nection with the Boyal house of Spain tvhich lasted as long as life. 
He painted the Fameee Pope, Paul UI., a first time at Bolo^ 
in 1543, and again in 1545 at Bome, on the occasion of YoA only visit 
to tbe Etemu City. The finest original from Titian's own hand 
representing this pontiff, is the unfimshed piece in the Naples 
Gallery, in which he appears with Cardinal Famese and Ottavio 
Famese, his relations. In 1548, the master proceeded to Augsbuig 
and there painted the incomparable equestrian portrait of Oharles v. 
now in the Prado GhJlery, as well as another portrait now in the 
Alte Pinakothek at Munich. Among the many greitt works of 
the later time executed for Philip Il.'^a large proportion of tb«n 
dedicated to the worship of sensuous beauty — may be mentioned 
the " Yenus and Adonis " of the Prado, the " Diana and Oalisto," 
and "Diana and Actsdon" of the Bridgewater Gallery, the 
"Perseus and Andromeda" of this collection, the "Bape of 
Europa," formerly in the Earl of Damlev's collection at Oobham, 
and the " Jupiter and Antiope," or ^* Venere del Pardo " of the 



TIZIANO. 131 

lionTTe. The saored wotks of the latest stage in the wonder- 
ful life of a century less a few months, are marked by a 
more sombre passion, by a greater intensity than those which 
preceded them. Among these may be cited the '^Eoce Homo" 
of Mnnich, which is a later version of the picture in the LouTre, 
and the ''Piet^" of the Accademia delle Belle Arti at Venice^ 
left nnf nished at the master's death and completed by Palma 
OioTane. The *' Education of Cupid *' at the Borghese Gallery, and 
the still later '* Nymph and Shepherd '* of the Imperial Gallenr 
at Vienna, are among the last productions of the artist's brusn 
deToted to the glorification of feminine loveliness. Titian, 
in the first section of his career, brought to perfection the 
Giorgionesqne phase of Venetian art ; his middle time represented 
at its height the splendour and the dignity of the fuU Renaissance ; 
the art of his last period while, on the one hand it embodied 
in mythological subjects a lower and more sensuous ideal of 
■ humanity and of poetry^ was marked, on the other, by a sombre 
fire and an intense conviction, by a sentiment of awe and almost 
of fear, in the treatment of sacred subjects, which answered 
to, and emanated from, the Oatholic Revival. 

No. 5. The Bapeo/Eurqpa (after Titian). €killery XVI. 

1 ft. 11 in. A. by 2 ft 4i in. to. 

The original work, one of the most notable pro- 
ductions of the late time, was formerly at Cobham, 
but is now in the collection of Mrs. J. Gardner at 
Boston, n.S.A. A copy by Rubens, of the same 
size as the original, is in the Prado Gallery at 
Madrid. This very fine copy on a reduced scale 
reproduces with singular fidelity the beauty and 
charm of the original. By Crowe and Cavalcaselle 
it has been tentatively attributed to the pupil and 
son-in-law of Velazquez, Juan Bautista del Mazo. 

No. 11 • Perseus and Andromeda. ,^ „ 

6 ft. lOi in. A. by 6 ft. 6i in. to. 

Painted for Philip Tl, about 1562, and highly lauded by 
Vasari in the "Vite." It was in the Orleans Gallery, and 
was then engraved by T. L. Delignon. With the other 
Italian pictures belonging to this famous collection, it was sold 
in London in 1798, and was then purchased by Mr. Bryan, 
the picture-dealer. The '* Perseus iind Andromeda.'* which 
has been hidden a^ay and lost to the world Smce the 
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first years of the nineteenth century, now for the first time 
takes its phice in the Wallace Collection. In Sir Abraham 
Hume's '^r^otices of the life and Works of Titian (London: 
Bodwell, 1829), the *'' Perseus and Andromeda " is mentioned as 
having come into the Orleans Gallery from the collection of M. de 
la Ynlli^re, and as naving been previously with the "Rape of 
Europa" in the gallery of Christina, Queen of Sweden ; but 
further research tends to show that the originals of these pictures 
were never in that collection. At the date of publication of this 
work (1829) the picture was in the possession of the then Marquis 
of Hertford. It was mentioned by Dr. Waagen as a Paolo Veronese 
painted under the influence of Titian, and since his time has been 
completely foigotten. The life-sise contemporary copy at the 
Hermitage in St. Petersburg was there for many years classed 
as a Tintoretto, but has in the later oata]oKues been restored to 
Titian. Among other Venetian pictures which are based on this 
work may be mentioned the *^ Perseus delivering Andromeda," of 
Palma Gt-iovane, in the gallery at Cassel, and the painting of the 
same subject, by Pacdo Veronese (or a x>ainter of his school), 
in the Museum of Rennes in France. 

No. 646. DanaS and the Golden Main. Gallery IIL 

1 ft A. by 1 ft. 6 in. to. 

A Bolognese copy (possibly by Francesco Albani) of Titian's 
mat wonc painted at Rome in 1545, and now in the Naples 
Gallery. 



TROT (JXAN-FRANgOIS db). 

French School. Bom at Paris in 1679. Died at Rome on the 
24th January. 1752. Pupil of his father, the portrait-painter 
Francois de Troy. He went to Italy at tne age of twenty, and 
remamed there until 1706. He was received by the Acad^mie 
Royale on the 28th July, 1708, and was in 1719 appointed 
professor. To the year 1727 belong his rivalry with Le Moine— 
another master of monumental decoration — and the competition in 
which he divided the prize with his rival. In 1728 he decorated 
the apartments of the financier, Samuel Bernard, and in the 
suoeeeding year completed thirty-six compositions for the hdtel of 
M. de la Liive. Finding that the art of Watteau and the other 
nters of Fite$ Oalantee was more and more gaining ground, De 
oy boldly and successfully cast aside the ideals of the age of 
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Ijohib Quatorae, and adopted the new style, prodncing in it raoh 
ohanning things , as the " D^jenner d'Hnttree " of the Oond^ 
Mnsenm at Cmuitilly, "La Sarprise," in the Jones ooUeotion at 
the Yiotoria and Albert Mnsenm, and the ''Gonvenation Galante" 
in the PaLioe of Sans Sonoi, near Potsdam. He took part in the 
decoration, in this style, of the Petit$ CdbineU at Yenailles. In 
1738 De Troy was ap|x>inted Director of the Aoad^mie de France 
at Borne. Among ms most considerable aohievements are oil 
paintinfis executed as the designs for two ffreat series of Gobelins 
tapestries, *' The History of Qneen Esther^' and " The History of 
Medea and Jason." Those for the former series were ezhilnted 
at the Salons of 1737, 1738, 1740, and 1742 ; those for the hitter 
at the Salon of 1748. Admirably preserved sets of these tapestries 
exist in the state apartments at Windsor Oastle. A complete of 
the *' Medea and Jason " series is owned by Lord Burton. The 
Acad^mie de France at Rome has a perfect set of the '* History of 
Queen Esther.'* De Troy, thinking that he had causes of com- 
plaint against the court, demanded his recall, which, to his great 
Bnrpriae and disgust, was conceded. When he was reluctantly 
mainn^ preparations to leave Rome he was overtaken by an illness, 
to which he succumbed. Important works by De Troy, other 
than those above mentioned, are to be found m the Louvre, the 
provincial museums of Angers and Nancy, and the Hermitage pf 
ot« Petersburg. 

No. 463. The Hunt Breakfoit C Un Dejeuner Gallery XX. 
deOhasse'O. 
1 ft. 9} in. A. by 1 ft. 51 in. to. 

Exhibited under the above title at the Salon 
of 1737. 

No. 470. The Stag at Bay (" La Mort d' un » • 

Oerf"). 

1 ft 9i in. A. by 1 ft 51 in. 10. 

Exhibited with No. 463 as above. 



T&OTON (OOMSTAMT). 

French School. Bom at Sevres in 1810. Died a^ Paris in 

1865. He entered the porcelain factory of his native town, 
14283— CW > L 
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S^TTOs, in 1817 and there received some lessons from Uiocrenz. 
In the course of his wanderings in search of landscape motiveB, he 
met Roqueplan, who gave him valuable advice and assisted in the 
development of his art. He first exhibited at the Salon in 1838. 
Taking up his quarters in the year 1842 in Paris, he found himself 
in the midst of a brilliant group of landscape painters, forming a 
school whose achievements have not been surpassed — if « indmd 
they have been equalled — ^by the Dutch masters of the 17th 
century. Among these were Decamps, Rousseau, J. Duprtf, 
Millet, Daubigny, Diaz, Huet, Francois, and Harpignies. Troyon 
began his career as a landscape painter pure and simple, but, 
after studying Paul Potter's works, developed, from the year 1848 
onwards, an unsuspected capacity for cattle painting. It is in the 
combination of cattle with landscape, so as to make an integral 
whole, in which the one element of the picture cannot be con- 
ceived without the other, that Troyon is supreme. In this respect 
he surpasses even Paul Potter, while the Duteh master is greatly 
his superior in the individualisation, and what may be called the 
dramatic characterisation, of cattle and domestic animals. A 
comparison of the two eminent painters in the same dass of 
subject can be made in- the galleries of Hertford House. Two 
of Troyon's masterpieces are the "Yall6e de la Toucque/' 
formerly in the Goldschmidt collection, and the ^'Boenlte se 
rendant au Labour" (1855), in the Louvre. 

No. 344. Watering Cattle. GhiUery XT. 

8 ft. llf in. A. by 5 ft. Si in. w. 

^o. 350. Cattle in Stormy Weather. ^ ^ 

1 f t. 8| in. k. by 1 ft. 10^ in. w. 



(Joseph Mallobd William), &.A. 

British School. Bom on the 23rd April, 1775, in Maiden Lane^ 
Ck>vent Garden. Died at Chelsea on the 19th December, 185L 
Turner was the friend and fellow-student of Girtin, the water 
colour painter, and owed much to the example of John Boberi 
Cozens. He profited greatly by the opportunities afforded for' 
copying a collection of drawings in the possesnon of Dr. Munro, 
of the Adelphi. Turner entered as a student of the Boyal 
Academy in 1789, he was elected an A.B.A. in 1799, and in 180*^ 
became a full B.A. In this year he visited France and Switier- 
land. In 1807 he began te publish his " Liber Studiorum,'' » 
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i^ries of designs in mezzotint and etching, done in emulation 
of Claude Lorrain*8 ** Liber Veritatis," though not with the 
object, fulfilled by the last-named series, of authenticating picture^ 
already painted. In 1812 Turner built himself a house, 47, Queen 
Anne Street, in which he had a gallery where for many years he 
exhibited a selection of his pictures. He visited Italy three 
dines : in 1819, in.l829, and again about 1840. He died unmarried 
under an assumed name in an obscure lodging? at Chelsea, and was 
buried by the side of Sir Joshua Reynolds, in the crypt of St. PauPs 
Cathedral. His large fortune, both in pictures and funded property, 
he bequeathed to his country : the finished pictures being given to ^ 
the nation, on condition that the Ghovemment should provide suit- 
able accommodation for them within ten years; the funded property 
going towards the establishment of an institution for the benefit 
of decayed artists. Ruskin divides Tumer^s career, irrespective of 
his student*s days, into five periods. The first comprises, accord- 
ing to him, the years between 1800 and 1810 ; the second those 
between 1810 and 1820 ; the third those between 1820 and 1830 ; 
the fourth those between 1830 and 1840 ; the fifth and last period 
those between 1840 and 1850. For general purposes, however, 
the career may be divided into three great styles. The first 
period is one of careful notation of natural fact, of sombre 
grandeur, of dignity and reserve. The second period shows the 
master interpreting, still with well-restrained emotion, the beauties 
of his native country, as well as of Switzerland and Italy, indulging 
on occasion in the highest finish, and greatly developing his power 
and variety as a colourist. To this phase of his art belongs the 
brilliant yet mistaken imitation, or emulation, of Claude Lorrain, 
in such works as the '* Dido building Carthage,' ' and other similar 
canvases in the National Gallery. We find him in the third and 
greatest period rising to heights hardly attained by any other 
landscape painter, and standing alone in the lyrical interpretation 
of nature, in the conception and realisation of dream-visions as 
sad and awe-inspiring as they are radiantly beautiful. It is not 
safe to judge this period of Turner's career exclusively from the 
oil paintings, as even the greatest of these have been to a certain 
extent impaired by a process of disintegration resulting from the 
hazardous experiments of his technique. The finest of the water- 
colours alone give an adequate notion of what he attempted and 
achieved in this the sreatest phase of his wonderful career. 

No. 651. Woodcock Shooting ; mth the Portrait Gallery XXII. 
of Sir H. Filkington (1813). 
tl in. A. by 1 ft 3^ in. to. 

This and the three following drawings belong to the earlier 
middle period. 

14283— (W.O.) L 2 
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No. 654. Scarborough Castle : Boys Crab fishing Gallery XXIL 
(1809). 
11 in. A. by 1 ft. 8i in. to. 

No. 661. Mowbray Lodge, Ripon, Yorkshire. „ ,, 

10{ in. A. by 1 f t. 8^ in. w. 

No. 664. Grouse Shooting ; wiik the Portrait of ^^ „ 

the Artist (The dogs by Stobbs, 
B.A.) 
lOf in. A. by 1 ft. Si in. w. 



VMBltXAX SCBOO& (Late 15th or Early 16th 
Century). 

No. 540. The Virgin (fragment of an " Annunciation '*)•— Freeoo, 

Gallery in. 

ThiB fragment is by a Peragian artist of the last years of the 
XY. or first of the XYI Century, influenced, apparently, both by 
Perugino and Pintnricchio. 



VS&AZQVSZ (DiEQC Yelazquez db Silya, known aa 
Yblazqusz). 

Spanish School. Bom at Seville and baptised there on the 6th 
June, 1599. Died at Madrid on the 7th August, 1660. Pupil of 
Francisco Herrera, the Elder, at Seville, and then of Frandmo 
Pacheco in the same city ; further developed under the inflpenoe 
of H Greco's pnpil Luis Tristan, and, as it is said, also of Bibera. 
The latter master had, however, left Spain in his youth, and in the 
early time of his younger contemporary his pictures could not jbave 
been common at Seville. Yelasques, who had married Pacheoo's 
daughter Juana, paid a visit in 1622 to Madrid. He was invited to 
return to the capital by the Count-Duke of Oliv^resj and by him pre- 
sented to Philip lY., then a young man of something less than his 
own age. The king very soon afterwards appointed him Court 
Paintw. Li 1629 Yelaiques paid his first visit to Italy, spending 
a^ear in Bome and some time in Naples. His style was developed, 
but not in any sense radically altered, by the contemplation and 
study of the great Italian masters. A second journey to Italy wm 
undertaken in 1648, and it is to this period that belongs the wou- 
derful portrait of Pope Innocent A. now in the Panfili-Dorit 
Palace at Bome, and studies for which exist in the Hermitage 
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«t St. Petenbnrg and at Apsley Hoiue. Oh his return the Kins 
created him Apo$entador Mayor or qnarter-master, and decoratea 
him with the cross of Sant^ lago. In execution of the duties 
heionging to this onerous ofi&ce, he followed th e Kin g to Iran in 
1660, on the occasion of the marriage of Louis XIY. with Philip's 
daughter, the Infanta Maria Theresa, and it is in consequence of 
his^ exertions on ihis occasion that he was seized with the sickness 
which, on his return to Madrid, proved mortal. In a Qohelins 
tapea^, designed hy Lebrun, with a representation of the marriage 
ceremony, and showing the two monarchs with their courtiers 
grouped opposite each other, Yelazquez is depicted in the suite of 
Philip. The first phase of the great Spanish master's art is one of 
uaive and unaspiring realism* It is represented by the ^ Aguador " 
and another similar work at Apsley House, and by canvases in the 
Prado, the National Gallery, the Hermitage, and the collection of 
8ir Francis Cook. The masterpiece of the second manner, which 
may be taken to end with the second Italian journey, is " Las 
Lanjsas*' or*< The Surrender of Breda," in the Prado Gallery; 
and to this time belong also the magnificent equestrian portraits 
of Philip lY., Don Baltasar Canoe, and the Gonde-Dnqne 
de Olivires, in the same place. The last and greatest manner 
is illustrated by such world-famous pieces as "Las Meninas" 
{"The Maids of Honour "> "Las Hilanderas"_("The Carpet 
Mannfactorr of Santa Isabel de Madrid"), the ".^sop," and the 
^^ Menippus. Yelasqiiez, if not the greatest genius or the most 
-varions artist of all time, is the greatest master of the brush that 
the world has seen. In inyentiveness and authority of design in 
modes the most unconventional and the most personal to the 
artist ; in force, directness, and concision of representation ; in 
supreme certainty and accomplishment of execution, he is without 
a livaL His prosaic surroundings, and his mode of life at a Court 
in which a freezing etiquette reigned supreme, compelled him to 
confine his art within certain rigidly fixed boundaries. Even in por- 
twture he was absolutely reserved and objective, and only on 
some few exceptional occasions coloured his wonaerf ul present- 
ments with f uU human warmth and vivacity. To the regions of 
the imagination in which the greatest of the Italian masters dwelt, 
to the highest phases of sacred art, in which they had shown 
themselves supreme, Yelazquez but seldom aspired, and never with 
complete success. The Museum of the Prado at Madrid contains 
all the most important masterpieces of Yelazquez, and it is there 
alone that his art can be completely studied and understood. The 
Imperial Gallery at Yienna, the National Gallery, the Wallace 
CoUection, the Dresden Gallery, the Louvre, the Munich Gkdlery, 
the Berlin Gallery, the Staedel Institut at Frankfurt, the Pitti 
Palace, the Museum of the Capitol, the Estense Gallery at Modena, 
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and the Hermitage of St. Petersburg possess examples from bU' 
brash. AmoDg the relatively few great works by Velazquez to be 
found in private collections may be mentioned the " Innocent X." 
in the Doria Palace at Rome, the ** Portrait of an Unknown 
(Gentleman" at Apsley House, the "Philip IV.** and "Conde 
Duque de Oliv^res " at Dorchester House, the ** Venus with the 
Mirror " in the Morritt Collection at Bokeby Park, the " Femme k 
I'Eventail '* here, and the ^^ Lady in the Mantilla/' in the Duke of 
Devonshire's Collection at Devonshire House. 

No. 4« Portrait of Don Baltasar Carlos^ Infante of 

Spain. (Ascribed to Velazquez.) Gallery XVI. 

4 ft. 10 in. h. by 3 ft. 5f in. to. ^ 

This picture is .a slightly larger repetition of JrXji/iXt l/j^ 

the painting by Velazquez, No. 616 in the • 

Imperial Gallery at Vienna. It is probably by 
Juan Bautista del Mazo, the pupil and son-in- 
law of the master. i 

No. 6» Don Baltasar Carlos in the Riding School, „ - ^ I 

4 ft. 3i in. A. by 3 ft. 4 in. w. I 

A somewhat similar but rather more elaborate ; 

design by Velazquez — materially different, how- j 

ever, in the ligares and the working out — is in | 

the collection of the Duke of Westminster at I 

Grosvenor House. e4-*t4JM^ SJ^ 

No. 12. Don Baltasar Carlos in Infancy. -^^^-^K* CW^^JV-^^^-p-H 

B ft. 10 in. h. by 3 ft. H in. w. ^ *-*^ ^i-"^ ^'Ji^^\ 

This portrait closely resembles that of the a ^Jlk , ^CM{ 

same baby prince in the picture by Velazquez, I « 

" Don Baltasar Carlos with his Dwarf ," formerly f^ */ Mjti 

in the gallery of the Earl of Carlisle at Castle iT^ "^"^ *^ 

Howard. W,././ ;/j, * '^j 

No. 70. A Boar Hunt (Ascribed to Velazquez.) Tf ,i^ ^J^^i 
2 ft. 2f in. h, by 3 ft. 7 in. w. / J^ &(yC \y f//X\ 

This does not appear to be, as has been j 

assumed, a study for the "Boar Hunt" No. 

197 in the National Gallery. It represents the 

same space in the forest region enclosed tor 

the royal sport, but shows a much less 

animated composition, of which only the left 

half and the landscape agree precisely with 

that of the National Gallery picture. The 

hand, practised as it is, cannot be that of the 



VELAZQUEZ. 



139 



master himself, as we see it in the much injured but authentic 
<»nvas of the National G-allery. Moreover the picture in the 
Wallace Collection suggests rather a reduced and simplified 
replica than a spontaneous sketch for a larger work. 



No, 88. Portrait of a Spanish Lady (" La 
Femme k rEventail *'). 

3 ft. i in. K bj 2 ft. 3 in. w. 

One of the yary few extant portraits by 
Velasquez presenting a lady of tne class outside 
the restricted circle of the Spanish Court. The 
«ame lady is presented in the wonderful sketch 
"^ The Lady in the Mantilla/' in the collection of 
the Duke of Devonshire. That piece, though 
materially different in design and shape, may 
well have been a preliminary study from the life 
for the less living and momentary but more 
strongly and subtly characterised portrait in the 
Wallace Collection. 



Gallery XVJ. 



No. 100. Portrait of the IrfarUa Margarita 
Maria, (Ascribed to Velazquez.) 

2 ft. 8i in. ^. by 1 ftu 9^ in. w. 

One of numerous repetitions. The type most 
Nearly approached here is that of the full lengths 
in the Imperial Gallery of Vienna and the 
Staedel Institnt at Frankf urt-am-Main. 



No. 106. Equestrian Portrait of Philip 77., 
after Velazquez. 

2 ft. 2 in. A. by 1 ft. lOf in. t&. 

The copy, on a much reduced scale, by a con- 
temporary painter, of the life-size equestriali 
i>ortrait No. 1066 in the Gallery of the Prado. 
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No. 109. Equestrian Portrait of the Count-Duke 

of Olivdresj after Velazquez. ,, „ 

The copy (as above) of the life-size equestrian portrait No. 1069 
in the Gallery of the Prado. 



140 VELDB, 



VB&DB (Adkiaem yam db). 

Datoh School. Bom at Amsterdam in 1635 or 1636 ; died there 
on the 2lBt January. 1672. Pupil of his father, the marine painter, 
William van de Yelde, the Elder, at Amsterdam, and afterwards of 
Jan Wynants and Philips Woawerman at Haarlem. Further 
developed under the influence of Paul Potter. Adriaen van d^ 
Yelde practised his art chiefly at Amsterdam. He was, notwith- 
standing a certain element of coldness and over-deliberation in 
his execution, one of the most accomplished painters pf landscape, 
cattle, and figures that Holland produced during the great 
perioa of the 17th century. In small pieces his art is of the 
subtlest in the suggestion of atmoroherio gradations ; in vast 
canvases such as uiose in the Wallace Collection and the 
FitaWilliam Museum at Cambridge, he appears relatively frigid 
and hard. Adriaen van de Yelde painted figures in the pictures of 
Jacob van Buysdael, Hobbema, Van der Heyden, Hadcaert, and 
others. 

No. 80. The Departure ofjaeoh into Egypt. Gallery XYI. 

4 ft. i\ in. h. by 6 ft. 10} in. to. 

No. 109. Noonday Best. „ XIY. 

1 ft. i^. by 1 ft. 4 in. to. 



(WiLLBM VAN de), the Younger. 

Dutch School. Bom at Amsterdam in 1633. Died at Green- 
wich on the 6th April, 1707. Pupil of his father, Willem van de 
Yelde, the Elder, and of Simon de Ylieger. The younger of these 
marine painters was up to 1677, and again temporarily in 1686. 
at Amsterdam. After 1677 both father and son were established 
in England in the service of the English Crown ; to each of them 
being granted a pension of £100 per annum— to the father ''for 
taking and making draushts of sea-fights," to the son for 
"putting the said draughts into colours." Both lived at 
Greenwich, the father dying there in 1693, the son in 1707. 
The father executed a great number of pen-and-ink draw- 
ings, of which some are in the Ryks-Museum at Amsterdam; 
but no painting has hitherto been recognised with certainty as his. 
The younger Van de Yelde, though he does not equal Yan de 
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CappeUe in breadth and delicacy of aerial effecc or in poetic charm, 
is incomparable in the accuracy of his draughtsmanship and the 
aathority of his composition, and yeij happy too, notwithstanding^ 
a characteristic hardness, in the notation of atmospheric conditions, 
and espeoiaUy in the rendering of masses of white snnlit doQd 
hanging heavy in skies of pale bine. 

No. 77. A Naval Engagement. Gallery XYI.. 

2 ft. 9i in. A. by 3 ft. 6^ in. to. 

No. 137. Shipping in a Calm (" Le Coup de Canon "). „ XYU. 
6ft6in.A.by7a7in.to. 

No. 148. A Cooitt Scene with Fishing BoaU. „ XIV. 

1 ft f in. ;^. by 1 ft. 2i in. to. 

No. 146. Ships in a Calm. „ 

1 ft i in. A. by 1 ft. 2 in. to. 

No. 104. The Embarkation of WiUiam, Prince of Orange. „ ,, 

1 ft 7 in. A. by 1 ft. lOi in. w. 

No. 215. Ships in a Breeze. „ XIIL 

1 ft. 4 in. A. by 1 ft 9i in. to. 

No. 221. A Coast Scene with Shipping. ,« „ 

1 ft 2t in. A. by 1 ft 7i to. in. 

No. 246. Landing from Ships of War, „ „ 

1 ft lit in. A. by 2 ft 5i in. to. 



SCBOO& (Eahlt 16th Centubt). 

No. 19. Venus disarming Cupid. Gallery XYI. 

8 ft 7i in. A. by 3 ft to. 

Formerly in the Orleans Gallery as a Giorgione, and then en- 
graved by De Longneil and L. M. Halbou. Again sold in 1834 
with the collection of Charles O'Neil, Esq., nnder the same name^ 
for the price of 90 guineas. 
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This picture has hitherto been classed in the Wallace GoUection 
as by Giorg^one. It stands midway in style between that master 
and Titian in his Giorgionesque phase ; bat with all the beauty of 
the characteristically Venetian colour and the noble simplicity of 
deugn, it is too weak in construction and, especially in the land- 
scape, too empty in execution, to be by either the one or the 
other of these great masters. The Yenus, the Oupid, and the 
landscape-background approximate more closely in type to the 
productions of Titian in his early style than to the best 
authenticated works of Giorgione. 



VBSBOBCBLBOVBX (Eug&ne-Jobeph). 

Belgian School. Bom at Wameton, in West Flanders, on the 
8th June, 1799. Died at Brussels on the 19th January, 1881. 
Pupil of his father, Barth^lemy Yerboeckhoven. Painted chiefly 
sheep and cattle, but also on occasion other animals, and land- 
scapes. 

No. 622. Sheep and Cows. Gallery X. 

1 ft. 4 in. A. by 1 ft. 9f in. w. 



(Olaude-Joseph). 

French School. Bom at Avignon on the 14th August, 1714. Died 
in Paris, at his studio in the Louvre, on the 3rd December, 1789. 
Pupil of his father, Antoine Yemet, and of the Boman painter, 
Bernardino Fergioni. Joseph Yemet set out at the age of 18 for 
Italy, and then seeing the sea for the first time experienced a profound 
artiscic emotion, which revealed to him his true vocation in painting. 
At Rome he studied the ruins and landscapes in the environs of the 
Eternal City, as well as the costumes of the higher and lower 
olass and the people. Soon the ** Tempests,'' the *^ Calms,'* the 
'* Moonlight Scenes," which were the outcome of these studies 
became the fashion in Borne. He was recalled to France 
after an absence of 20 years, and arrived in Paris in 1753. 
He was received at the Acadlmie Boyale on the 23rd August 
of that same year. Shortly afterwards the King gave him the 
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order to paint the celebrated series of marine pictures, " Lea Ports 
<3e France/' which occupied him during a period of nine years. 
TThe principal canvases of this series are now in the Louvre. 

No. 135. Bocky Coast, with, Shipping in a Storm, Gallery XYIL 

2 ft. 9f in. h. by 4 ft 6^ in. w. 

A "Coast Scene," by Joseph Vernet, very 
^milar in design but of colossal dimensions, is at 
Petworth House in Sussex. 

-No. 480. A River Scene. h ^^* 

2 ft. I in. ^. by 3 ft 1^ in. w. 



VBllKBT (Emile-Jean-Hobacb, called Horace Yemet). 

French School. Son of Carle and grandson of Joseph Yemet. Bom 
dn Paris, at his father's studio in the Louvre, in 1789 ; died in the 
same city on the 17th January, 1863. Horace Yernet's career was 
one of extraordinary brilliancy and material success, both artistically 
«nd socially- He had at first identified himself with the Bona- 
j>artist regime and the spirit of the Revolution, but afterwards 
became the special prot^g^ of the Orleans branch of the French 
Boyal Family. ] n 1828 he was appointed Director of the Academic 
•de France at Rome, and remained there until 1834. He then paid a 
visit to Algeria. Yersailles having, by decree of Louis-Philippe, been 
•converted in 1833 into an historical museum, that monarch confided 
to Horace Yemet many gigantic tasks, including the execution of 
Tast canvases representing the battles of Jena, Friedland, and 
Wagram. He next proceeded, by invitation of the Czar, to Russia, 
•and then, returning to France, was in 1837 sent officially to Algiers 
ito obtain material for illustrating the series of battles which culmi- 
nated in the taking of Constantino. The *' Prise de la Smala " 
(1844) of the Yersailles Gallery, one of the most colossal canvases 
ever carried out by a single painter, was among the pictures produced 
as the result of this visit. Biblical scenes, of which there are 
examples in this collection, were treated by Yemet in the modern 
.-spirit and in the modern Arab costume, a practice which he 
defended before the Aosudemy with the aid of evidence gathered 
4uring his residence in the East and in Africa. During the last 
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period of his career Yernet hefpn to feel himself at a diaod- 
Tantage in tlie competition with bis younger and more gifted oon- 
temporaries. In these years he paint^ among other things^ 
Boenes of the Crimean War, indading the " Battle of the Alma.' 
Horace Yernet was, as a painter, capable, yarions, and indefatig- 
able, but neyer inspired with the lyrical enthusiasm of the Boman- 
ticiflts or with the passion for truth that distinguished the realists of 
the higher type who grew up in the later years of his career. His 
chief rewards were reaped during his ufe-time. Posterity has 
only partially ratified &ie verdict of his contemporaries. Th6» 
Museum of Versailles contains Horace Yemet's yastest and most, 
important works. Of the smaller compositions, the Wallace* 
Collection has the most complete and varied series. 

No. 277. A Roman Herdsman Driving CcMe. Gallery XY. 

a ft 10 in. A. by 4 ft Si in. to. 

No. 380* The Arab Tale TeUer. „ 

8 ft 2i In. A. by 4 ft. 6i in. to. 

No. 886. An JSaetem Trader. „ ., 

lOi in. A. by 8 in. to. 

No. 846. Judah and Tamar. „ ,» 

4 ft 2i in. A. by 8 ft. 2 in. to. 

No. 840. JosepKe Coat. ,. „ 

4 ft 6 in. A. by 8 ft. 8} in. to. 

No. 367. A SenHnd. „ „ 

8 ft li in. A. by 1 ft. 9 in. to. 

No. 368. A Moorish Chief. „ ,, 

2 ft. 1 in. A. by 1 ft 9 in. to. 

No. 670. Soldiers Playing a$ Cards. „ IX. 

1 ft IS in. A. by 1 a 4 in. to. 

Nd. 572. The Emperor Napoleon 1. Reviewing 

Troops at the Tuileries. „ „ 

2 ft i in. A. by 8 ft t in. to. 



r 
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1^0. 575. The ApoiheoM of Ncg^oUon, 

IXo. 577. The Brigand Beirayed. 
lft.9in.A.bj2ft.lim.io. 

Na 582. The Veteran a< Same. 
1 ft. 6} in. A. by 1 ft 2} ixL to. 

No. 584. Arabs Travelling in the Desert. 
1 ft. 6i in. A. b7 1 ft. 10^ in. w. 

No. 585. The Lion Hunt. 
1 ft. 9i in. A. bj 2 ft 7^ in. t0. 

No. 503. A Bashi Bazouk. 
1 ft 9^ in. A. by 1 ft 6 in. to. 

No. 508. Peace and War. 

1 ft 9i in. A. by 1 ft 6 in. to. 

No. 806. AUan McAvlay (?) 

2 ft 1 in. A. by 1 ft. 8i in. fo. 

No. 607. The Dog of the Regiment Wounded. 
1 ft. 8t in. A. by 2 ft t in. w. 

No. 608. The Sportsman. 
1 ft. 6 in. A. by 1 ft Hi in. to. 

No. 610. A Lady Hawking. 

No. 613. The Dead Trumpeter. 
1 ft 8i in. A. by 2 ft 1 in. 10. 

No. 614. The Quarry. 
1 ft 6 in. A. by 1 ft Hi in. 10. 

No. 610, The Duke of Orleans EnUring OmsianUne. 
10 in. A. by 7| in. to. 



U5 
Gallery IX. 
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No. 719. A Charge of Cuirasiners, — Water-colour. Gallery XXI. 
9 in. A. by 1 ft S in. w. 

No. 724. Heron Shooting. -^Ws^ter-oolowc. „ „ 

7i in. h. by lOJ in. «?. 

No. 728. On the March, — Water-colour. „ „ 

t| in. ^. by 6 in. to. 

No. 729. The Soldier's Oa««.— Water-colour. „ „ 

4| in. A. by 3f in. w. 

No. 740. A /S2?ori8wan.— -Water-colour. „ „ 

3i in. h. by 4^ in. w. 

No. 741. il Drummer. — ^Water-colour. „ „ 

8 in. A. by 2 in. t/7. 

No. 743. Soldiers ^iri/i^.— Water-colour. „ „ 

SJ in. A. by 2 in. «&. 



VBJUOXBSB SCBOO& (15th Centuby). 
No. 586. The Annunciation. Gallery TIT. 

VOS (GOBNELIS DE). 

Flemish School. Born at Hulst about 1585. Died at Antwerp 
on the 9th May 1661. Pupil of David Bemeeus. Comelis de 
Vos practised chiefly at Antwerp, where he was received into the 
Guild of Painters in 1608. He acquired great reputation as a 
portrait painter, even by the side of Bubens and Van Dyck. 
Although, like all the Flemish artists of the same epoch, he came 
within the circle of influence of the former great master, be 
maintained more of independence than any oth^r contemporary 
Fleming, showing to the end that his art was rooted in that of 
the preceHing century. His portraiture is strong, sober, concen- . 
trated, objective, and withal full of vitality and character, 
while that of Bubens is demonstrative, passionate, and uncon- 
sdously subjective We muMt not, however, in the works of Von 



WATTEAU. 14T 

look for the pictorial splendour or the decorative attraotiyene(« of 
the chief of the school. The most characteristic canvases of Do 
Vos are to be found in the public galleries of Brussels, Antwerp, 
Munich, Brunswick, Berlin, St. Petersburg, and Frankfort-on-the- 
Main, He is ac present unrepresented in the National Gallery. 

No. 18. Portrait of a Flemish Gentleman, Gallery XVI. 

3 ft. 11 in. A. by 3 ft. «?. 

No. 22. Portrait of a Flemish Lady. „ „ 

4 ft. h. by 3 ft. w. 



WATTBAV (Antoinb). 

French School. Bom at Valenciennes in 1684. Died at 
Nogent, near Vincennes, on the 18th July, 1721. Pupil first of 
%n obscure painter at Valenciennes, then of Metayer, and after- 
wards of Claude Gillot. Watteau, on leaving Metayer, entered 
the service of a manufacturer of coarse daubs destined for tho 
provinces and for exportation. His particular task was to con- 
stantly repeat a ** Saint Nicolas," which he got to know by heart. 
He next entered the studio of Claude Gillot, a painter, designer, 
and draughtsman of a sprightly and ori^nal fancy, and himself an 
innovator. It was the example of this artist which directed his 
attention to the scenes of the Italian comedy and to schemes of 
f ancif d1 and brilliant decoration. According to Caylns, Gillot and 
Watteau parted on bad terms. Watteau found a new home with 
Claude Audran, the Keeper of the Luxembourg, and one of the 
first decorative draughtsmen of his day. There he had great 
opportunities for the study of Bubens, whose art, dissimilar as it 
was to his in its essence, exercised a great and enduring influence 
on that of the Valenciennes painter. The beautiful gardens of the 
Luxembourg, less formal than those of the other royal palaces, left 
a deep impress on Watteau's landscape art. His two earliest extant 
paintings are supposed to be the " Depart de Troupe " (or " Becme 
Allant Joindre le Begiment ") and the '' Halte d'Armee.'' These 
were the first of a series of military pictures on a smudl 
scale. Nevertheless, such genre pieces, based entirely on Flemish 
models, as the ** Boors Bejoicing (or " La Vraie Gai^t^ ") in the 
collection of Sir Charles Tennant, and the *' Laveuse de Vaisselle '^ 
in the Municipal Gallery at Strassbur^, niay well belong to a stiU 
earlier period. On his return from a journey to Valenciennes the 
artist took up his abode with Sirois, the dealer. In 1712 
be came into contact with Crozat, and enjoyed unrivalled 
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ODPortunitieB for the study of Ms great coUection of paintixigs 
«ad drawings by old masters. It was then that Watteau, 
made acqniSnted with the Venetian masters of the sixteenth 
4)entnry, and with their example before him, completely dev^oped 
the finer and more poetic side of his art. If in his colour-schemes 
and the general arrangement of his pictures he owes much to 
Paolo Yeronese, his mode of conception shows a natural affinity 
to that of Giorgione and the painters of his immediate 
oroup There are to be detected throughout his life-work, 
from this point onwards, traces of the direct influence of thw 
oollection of paintings and drawings upon his development. He 
became himsdf, in his studies from nature, executed very fre- 
quently in three chalks, the greatest and most expressive 
drauffhtsman of the eighteenth century. He was received hv 
the Academic Eoyale on the 28th August. 1717, the work 
presented and accepted on that occasion being the famous 
"Bmbarquement pour Oythire," now in the Louvre, and of which 
a more finished and elaborate but less charming version exists 
in the Royal Palace at Berlin. Watteau, whose health had never 
l»en robust, developed at this period a restlessness ^d irritabihty 
neculiar to the phthisical temperament. He left Sirois and set 
in house with a new friend, the artist Nicolas- Wleughels. On 
rfe 3rd September, 1720, he writes to his patron, M. de 
Jidienne, with regard to the "Rendez-Vous de Chasse" m this 
eollection, the canvas of which he finds himself compeUed to 
enhu-ce on the right side. A Httle kter on, in this same yewr, he 
Dassed over to England, hoping thus to remedy the disordered 
BtSteof his affairs. The climate of London had, as it would 
aonear a disastrous effect on his already shattered constitution. 
Betting some time before the beginning of February 1721 (see 
Lady Di&e : "French Painters of the 18th Century ), he took 
tip his quarters with his faithful friend, Gersaint. It was then 
that as a pictorial exercise he painted that incomparably brilliant 
improvisation, the "Enseigne de Gersaint," which is now, in two 
semrate sections, preserved in the Royal Palace at Berlin. Watteau, 
becoming more and more restless, left his kind host, and settled 
down in a lodging at Nogent, near Vincennes, procured for him by 
the Abb^ Haranger, Canon of Saint Germain F Auxerrois. Here he 
expired in the arms of his devoted friend, GetRaint, on the 18th July, 
1721 One of the last pieces upon which he was engaged was a " Christ 
on the Cross surrounded by Angels." His little fortune of 9,000 
livres was divided among his four dearest friends, M. de Jullienne, 
TAbbe Haranger, Henin, and Gersaint. A noble record of the 
artisVs life-work was published in 1734, by M. de JuUienne, in the 
shape of a colossal Recueil in two magnificent volumes under the 
title *' L'Oeuvre d^Antoine Watteau, Peintre du Roi en son 
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Acad^mie Royale de Peinture et Sculpture. Grav^ d'apr^s sea 
tableaux et dessins originaux tir^s du Cabinet du Boi et des plus 
curieux de TEurope. Par les soins de M. de Julienne/' The 
engravers were Tardieu, B. Audran, C. N. Oochin, Thomaisin, 
Thomassin fils, Laurent Oars, De Larmessin, lie Bas, L^pici^, 
Aveline, T. M. Liotard, and others. This work contains, in addition 
to a great series of well-known things, reproductions of a consider- 
able number of paintings which BtLve either perished, or have 
hitherto remained unrecognised. Watteau was not only the inventor 
and the head of the channing school of painters of Fiiea OodanUi 
and the most exquisite colonrist among the French artbts of the 
eighteenth century. He was the brue poet-painter whose tempera- 
ment unconsciously coloured all that he produced, transfiguring 
by the magic of the imagination the elegant frivolities of his 
tune and country into uiadowy dreams of amorous dalliance, 
the very gaiety of which is tempered by an atmosphere of 
melancholy and remoteness. The most important collections of 
his works are to be found in the Museum and the Boval Palace 
of Berlin, and the Palaces in and near Potsdam ; in the Louvre 
and the Mus^e Gond^ at Chantilly ; in the Wallace Collection ; 
in the Hermita^ at St. Petersburg ; in the Dresden Gallery ; the 
Prado at Madrid ; the Dulwich Gallery, the National Gallery of 
Scotland ; and some private collections in France and England. 
Among these last may be cited those of M. Oamille Groult, Baron 
Alphonse de Bothscmld, Baron Edmond de Bothscbild, and the 
Comteme de Miranda (Madame Christine NilssonV in Paris ; those 
of the Earl of Northbrook, Mr. Alfred de Rothschild, Lord Lecon- 
field, and Mr. Julius Wemher in London and elsewhere in England. 

No. 877* The Music Lesson (" Pour nous pronver 

que cette belle "). Gallery XYIII. 

7 in. A. by 9 in. w. 
Engraved by L. Suruguein 1719. 

No. 881. Oilles and his Family (*' Sous un habit 

de Mezzetin'' or '*Le Concert de „ „ 

FamiUe"). 
10} in. A. by 8 in. w. 

Engraved by Thomassin fils. A drawing in 
sanguine for the heads of the two women is 
in the Print Boom of the British Museum 
(Malcolm Collection). 

No. 887« Harlequin and Columbine, T Youles- 

vous triompher des Belles *^ ?). „ . „ 

Engraved by Thomassin in 1725 
1 ft. 1} in. A. by 13 in. ti7. 

14283— rW.C.) M 
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No. 389. The Chqmps JkysSea (" Les Ohampa- Gallery XTIII 

BliB^es"). 
1 ft } in. k. by 1 ft 4} in. to. 
Engraved by N. Tardieu. 

No 391. Lea Amusements Cbampitree, i, ,| 

4 ft li in. A. by 6 ft 2 in. to. 

Collections of Cardinal Fesch (1845), and 
Dnc de Morny (1865). A similiir but not 
identical piece by Watteau has been engraved 
by B. Auoran. 

No. 395. The Fountain (" La Cascade "). „ „ 

1 ft. 6} in. A. by 1 ft 1 J in. w. 

Engraved by G. Sootin, and etehed, oh a smaller 
scale, by Mercier. 

Nc. 410. The Music Party ("Les Cbarmes de 
la Vie"). 

3 ft 1| in. A. by 8 ft. i in. to. 

Engraved by P. Aveline. A variation of this 
subject by Watteau, with a wholly different 
setting and background, is known as *^Le 
Concert." This is in the Sans Souci Palace 
near Potsdam. 

No. 416. The Return from ihe Chase ("Le 

Bendez-Yous de Chasse "). ^ ^ 

4 ft 1 in. h. by 6 ft If in. w. 

Engraved by Aubert. Painted for Watteau's 
patron, M. de Jullienne, at the end of 1720, and 
thus one of the latest works of the artist. Col- 
lections of Cardinal Fesch (1845), and Due de 
Morny (1865). 

No. 489. A Lady at her ToiUt (" La Toilette "). „ xrg 

1 ft 6| in. A. by 1 ft. 2i in. w. 

Another piece of the same type by Watteau ib " La Toilette du 
Matin " in the collection of the Yicomtesce de Courval. 
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(Jan Baptist, of teii| from his mode of signature, 
called Gioyamii Battista Weenix). 

Datoh School. Bom at Amsterdam in 1621. Died at Ter Mey, 
near Utrecht in 1660. Papil, first of Jan Micker, then of Abraham 
Blomaert at Utrecht, and of Olaes Moeyaert at Amsterdam. He 
Tisited Italy, and resided in that country between 1642 and 
1646, chiefly at Rome. Returning to Amsterdam, he remained 
there until 1649, after which he fixed his residence definitively at 
Utrecht and at Ter Mey in its neighbourhood. Jan Baptist Weenix, 
while dwelling in Italy, studied especially the sea-coast and the 
people, the result of ms observation being the stately scenes, half 
conventional, half real, of which good examples are to be found 
in the Wallace Collection. He painted also, in his later years, 
dead game and fruit and flowers, though the subjects ox this 
class, properly to be ascribed to him, and not to his son, are less 
numerous than was formerly imagined. An example of this type 
is No. 1611 in the Ry^ks-Museum at Amsterdam. A ^^ Poultry 
7ard among Ruins," signed by him, is No. 1620 in the Dresden 
Gallery. In the Episcopal Palace at Wurzburg is a ^* Piece with 
Dead Game " by Giovanni Battista. An admirable toilet scene from 
his brush, ^* A Lady at her Mirror," is in the Brussels Gallery. 

No. 117* Coast Scene wiih Clasnc Ruins. Gallery XYII. 

S ft 8f in. A. by 3 ft. 6 in. w. 

No. 146. Coast Scene unth Buildings, „ XIY. 

11 in. A. by 9 in. to. 



WBBMZX (Jan). 

Dutch School. Bom at Amsterdam in 1640 ; died there on the 
20th September^ 1719. Pupil of his father. Jan Baptist Weenix, 
and fellow pupil of his cousin, Melchior ae Hondecoeter. His 
father died when he was twenty years old, but even then the 
younger artist had so entirely assimilated his. style that his early 
works are often confused with those of Giovanni Battista. Jau 
Weenix, though he was domiciled at Amsterdam, was from 1664 
to 1668 at Utrecht, and from 1702 to 1712 at Bensberg, near 
Diisseldorf , in the employment of Johann Wilhelm, Elector of the 
PiJatinate. He had not the energy or the dramatic force shown 
by Meldiior de Hondecoeter in the representation of live birds and 
their habits, but surpassed him in the finish as in the harmony 
ol his decorative arrangements of dead game and still-life. 
His colour is somewhat less hot than that of the master 
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just named. Jan Weenix preferred, as a role, ip represent dead 
flame and birds, while Hondecoeter was at bis bMt when he 
depicted the flutter and fnry of the poultry yard in moments of 
exoeptionAl excitement. The Wallace OoUeotion contains an 
unsu^lMssed series of works by Jan Weenix. This is only 
approached by the series of twelve canvases in the Alte Pina- 
.kothek of Munich, which includes, however, his masterpiece the 
vast game-piece with a striking view, in the background, of the 
Ghftteau of Bensberg. 

No. 59. Flotoer Piece unth Peacock. Gallery XVI. 

6 ft. lOi in. h. by 6 ft. 5 in. to. 

No. 62. White Cockatoo and other Birds, „ „ 

8 ft. llj in. K by 3 ft 7 in. w. 

No. 67* Bed Macaw and other Birds, ,, „ 

5 a llj in. A. by 3 ft. 7i in. w. 

No. 87 > Dead Game with Sporting Dog. „ ,, 

6 ft. 9^ in. A. by 6 ft. 11 in. 10. ^ 

No. 91. Dead Game. „ ,, 

2 ft. 11 in. h. by 3 ft. 8 in. w. 

So. 98. Dead Oame and Small Birds. „ ,, 

4 ft. 61 in. h, by 5 ft. 7i in. w. 

No. 102. Flowers and Fruit. „ XVIL 

4ft.lin«A.by8ft.4)in.to. 

No. 103. Dead Game. , „ 

4 ft. A. by 3 a 5f in. w. 

No. 124. Dead Swan and Peacock. „ „ 

6 ft. 8 in. A. by 3 ft. 11 in. «•. 

No. 140. Dead Peacock and Oame. „ „ | 

3 ft. 9i in. A. by 3 ft. 2 in. to. 

No. 141. Dead Hare and Still Life. „ „ 

8 ft. lOf in. h. by 3 ft. 2i in. to. 

No. 142. Dead Game with Sporting Dog. ,, ,, 

4 ft. 10 in. k. by 4 ft 1} in. to. 
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No. 174. Dead Hare and Still Life. Gallery XIY. 

2 f t. 6i iiL A. by 2 ft. linw. 

No. 182. Deiad Hare and other Game. ,, 

2 ft. lOi in. A. by 2 f t. 3i in. MJ. 

No. 233. Dead Birds. „ XIU. 

2 ft. A. by 1 ft 6| in. to. 



WB&FF (Adbiaen yam dbb). 

Dutch School. Bom at Kralingen, near Rotterdam, on the 
21st Janoary, 1669. Died at Rotterdam on the 12th November, 
1722. Pupil of Eglon yan der Neer. Yan der Werff had his 
domicile at Rotterdam, but after 1696 was very frequently at 
Duflseldorf , as Court Painter of Johann Wilhelm, E}|Bctor of the 
Palatinate. This prince conferred on him the honour of knight- 
hood, and we find the painter, as a consequence, signing hinuelf 
on occasion *' Chevalier van Werff." The cold, porcelain-like 
colour and meohanical finish of this artist in the treatment of the 
nude are much less appreciated by modem connoisseurs than they 
were by his contemporaries. Still his general accomplishment 
and the certainty of his execution, in a vicious and wholly con- 
ventional style, are not to be denied. Yan der Werff enjoyed 
the ffreatest success during his life-time ; his works being eagerly 
sought after and commanding very high prices. The most con- 
siderable collections of his paintings are in the Alte PinakoUiek 
of Munich and the Dresden Gallery. 

No. 151. Venue and Cupid. Gallery XIY. 

1 ft. 5i in. h. by 1 ft. 1 in. w. 

No. 165. Shepherd and Shepherdess. „ „ 

1 ft. 6 in. h, by 1 ft. 3 in. w. 



WBSTA&& (RiCHABD), &.A. 

British School. Born at Hertford in 1765. Died in 1836. 
Apprenticed first to an heraldic engraver, but afterwards (1786) a 
student at the Royal Academy. He at one time kept house with 
Sir Thomas Lawrence, who greatly influenced his art, Westall 
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was elected a Boyal Aoademician in 1794. He painted historical, 
dassioal, and imaginatJYe subjeets, and illnstrated Shakespeare, 
Milton, and the Bible. 

No. 566. OytMm and Iphigenia, Gallery IX 

7i in« A. by 10 in. to. 

This painting is the copy on a small scale of a 
well-known work by Sir Joshua Reynolds, in the 
picture-gallery at Buckingham Palace. > 

No. 757« VenuB and Spotting Cupids., „ L 

Hi in. A. by lit a in. to. 



(Sir David), &.A. 

British School. Born in the parish of Quits, Fifeshire, on the 
18th November, 1785. Died on board the Oriental steamer, off 
Gibraltar, on tfae 1st Jane, 1841. He was placed in 1799 in the 
Trustees' Academy at Edinburgh, where he won the prise for the 
best painting of " Galisto in the Bath of Diana." He came to 
London in 1805 and became a student at the Boval Academy. 
His *' Village Politicians," exhibited there in 1806, attracted 
general attention. To this earlier time belong some of hu most 
popular genre pictures, such as *'The Blind Fiddler," ''Bent Day," 
*'The (Jut Finger." He was elected an Associate in 1809, and a Royal 
Academician in 1811. To the period between 1811 and 1825 belong 
" Blind Man's Buff," " The Letter of Introduction," " Distraining 
for Bent," " The Rabbit on the Wall," " The Fenny Wedding,^ 
*< The Beading of the Will," and << Ghelsea Pensioners." In 1825 
Wilkie made a tour through France, Germany, Italy, and Spain, 
and there made a careful study of the old masters, and especially 
of Correffgio, Rembrandt, and Yelazques. He then broadened his 
style, ana treated historical subjects and ^rtraiture in preference 
to ffenre, one of his chief works in this second manner bdng 
the ^* John Knox Preaching," painted in 1832, and now in the 
National Ghdlery. Several life-size full-lengths, in which the 
effort to obtain breadth and mastery on this scale is pain- 
fully apparent, are in the collection at Apsley House. 
Wilkie cannot be said to have added to his fame by this 
forced development of his art, the result rather of ambition 
than of true inclination. The peculiarities of hib technique, 
in the later period of his career, have caused an alarming de- 
terioration in many of his paintin^ins of that period. On the death 
of Sir Thomas Lawrence in 1830, Wilkie was appointed in his place 
Painter in-Ordinary to tl^e King, a post which ne already fill^ in 
Scotland in succession to Sir Henry Raeburn. He was knighted 
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in 1836. In the autumn of 1840 he undertook a tonr in the East, 
going from Oonstantinople to the Holy LaUd and Eeypt. He 
expired on board the Oriental steamer, off Gibraltar, and his body 
was consigned with due honours to the deep. This scene has been 
commemorated by Turner in a famous picture '* The Burial of 
Wilkie," now in the National Gallery. Wilkie's true province is 
humorous genre based on the closest and most sympathetic obser- 




finish. 



No. 862. Scotch Lassies Dressing. Gallery XY. 

Ill in. A. by 1 ft. 2| in. w. 

Galled by the artist " A Cottage Toilette Scene 
from the ' Gentle Shepherd.' ^ Fainted in 1823 
for Sir Robert Listen. 

No. 357. A Sportsman Refreshing. 
10 in, h. by 11| in. to. 

Galled by the artist << The Sportsman." Painted in 1824 for the 
Hon. General Fhipps. 



(FBANgOIS-XAVIEB). 

German School. Bom at Baden-Baden in 1806. Died in 1873. 
He studied at Munich and Borne, and in 1834 established himself 
in Paris, where he became the Painter-in-Ordinary of Louis- 
Philippe, and afterwards of Napoleon 111. Winterhalter in thie 
development of his style became to all intents and purposes a 
French painter, and he would, perhaps, be classed more properly 
as belonging to the French than to the German School. He 
painted not a few portraits of Her Majesty the Queen, of the 
late Prince Consort, and other members of the Boyal Family. 

No. 669. A Girl of Frascati.'-Wa,ieT-o6\ouT. Gallery XXII. 

9in. A«by 7Vin. u;. 
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WZTTB (Emanuel oe). 

Batch School. Born, probably at Alkmaar, in 1617. Died at 
Amsterdam In 1692. iPupil of Evert van Aelst at Delft. He 
practised his art at Alkmaar, Rotterdam, Delft, and finally, after 
1656, at Amsterdam. De Witte is pre-eminent among the Datch 
masters of the 17th century as the painter of ehuroh interiors 
peopled by sombre crowds of worshippers, and seen in a laminons 
half -gloom traversed with bands of bright light. His style in the 
treatment of these subjects is absolutely opposed to that of the 
somewhat earlier painters of the Flemish School, Steenwrck the 
Younger and Pieter Neeffs the Elder, who obtained tiieirchiei effects 
by accuracy of linear perspective, while De Witte realised his 
by broad and masterly chiaroscuro. In his treatment of colour 
and light and shade he shows some affinity to Fieter de Hooch. 

No. 254. Interior of a Protestant Church. Gallery XTTT, 

1 ft. Hi in. A. by 1 ft. 6 in. m. 

From the Roell - Hodshon sale at Amsterdam, in 1872, 
'* Int^rieur d'une Eglise Protestante.'* Price 27,000 gulden. 

WOVWB&BIAM (Philips). 

Dutch School. Baptized at Haarlem, on the 24th May, 1619 ; 
died there on the 19th May, 1668. Pupil of his father, Paulus 
Joosten Wouwerman, of Frans Hals, rieter Yerbeeok, and Jan 
Wynants, perhaps also of Pieter de Laer. Philips Wouwerman 
practised almost exclusively at Haarlem. His art, which Is 
technically of great subtlety and beauty, shows a curious mixture 
of delicate realism and close observation of nature on the one 
hand, of conventionality in the conception and arrangement of his 
figure-subjects on the other. The relation of these vivacious groups 
to the scenes which they fill with their restless movement is not 
always a natural and inevitable one, leading the onlooker un- 
consciously to accept the compositions as a whole, one and 
indivisible. Wouwerman excels particularly in rendering skies of 
tender blue in which heavy white cumuli hang suspended, and 
undulating hillocks of silver-grey sand tipped with pale light. 
The Hermitage at St. Petersburg, the Dresden Gallery, t^e 
Louvre, the National Gallery, and the Wallace Oolleotion, among 
other public collections, contain fine groups of Philips Wouwer- 
man's works. Among the private oMiections of England,^ that 
of the Duke of Wellington, at Apsley House, is one of the richest 
in this respect. 

No. 66. The Horse Fair. Gallery XVI. 

2 ft. lin. h. by 2 ft. 10^ in. w. 
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No. 144. Shoeing a Home. Gallery XIY. 

1 ft. li in. A. by 1 ft. J in. w. 

No. 187- A Coast Scene with Figures. „ „ 

9i in. A. by 1 ft. 1 in, w 

No. 193. A Camp Scene, „ „ 

1 ft. 3 in. h, by 1 ft. 7| in. w. 

No. 216. .A Coast Scene with Figures, „ XIII. 

1 ft. 3i in. h, by 1 ft. IJ in. w. 

No. 218. ii Stream in Hilly Country, „ „ 

2 ft. 2i in. A. by 1 ft. lOJ in. w. 

No. 223. Afternoon Landscape^ with a White 
Horse. 
1 ft. 4i in. h, by 1 ft. 8i in. w. 



WTNANTS (Jan). 

Dutch School. Born between 1615 and 1620 at Haarlem. Died 
probably at Amsterdam after 1682. Little is at present known of 
his life or artistic training. He married in 1660 at Amsterdam, 
and settled there. The dates on bis pictures range from 1641 to 
1679. Wynants would appear to have exercised considerable 
infiuence on the contemporary landscape painters whose art had 
its origin at Haarlem. The figures in his pictures were inserted 
for him by Philips Wouwerman while he resided at Haarlem, by 
Adriaen van de Yelde and Lingelbach during his life at 
Amsterdam. 

No. 160. Lafidscape with Cattle. GftUery XIY. 

2 ft. i in. h. by 2 It. 11 in. w. 

No. 190. Landscape with a bare Tree, ,, „ 

1 ft. 6J in. h. by 1 ft. lOf in. w. 

No. 249. A Hilly Landscape. » XIII. 

1 ft. 10 in. h. by 1 ft. 7J in. w, 
14283— (W.C.) N 
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ZIKM. 



ZZBM (Felix). 

French School. Bt^n at Beaune in 1822. Educated at tlio att 
school of Dijon. He is chiefly a painter of marine and architec- 
tural subjects in combination, but more especially of V'enice nnd 
Constantinople. He revels in gorgeous combinations of blue watem, 
gay shipping, and splendid architecture, realising eiTectsof a showy 
and brilliant if also of a somewhat superficial and scenic char:tct<T, 
but failing to approach the greater modem painters — such as 
Turner and Bonington— who have taken Venice as their theme. 



No. 366. Venice, 

» ft. 2f in.//, by 4 ft. lOfin. w. 
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